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The HOLE Fruit 


Flavor... 


Ricu, juicy... brimming with refreshing flavor 
---Orange, Lime, Lemon and Grape Life Savers... Som 
with the HOLE fruit flavor...a taste sensation that : od i 
has captivated millions overnight. | : 


Each Life Savers Fruit Drop is literally packed with mao ee | 
cooling, thirst-quenching flavor...like the fruit itself i 
...sold in the famous roll package handy for pocket 
or purse...foil-wrapped to keep weather out and 
flavor in. 


Buy this Amazing Foursome...the “flavorites” of a 
nation...and don’t forget the popular Life Savers 
mint flavors...Pep-O-mint, Wint-O-green, Cl-O-ve, 
Lic-O-rice, Glo nies and Vi-O-let...a flavor for 
every taste. 


All candy products having the distinctive shape of Life Savers are manufactured by Life Savers, Inc. 


st ee oy comedy character 


LYDE 


In a great new series of short 
comedies produced by Mack Sennett 


Andy Clyde achieves new heights of laugh supremacy in 
these uproarious new two-reel comedies. 

The screen’s grand ‘‘young-old man”? in his inimitable 
role of ‘‘Pop Martin” is a gay grandaddy with bad-boy in- 


| MACK SENNETT stincts. His inability to avoid awkward predicaments will 
| delight you. His pathos will tug at your heart strings. You’ll 
AN Dp LYDE love him while you laugh at him. . . and agree with the 
Yy Cc critics that Andy Clyde is a laugh-master without equal. 


c a Pile A is I E S- Any Mack Sennett Andy Clyde Comedy is worth the price 


i —_ of admission. And so is any other Educational short feature 
a = or novelty. ‘‘The Spice of the Program,’’ Educational Pic- 
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es give you laughs and thrills in abundance. Watch for 


x your neighborhood theatre. 


eel... CANNONBALL"” 


First of the new series of Mack Sennett 
Andy Clyde Comedies; loaded with laughs 


“THE SPICE OF THE PROGRAM" 
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20. minutes reading will make 
your whole life more enjoyable . . . . 


334,000 men and 
women have sent for this 


free book about baths 


Bee can help us in many, many 
ways. In more ways than most of 
us ever imagined! One kind of bath, for 
example, quiets and rests us; another 
brings new energy and new enthusiasm. 

And, because baths can help us so 
much in everyday living, The Book 
About Baths is a most valuable book- 
let. It tells all about baths, what kind 
to take and when and how to take them. 

For instance, the wake-up bath or 
energizer is described on page 6. It 


CLEANLINESS 


INSTITUTE 


Established to promote public welfare 


turns dull, tired mornings into bright 
and cheerful ones. It starts warm and 
ends with a quick cold splash. 

Another popular one is the after- 
work freshener. It soothes tired nerves, 
brings new energy; makes evenings 
more enjoyable. 

Then there’s a bath to ward off colds, 
a bath to bring sound sleep, and one 
for after-exercise. For each one The 
Book About Baths gives many sugges- 


tions (temperature, toweling, soaping). 


It’s FREE | ll 
After you have 
read this unusual sel 
yoor Ese 


by teaching the value of cleanliness 
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booklet we think you'll appreciate baths 
as you never have before. You'll de- 
pend on them more and more. They 
will make you feel better, look better— 
in fact, they will make your whole life 
more enjoyable. And you will, we are 
sure, see a new connection between 
careful cleanliness of body and clothes 
and your comfort, health, and happiness. 

So send for your free copy now. Use 
coupon below. 


CLEANLINESS INSTITUTE, Dept. Q-10, 
: 45 East 17th Street, New York, N.Y. Hy 
: Please send me free of all cost “The Book About Baths.” : 


$$10-31 i 
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Helen Chandler plans her campaign for 
the rout of last summer’s tan and freckles 


eauty LY 


Bottles 


By 


HERE is only one red door 
on Fifth Avenue! It is set 
like an exclamation point 
into a black and white marble 
facade. It is a dream-palace of 
luxury devoted to the beauty and charm of women. 

Here complexions are cleared, faces are firmed, and 
bodies are made lithe and lovely in surroundings of al- 
most fantastic splendor. 

Six floors of lush loveliness so exquisite that it 1s 
caressing—so expensive that it is dramatic! One hears 
that its walls of mirrors, fixtures of crystal, silken treat- 
ment rooms, satin exercise pads and all its smart ap- 
pointments cost its owner well over a million dollars. 

Through that red door pass women whose names 
represent the greatest fortunes in the world, famous 
women, and then those like ourselves who go when we 
can afford it—to luxuriate where fragrant creams and 
skillful hands make us look and feel beautiful! 

All of us intent upon preserving youth! Beauty! 
Health! For as these slip slowly away from us, so slip our 
chances for happiness and success. Very worth-while is 
the struggle to hold them—and Joy of Joys! we may even 
reclaim them—and in some cases actually create them. 

Such is the science of beauty-building today. Noth- 
ing sudden and magical, understand—but neither is the 
process very slow. At once there is a noticeable improve- 
ment and almost anything can be accomplished in a 
reasonable time. 

It matters not whether you want to look your best 
to be presented at Court or to apply for a position in 
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the ten-cent store—your chances 
for creating a favorable impres- 
sion depend upon your appear- 
ance. 

It matters not if your skin is as 
silken and as fine-pored as a rose-petal, modern living 
conditions will destroy it unless you guard it with care. 

But for those of us who cannot go to crystal palaces 
for our beauty treatments, it is possible to achieve the 
same, or very nearly the same, result at home; IF we 
are sensible enough to buy the right cosmetics and in- 
telligent enough to use them correctly and regularly. 

The best beauty specialists will tell you that it is the 
home care that counts! 
But let me tell you that 
it won’t count for much 
unless your dressing-table 
is so conveniently ar- 
ranged that it invites and 
reminds you to care for 
your beauty. Convenience 
is not so much a matter 
of money as it is of brains. 

At this season most 
of us are turning our 
thoughts inward to our 
homes after a summer of 
thinking outward to trips, 
resorts and sport. And 
having settled ourselves 
[Continued on page 62] 


Mary Lee Will Help 
You to Beauty Free 


Just write to Mary Lee and 
she will help you with your 
personal problems of beauty 
—weight, skin, hair. If you 
would like her personal ad- 
vice send her a stamped and 
addressed envelope. Mary 
Lee’s address is care of SILVER 
SCREEN 45 West 45th Street, 
New York City 
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Ona Munson : Robert Elliott 


Frank! Powerful! Realistic! A heart-stirring 
cross-section of modern life that fairly hammers 
onthe emotions .....A sweeping drama of 
pathos and passion — betrothal and betrayal 
—honor and hypocrisy —with lives and loves 
sacrificed to the Juggernaut of newspaper cir- 
culation. . .. . Greatest picture of the year— 
with the outstanding screen actor of the day, 
and a powerful supporting cast. « « « « 


with the most versatile actor 
on the screen today.. 


Edw.G. ROBINSON 


A FIRST NATIONAL & VITAPHONE PICTURE 


“Vitaphone” is the registered trademark of The Vitaphone Corporation 
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me, Clara.” 


The Garbo army 


HUNDREDS of letters this 
month about Joan Crawford. And 
Clark Gable is getting plenty too. Norma 


and Joan have given that boy a break and 
the fans have boosted him on to their own 
shoulders. 
the biggest star possibility. 


From now on Clark Gable is dynamite— 


artist that she is, will resent in silence. 


Tell us some more, we’re listening. 


longer than 200 words. $15 First Prize; $10 Second and $5 Third. 


FIRST PRIZE 


Rock, Mass. 

N “Honor Among Lovers” and “The 

Royal Family”, I was delighted with the 
performance of Fredric March. Here at 
last was an actor with charm, spontaneity, 
and sophistication; an actor who could give 
the right touch to smart dialogue and an 
actor who could raise the intellectual stand- 
ard of the movies above the moron level. 
His work was brilliant, clever and charming. 
He seemed to be an expression of the mod- 
ern stage taste which has shown itself .in 
fondness for Noel Coward and Frederick 
Lonsdale productions. 

In “The Royal Family” he was the epit- 
ome of smartness and brilliancy. People 
formerly disgusted with the movies for their 
obvious cheapness and lack of artistry began 
to feel more hopeful for the intellectual out- 
look of the movies. 

Then came “The Night Angel!” Of all 
the stupid, inane, cheaply melodramatic 
tripe, this was perhaps the worst. It was, 
indeed, a horrible thing to place the talents 
of this clever actor in rubbish of this kind. 
Sloppy, sentimental and sickeningly dull, 
this movie was a disgrace to American cul- 
ture and ideals. 

Please—whoever is responsible for this sort 
of thing—reinstate Mr. March to his former 
position which he held so admirably. 

Grace Atwood 


SECOND PRIZE 
Newark, N. J. 


OW, tell me if you can, why Buddy 
Rogers has been demoted from star- 
dom and made to play roles in support of 
the stars? Is this his own idea to prove his 
worth as a dramatic actor or are the Para- 
mount executives to blame? Is it possible 
they think him unimportant? Buddy who 
caused near-riots and traffic jams while mak- 
ing personal appearances in New York. 
Buddy, unfortunately, has been cast in too 
many unimportant productions; and al- 
though he has always given very enjoyable 
and entertaining performances, his roles 
have been limited to the light, playboy sort 
of thing. Give him roles worthy of his 
talent. Buddy, plus more mature and dra- 
matic vehicles and the box office, will bear 
watching. Buddy went dramatic in a big 
way in “The Lawyer's Secret”, stole the pic- 
ture, and rendered one of the best perform- 
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ances of the month. He is no longer the 
débutante’s delight, but a first class actor, 
and if starred in pictures worthy of his tal- 
ent and acting ability will soar to heights 
unknown. 

Myrtle Wiegand 


THIRD PRIZE 
Minneapolis, Minn. 
Nye does the public want, a great 
story or a great star? Rather, would 
the public prefer a great star in a poor story 
or mediocre players in a great story? 

With many, the star is the whole show. 
With others, a good story is the thing. Now, 
I would enjoy Garbo if she were sitting in 
a rocking chair knitting. The best story of 
the season would not appeal to me if it 
had a poor cast. 

I realize it’s a shame to waste a brilliant 
star in a cheap story, still J maintain it’s 
the star that draws the crowds. How many 
times have we heard, “I don’t know how 
good that picture may be, but I like her 
(or him) in anything, so come on, let’s go?” 
And how many times it is said, “I think 
that would be an interesting picture, but I 
don't like the cast, no one worth seeing 
in it.” 

How do other readers feel about this 
question? The ideal combination is a good 
star in a good story; providing we can't 
always have that much desired thing, what 
do we want most, good stars or good stories? 

G. I. Newton 


CLARK GABLE 

Bartlesville, Okla. 
HAT an INSPIRATION. Well, I 
must say I received mine from no one 
else except that Clark Gable. Could any 
other man put more appeal and reality in 
one picture than the one and only Clark. 
Fans will admit that Norma Shearer is good, 
and no doubt she is, but, it takes the male 
part in the picture to bring out what the 
fans call a box office attraction. Give Clark 
the pictures and you will see a man reach 
the ladder of success, if he has not already 
done so. What a knockout he gave you in 
“A Free Soul”, and what a wallop he dealt 
you in Joan Crawford's last picture. To tell 
the truth, that is only the first coat, but 
wait, my stars, this Gable man is going some- 
where and J can see through the glasses Clark 

is headed for stardom. 

W. R. Julien 


How you fans do crowd anyone 
who bleaches a hair, that is all except Clara Bow, and no matter 
what she does there are a million who will cry, “That’s O. K. with 


is organizing and putting up a ballyhoo which Garbo, true 


Three prizes each_month for letters not 


JOAN CRAWFORD 


Cookeville, Tenn. 
qe is a letter of praise and there are 
no hisses at all, I want to express my 
admiration of Joan Crawford and would 
like to do so through your magazine. I think 
Miss Crawford the most brilliant actress 
that the American fans have had the pleas- 
ure and privilege of seeing and hearing on 
our screen. She is the personification of 
everything that any girl could ever desire 
to be. She is sophisticated, beautiful, has a 
charming voice, and dances like nobody's 
business! I have no idea that I am telling 
anyone something new. However, I still 
maintain that she is nothing short of mar- 
velous. Actresses may come and they may 
go, but Joan still holds her own. I worship 
at her shrine! 
Fay Bennett 


BLEACHED BLONDES 


Buffalo, N. Y. 
WwW don’t the stars stay natural? 

I suppose the answer is that they 
think they are improving themselves by be- 
ing dramatic or prettier, but are they? 

When Nancy Carroll first came into the 
movies, wasn’t she sweet with her short 
dark hair? Now it is bleached to look lighter 
on the screen. Joan Crawford with her light 
hair . . . Dorothy Lee with light hair and 
not half so sweet Clara Bow now a 
platinum blonde. About the only natu- 
ral girl on the screen is Ruth Chaterton. 
She is most always the same. Ruth looks 
just like any girl you might meet while 
walking down the street. 

I don’t mean to be an old crab, but it 
makes me angry to see my favorite stars get- 
ting so artificial. A little criticism, meant 
to be helpful, won't hurt them. 

C. A. Beuche 


ANOTHER S OS 


Waterbury, Conn. 

RS. Doug Jr. you should be spanked 

good and hard. What have you done 

to your beautiful hair? In “Laughing Sin- 

ners” you have turned into one of those 

very unnatural blondes. It’s a shame! My 

crowd thinks your a knockout. And how! 

But go back to normal and let bleaching 
alone. 

Lee Cronin 


SILVER SCREEN 


CECIL B. DE MILLE 


Master of Spectacular 
Productions presents his 
Greatest Dramatic Triumph! 


| 
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AND THEN MADE HIM AN 
ENGLISH PEER! 
officer and a gentleman. To him 


..- He was an 


\\ honor meant more than anything 


His wife and the wife of another 
-—the woman who gave up every: 
thing for him—and the woman 
for whom he gave up everything. 


The first saved his life twice—and 
twice he drove her away. The sec- 
ond told him she never wanted to 
see him again—yet she crossed 


half the world to find him. 


A METRO-GOLDWYN-MAYER 


om) Cir OBER. 193] 


'else—more than friends, country, 


or life itself...And yet he accepted 
dishonor to save the honor of his 


enemy. He left England’s life of 


luxury for America’s wildest West 
—but England sought him out, and 


fate made him a peer of the realm! 


“T’m just a woman who loves you,” 
his goddess had said, “wanting ter- 
ribly to play fair.” And her eyes 
pleaded with him to help her... 


What should he do?... His honor 
commanded, “‘Go!” His love whis- 
pered, “Stay!”” Two fates called— 


WARNER BAXTER in 


oo ae 


but only one could be answered... 


As man of mystery, he comes to 
America’s frontier of fate and for- 
tune—where he battles racketeers 
—where he defies the law at pistol 
point—until destiny plays an_un- 
expected ace! 


With such distinguished players as 
WARNER BAXTER, LUPE 
VELEZ, ELEANOR BOARD.- 
MAN, CHARLES BICKFORD 
and ROLAND YOUNG, this epic 
drama is made the sensational 
love-adventure film of the year... 
Directed by the master hand of 
the screen’s greatest director— 


Picture 


"VA EL Reue S ame 
ABLOID 


(These brief reviews are just long 
enough to serve as sign boards; to 


pout your way to the pictures that 


you will especially enjoy) 


ALWAYS Elissa Landi and Lewis 
GOODBYE Stone make you overlook 
feces the flaws in a story about 


a young woman who is 
suspected of trying to rob the man she really 
loves. Miss Landi gives an even better ac- 
count of herself than in “Body and Soul,” 
but once again the story doesn’t measure up 
to her talents. 


1 


AN AMERICAN This is a gripping, un- 


TRAGEDY usual picture that will 
Great thrill you with its sin- 
(Paramount) 


cere direction and superb 
acting. It’s the story of a sex-starved boy who 
murders a factory girl to keep from marry- 
ing her. Tragic and depressing, but not sor- 
did. Sylvia Sidney and Phillips Holmes are 
splendid. 


1——1Qa—s 
ANNABELLE’S Here’s entertainment for 
AFFAIRS you if you like your com- 
Geos edy light and frothy. So 


many mix-ups you can’t 
keep them straight but who cares. Jeanette 
MacDonald is charming as Annabelle and 
Victor McLaglen as her illiterate, primitive 
husband she hasn’t seen in eight years, is 
great. 


——1u—s 
CHANCES This is an interesting 
Good war story but too obvi- 


0 

(First National) ous to carry much sus- 
pense. Doug Fairbanks, Jr. and Anthony 
Bushell are two brothers in love with the 
same girl, Rose Hobart. Well, you know 
what happens. 


—1@—s 
CITY STREETS Gary Cooper ina picture 
Good which combines roman- 


(Paramount) tic love interest with an 


exciting gangster plot. He gets into a racket 
to get his girl out of jail, and then it looks as 
if both of them will be “put on the spot.” 
Sylvia Sidney and Gary are splendid. 
—1@a—s 
A frankly sophisticated 
picture with Connie 
Bennett playing an ar- 
tist’s model who falls in 
love with an artist. His folks oppose their 
marriage so that’s where the old common 
law enters. Connie again glorifies sin, mak- 
ing it most attractive. Joel McCrea is the 
artist. 


COMMON LAW. 
THE 


Good 
(R.K.O.-Pathé) 


10 


Joel McCrea looks up to Connie Bennett, whom 


all must worship, 


CONFESSIONS OF College life as the movies 
A CO-ED see it. A college youth 
(Bin falls for a pretty co-ed, 
aramount) 2 : / 
and the inevitable hap- 
pens. Sylvia Sidney gives a fine performance 
but you won’t be impressed with the story. 
Phillips Holmes and Norman Foster are the 
boy friends. 
—1 G1 ——n 


DADDY LONG Bring the whole family 


LEGS to see this. Janet Gaynor 
Great has a wistful, haunting 
(Fox) 2 


appeal as the orphan 
who falls in love with Daddy Long Legs, her 
benefactor. The picture has pathos; it has 
humor; it has everything. Warner Baxter 
makes an interesting leading man, but it’s 
Janet’s picture. 


DO NOT MISS— 
“Daddy Long Legs” 
—perhaps the best of the year 


«A Free Soul” 
—because of the clothes they | 
are all talking about 
“Women Love Once” 


—because Eleanor Boardman 1s 


back 


| “Young Donovan’s Kid” 


—Jackie Cooper on his way to 
a million 


DAYBREAK The romance of a phil- 
Good andering lieutenant who 
(M-G-M) learns about heartbreak 

after leaving the girl who loves him and 

with whom he has had an affair. You'll like 

Ramon Novyarro and Helen Chandler as the 

lovers. 


EXPENSIVE Dolores Costello’s come- 
WOMEN back picture is pretty 
For , weak melodrama with 
anners little in its favor. She 


plays one of those very feminine women who 


it is ‘The Common Law” 


after a lot of agonizing and heart aches dis- 
covers that she really didn’t love the man 
after all. There’s a murder in it for no good 
reason. 


—1@i—s 


FIVE AND TEN _ This picture is supposed 
Fair to prove the curse of 
(UE) wealth and make you 

glad you aren't burdened with a lot of 

stocks and bonds. Marion Davies, as a 

daughter of a millionaire, gets involved in 

a scandal with Leslie Howard, her mother 

runs off with a gigolo, and her brother com- 


mits suicide. But there’s a happy ending. 
os Gos 

A triumph for Norma 
Great Shearer and Lionel Bar- 
(A-G-M) rymore, who plays a 
drunken attorney who teaches his daughter 
to believe in the freedom of love. The scenes 
between Norma Shearer and Clark Gable as 
a gangster with whom she becomes involved 
are tremendous, and there is a gripping 
court-room climax in which the honors go to 
Lionel Barrymore. 


FREE SOUL, A 


GOLDIE A rowdy, fast-moving 
tae comedy that will remind 
Ox 


you of “The Cock-eyed 
World,” but it isn’t nearly so funny. War- 
ren Hymer and Spencer Tracy are the 
naughty sailor boys who go in for broad 
humor and bad women. Jean Harlow, some- 
thing classy in blondes, trims them plenty. 
Good entertainment for hot weather. 
—1Oi— ; 
Here’s a pleasant picture 
Good with Joan Bennett doing 
Wea) nicely as the poor girl, 
broke and hungry, who innocently becomes 
the tool of a crook. When she gets out of 
jail she marries a wealthy young man whom 
she adores and everything is all right until 
her old associates start blackmailing her. 
You'll like Hardie Albright as the young hus- 
band. 


HUSH MONEY 


INDISCREET Rib-tickling entertain- 
Good ment. Not as dramatic 


(United Artists) as “The Trespasser,” but 

a grand mixture of farce, slapstick, musical 

comedy and drama about a woman who al- 

most loses her own fiancé while trying to save 

her sister from the man who ruined her past. 
[Continued on page 78] 
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- Bill Gordon’s invitation, and now 


LOOK-Miss Nobody thinks she 
can play" someone whispered 


—but when she sat down at the piano... 


OW wonderful it all was! And what 

a surprise, too. Eileen had never ex- 
pected to be asked to Grace Williams’ party. 
Grace Williams—the leader of the most ex- 
clusive set in town. It was like a dream! 
Eileen was thrilled beyond words—yet so 
frightened. What dress would she wear? 
Would it be smart enough for such a won- 
derful gathering? Would she feel out of 
place in such exclusive society ? 
Well, she had already accepted 
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Cornet 
Trombone 
Piccolo 
Guitar 
Piano 


she’d have to go through with it. 

That night Bill called for 
her. “You look positively 
adorable,” he told her. Eileen 
knew that Bill was proud of 
her—but how would the others 
feel about her? 

The party was in full swing 
when they arrived. Everything or 
stopped while Eileen was in- 
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“Where’s Jim Blake tonight?” someone 
asked. “If he were here we could have 
some music.” 

“Jim had to go out of town on business, 
came the answer. Here was Eileen’s chance. 
She’d show this smart set a thing or two. 
Summoning all her courage she spoke some- 
what timidly: 

“YT think I could play a little if you’re not 


too critical.” 
There was an embarrassing mo- 
ment of silence. Eileen promptly 


Violin became panicky —but realizing 
Clarinet that she had to go through with 
Flute it, she sat down nervously at the 
Saxophone piano. MHesitantly she played a 
Harp few chords—then broke into the 


Mandolin 


Cello haunting strains of “The Pagan 


Hawaiian Steel Guitar Love Song”. Her listeners sat 


spellbound as her fingers skipped 
lightly over the keys. Never had 
she played with such inspiration— 
Control such complete confidence in her- 

As she struck the last chord 
there was a burst of loud ap- 


2 Accordion “ ” = 
troduced. As she found her~ | armony and Composition | Pried. It was almost an hour he- 
self face to face with the Juniors’ Piano Course ° Ueh G 2 

0 srs : fore they permitted her to rise 
smartest social celebrities in from the piano. As Eileen stood 


town Eileen suddenly realized she had never 
felt more uneasy in all her life. But that 
was only the beginning. Later, as conversa- 
tion lulled, Eileen felt that everyone’s eyes 
were on her. Yes, Eileen admitted to her- 
self, she did feel out of place. Oh, if this 
evening would only end! 

And then it happened! 
were playing bridge. 
but overhear. 

“Who is that girl with Bill?” she heard 
someone whisper. 

“T never saw her before. Bill met her 
some place or other. Seems nice enough 
but nobody of importance, I guess,’’ came 
the reply. 

Eileen blushed to the roots of her hair. So 
that’s what they thought of her! Eileen 
suddenly grew indignant. She’d show them. 
Little did she realize how soon her oppor- 
tunity to “show them’ would arrive. Soon 
the bridge tables were pushed away. 
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It was while they 
Eileen couldn’t help 
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up she found herself the center of an admiring 
group. A glow of pride suffused Bill’s face. 

“Why, Eileen, I never knew you could play a 
note,” he exclaimed. 

“Well to tell you the truth, I have really only 
been playing a short while,’’ she answered. 

“Why, you play as if you had studied for 
years. Who was your teacher?’’ someone asked. 

“T had no teacher,’ Eileen replied. 

“Well, how in the world did you ever do it?” 
they asked. 

“Tt’s a secret,” said Eileen. And no amount 
of teasing would make her disclose it. 

For Eileen, this night was just the beginning 
of a new world of pleasures. She became one 
of the most admired girls in the smartest of 
society. And all because she found this new 
secret to popularity. 

On the way home, Eileen finally gave in and 
told Bill the whole story. 


I Taught Myself 


“You may laugh when I tell you,” Eileen be- 
gan, “but I learned to play at home, without a 
teacher. I laughed myself when I first saw the 
U.S. School of Music advertisement. However I 
sent for the Free Demonstration Lesson. When it 
came I saw how easy it all was. I sent for the 
complete course. What pleased me so was that J 


was playing simple tunes by note from the start. 

Why, it was just.as simple as A-B-C to follow 

the clear print and picture illustrations that came 

with the lessons. Now I can play several classics 

by note and most all the popular music. And, do 

you know, it only averaged a few cents a day!” 
* * * * 


This story is typical. The amazing success of the 
men, women and children who take the U. S. School 
of Music course is largely due to a newly perfected 
method that really weer reading and playing music 
as easy as A-B-C. 

Even if you don’t know one note from another, 
you can easily grasp each clear inspiring lesson. of 
this surprising course. You can’t go wrong. First 
you are fold how to do it, then a picture shows you 
how, and then you do it yourself and fear it. 

Thus you teach yourself—in your spare time—right 
in your own home, without any long hours of 
tedious practice. 


Free Book and Demonstration 
Lesson 


Our wonderful illustrated Free Book and our Free 
Demonstration Lesson explain all about this remark- 
able method. They prove just how anyone can 
learn to play his favorite instrument by vofe in al- 
most no time and for a fraction of what old, slow 
methods cost. The book will also tell you all about 
the amazing new Automatic Finger Control. 

Forget the old fashioned idea that talent means 
everything. Read the list of instruments, decide what 
you want to play, and the U. S. School of Music will 
do the rest. Af an average cost of only a few cents 
a day! Act now. Clip and mail this coupon today, 
and the fascinating Free Book and Free Demonstra- 
tion Lesson will be mailed to you at once. Instru- 
ments supplied when needed, cash or credit. No 
obligation. U. S. School of Music,11910 Brunswick 
Bldg., New York City. 


U. S. SCHOOL OF MUSIC 
11910 Brunswick Bldg., New York City 


Please send me your Free Book “Music Les- 
sons in Your Own Home” with introduction by 
Dr. Frank Crane, Free Demonstration Lesson 
and particulars of your easy payment plan. I 
am interested in the following course: 


Have you 
Instrument enemas 


ITS OF ST. PAUL: 
about Clark Gable, are you? Well, ’m 
afraid you have lots of rivals for about fifty 
million gals, myself included, grow pale 
when that big heart-throb of the moment 


So you are crazy 


comes on the screen. Here are the details 
you wanted: Clark is six feet one inch tall, 
weighs 190 pounds, has brown hair and gray 
eyes. His forebears are all Pennsylvania 
Dutch. He was born February 1, 1901 in 
Cadiz, Ohio, but was educated in the gram- 
mar schools of Hopedale, Ohio, where he 
lived 17 years. He took a business course at 
Akron University, but got stage fever and 
joined a repertory company where he played 
everything from Romeo to old Scrooge. He 
became a star overnight in New York when 
he played “Killer Mears” in “The Last 
Mile”. Pathé signed him for “The Painted 
Desert”. Then M.G.M. signed him under 
a long term contract. He will play opposite 
Garbo in “Susan Lenox” which will be re- 
leased just any day now. 


UTH S.: Joel McCrea was born in Los 

Angeles, California, on November 5, 
1905. He is six feet two inches, weighs 185 
pounds, and has blue eyes and brown hair. 
He appears in “The Common Law” with 
Constance Bennett—by request, Miss Ben- 
nett’s request. Connie seems to like Joel 
right well and they are seen lots of places 
together, but the Marquis is still on hand 
too. Connie hasn’t announced any engage- 
ments yet. 

Connie was born October 1905. She has 
blonde hair and blue eyes and a figure that 
brings tears of envy to these old eyes. Her 
latest picture is “Bought,” made by Warner 
Brothers, with Ben Lyon as her leading man. 


OPHIE H.:: Fredric 

March is five feet, 
eleven inches, and 
weighs 170 pounds. 

The three Bennett 
sisters are American, 
daughters of Richard 
Bennett and Adrienne 
Morrison. 

Lupe Velez is still 
engaged to Gary Coo- 
per—so says the 
whoopee girl. 

Robert Montgom- 
ery is six feet one 
inch, and weighs 165 


pounds. 
Ez SAYRE: ‘That 
- six-footer Gary 
Cooper is in foreign 
parts right now but is 
due back in New York 
soon. His next pic- 
ture will be “Sal of 
Singapore” (may get 
a new name before 
released) which will 
be made out at Para- 
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and sun-back dress. 
Janet uses the zipper—and presto! 


"THE chatterer of Hollywood, Sally Forth, 
will be glad to answer your questions 
about movies or stars or both. The fewer 
your questions and the shorter the answers 
required, the quicker she can answer you. 
But she’s scolded if she answers questions 
about religion and she can’t give home 
addresses or advise anyone how to break 
into the movies. Write Sally at SILVER 
SCREEN, 45 West 45th Street, New York 
City, giving your full name and address. 
For personal replies enclose a stamped ad- 
dressed envelope. 


mount’s Long Island studio. The svelte 
Claudette Colbert will have the feminine 
lead though doubtless she won't be so svelte 
in Singapore. The Claudette-Gary team has 
never been used before but it looks like a 
grand combination to me. Hope you will 
like it. 

I don’t know of any star who has a birth- 
day on May 8th. Gary Cooper on the 
seventh and Richard Barthelmess on the 
ninth is as near as I can get to it. 


FAN: Yes, I think “Dance, Fools, Dance,” 

should be classified as a gangster picture. 
Clark Gable, who is causing all the feminine 
hearts to go pit-a-pat, was the bad man who 
put Joan Crawford on the spot. 

James Cagney made his biggest success 
to date in “The Public Enemy”. He had 
the leading role with Jean Harlow, Leslie 
Fenton, Mae Clarke and Donald Meek sup- 
porting him. 

Really now do you mean to say that you 
don’t know who played opposite Janet Gay- 
nor in “The Man Who Came Back?” And 
you call yourself a fan? Why Charlie Far- 
rell, of course. And it should have been 
called the-woman-who-came-back, for it was 
the first picture Janet made after her long 
pout with Fox. 


EANETTE B.: John Arledge played the 
part of Jimmy MacBride in “Daddy Long 
Legs”. I think he’s awfully attractive too. 


A letter will reach him if you send it to the 
Fox Studios, 1401 N. Western Avenue, Hol- 
lywood. 


Janet Currie, M-G-M featured player, wears a combination sport 
When the sun comes out unexpectedly 
She is ready for a sun-tan 


HILIP: William Janney and Leon Jan- 

ney are not brothers. é 

Joan Crawford’s latest picture is called 
“This Modern Age’, another one of those 
flaming youth affairs, and you'll have to 
admit that Joan flames beautifully. When 
this one is finished she will start on “Mirage”. 
Monroe Owsley, ye old cup-bearer of the 
films, plays opposite Joan in “This Modern 
Age”, and sobers up enough in the end to 
marry the gal. Those directors certainly 
like to “shoot” Monroe in his cups, don’t 
they? Ever since he played the inebriated 
lad in “Holiday” so perfectly he has been 
in great demand for those teetering roles. 
But at least he’s allowed to get the girl in 
this picture, and the girl being Joan, that’s 
a real break. There’s a swell story on Mon- 
roe in this month’s SILVER SCREEN. Don’t 
miss it. 

Tallulah Bankhead has finished “My Sin” 
at the Paramount Long Island studios and 
is planning to spend a month on a dude 
ranch in the wild and wooly West which 
will be quite a novel experience for the 
effete Mayfair lady. It isn’t Gary Cooper's 
dude ranch that Tallulah has designs upon 
so no need for Lupe to gnash her teeth. 
Tallulah’s next picture will be “Woman 
Against Woman” and will be made at the 
Long Island studios. 


ANADA ELEEN: Yes, I think it is a 
shame that Richard Cromwell was given 
such a long rest after ““Yola’ble David” for 
he is certainly a capable lad. He had to sit 
around on the Columbia lot twiddling his 
thumbs for eight months, then all of a 
sudden Columbia seemed to remember him 
and rushed him into three pictures. He has 
already finished “Fifty 
Fathoms Deep” and 
“When Hell Broke 
Loose”, and is now 
working on “Guilty 
Generation”. 
Write Cromwell at 
the Columbia Studios, 


1438 Gower Street, 
Hollywood. 
ELEN H.: So far 


Gloria has had 
three husbands, Wal- 
lace Beery, Herbert 
Somborn and the 
Marquis de Falaise 
de la Coudraye, more 
popularly known as 
“Hank”. 

Jeanette MacDon- 
ald did not marry 
Robert Richie in 
June as she had 
planned. The wed- 
ding isn’t off, says 
Jeanette, just de- 
layed. 

Lew Ayres is not 
married. 
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Waist and Hips 


Quickly 


Reduced 


without dieting, drugs or exercises 


Waist and hips 2 to 4 inches smaller—in ten days. 

That’s what this wonderful new ventilated girdle 

has done for thousands of delighted women. We 
urge you to try it, too—at our risk. 


HERE at last isa girdle that really 
reduces—that seems to mould 
away fleshy hips and waist almost 
as if by magic and quickly gives you 
the slim, youthful figure you desire. 


Perfolastic is entirely different 
from any other reducing girdle you 
have ever seen—lighter in weight, 
cooler, more comfortable, more slen- 
derizing. Some models weigh as lit- 
tle as nine and a half ounces (garters 
included). And it’s ventilated—full 
of tiny holes to let the skin breathe 
and the pores function properly. 


And so comfortable! 


Perfolastic does not bind or con- 
strict the figure in any way. Bend, 
twist, turn, exercise as vigorously 
as you choose—Perfolastic “gives” 
with every movement of your body. 
Made of finest quality, fresh, live 
pure Plantation Rubber (a product 
of the famous Goodrich Rubber Co.) 
it combines wonderful elasticity 
with extraordinary strength. 


How Perfolastic reduces 


Long experience has shown that 
the safest, surest way to reduce is 
through massage, which breaks up 
the fat cells so that they can be ab- 
sorbed and carried off by the circu- 
lation. 

Perfolastic reduces through mas- 
sage—automatic massage. It fits 
with glove-like smoothness, closely 
encircling waist, hips and thighs. The 
instant you put it on you /ook slim- 
mer, for it gently straightens 


every step you take, Perfolastic 
exerts a continuous, gentle massage 
that takes off flesh. 

In an amazingly short time bulky 
hips and waist become slim and 
shapely—your figure regains the 
slender, straight lines of youth—you 
look and feel years younger. Many 
women have found, to their astonish- 
ment and delight, waist and hips re- 
duced two to four inches in TEN 
DAYS. 


No dieting—no exercises 


Think of what this means! No 
more wearisome dieting, no more 
tiresome exercises, no more bitter 
self-denial in a vain attempt to get 
thin. With Perfolastic you can now 
regain a slender, youthful figure 
without the slightest discomfort. 


Send today for Free Booklet 
and 10-Day Trial Offer 


No matter how much overweight 
you are, no matter what other 
methods of reducing you have tried, 
no matter what other girdles you 
have worn—give Perfolastic a trial at 
our risk. Write today for interest- 
ing FREE BOOKLET telling more 
about this remarkable girdle and 
picturing the many delightful Per- 
folastic models, also giving full de- 
tails about the 10-day trial offer and 
Money Back Guarantee. No obli- 

ation. Don’t delay. Mail coupon 
below NOW. Address PERFoLas- 
tic, Inc., Dept. 4410, 41 East 42nd 
Street, New York, N. Y. 
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A MovrFans Crossworp Puzzze 


. Co-star in “ 


7 Across 


By 1E lal, Bryant 


ACROSS 


58. 


. To give birth to 

. Cry 

. “The Star Witness” 

. Part of the verb to be 

. Initials of a Swedish star 


A huge jungle beast (abbr.) 
Mrs. Kenneth Hawks 
Girl’s name, possessive 

A college degree 


. A scar 
. To set at an angle again 
. Nothing 
Christian name of Mr. King 
. This actress has two large 


daughters (initials) 


. Knock 

. Girl’s name 

. Christian name of 27 down 
. Elegant (abbr.) 

. Town and state (abbr.) of 


First Nat’l Studios 


. Italian coin 


Young Manners 


. Narrative poem 

. More than just oil 

. Having an excess of gore 

. Lounging robe 

. Claudette Colbert’s favorite 


egg dish 


. To add to 
. What the detectives do in 


crime films 


. He is Shy, what is his first 


name? 


. The leaf of a fern 
. Swedish name of a man 


Fame” 
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60. 
61. 
62. 
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Christian name of comedy 
producer 

Mother of young Irving 

A prop in “Hell’s Angels” 
Pertaining to one of the 
ereat races of mankind 


. The. French Fem. 
. You can pick these in Kay 


Francis’ rose garden 


. A variety of these bulbs is 


named after Mary Pickford 
Steps 
He wrote “The Raven” 


. An awfully long time 


This bird makes good hunt- 
ing, and eating too 


7. What contracts are signed 


in 


. He wrote fables 
. Jackie Cooper will be this 


on his next birthday 


. A health resort 

. Where wise money goes 

. A man’s nickname 

5. Initials of Mexican star 

. Prefix meaning “out” 

. Part of verb “to be” 

. Fate of movie actors rests 


on these 
The specialties of artists 


. “Our ———” 

. Seize 

. Holds film 

. Dolores Del—— 
. Edible shell fish 


—— but never again 


101. —— Dooley in “Honey- 


moon Lane” 
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40. 


To mistake 
An exclamation 
—— Naldi 


. What successful films have, 


slang 


. Each (abbr.) 

. An addition to a letter 
. Company (abbr.) 

. Hour (abbr.) 

. Not Laic 


—— Domini 


. Changed to “Sadie Thomp- 


son” 

. Feminine termination 

. Surname of the greatest 
star 

. What 13 down and 13 
across is 


. Played opposite 13 
. In the direction of 


Bennett, not Connie, 
Joan nor Barbara 


. Composed of two lines 

. A variety of palm 

. Cultivated 

. Star of “‘Five and Ten” 

. Trees dates grow on 

. Paradise 

. Christian name of author 


of play “Green Pastures” 


. Era 
. A falsehood 
. A German man’s Christian 


name 
It simply isn’t —— in the 
best families 

The bird so useful to puz- 
zlists 


. This style of doing the hair 


has come back 


(The answer to last month’s puzzle is on page 71.) 


13 Across 


39 Across 


43. To overthrow again 

45. The star in “Salvation 
Hunters” 

46. Feminine star in “Fame” 

47. One who has ideals 

49. The talkies have a lot of 
these 

51. Christian name of 46 
down 

54. Beak 

57. A small boy 

59. A state (abbr.) 

63. A pincher 

66. The actors who are in jobs, 
slang 

67. What the flops are shown 

68. After August (abbr.) 

69. Ex-Heavyweight champ. 

70. She’s in Trans-Atlantic 

71. Star of “Holiday” 

72. Ken Maynard rides one 

76. One makes things more 
comfortable 

78. Miss Oliver’s parents named 
her this 

80. Merit 

82. This is what the censors do 

83. A state, (abbr.) 

84. On your head 

88. Jeannette ——Donald 

go. A non-alcoholic drink 

g1. Underhanded 

93. Initials of a star not en- 
gaged to Lupe 

g4. Star of “The Mighty” 

95. Onwward 

96. Live 
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A happy moment for us, in the hammock with Anita Page 


HEN the King and Queen of Siam and the 
royal party of Siamese (none of them twins) 
recently visited the Paramount Long Island 
studios they found Tallulah Bankhead deep in “My 
Sin”. So deep was Tallulah that she didn’t want to be 
disturbed so when she was summoned to meet the King 
she merely lowered the famous Bankhead eyes to half- 
mast and said, “Aw Nuts”. However, she changed her 
mind, or maybe Zukor as host had something to do with 
it—anyway she finally consented to give the King one of 
her best St. James curtsies. And the next day the Queen 
went up in the air in the Zeppelin. 
en Owe 
NA CLAIRE was granted her divorce from John Gil- 
bert on August 4, so now Jack is just what he was 
way back in 1914—a bachelor. In court Ina testified that: 
“Despite my efforts to soothe my husband, he had a bad 
temper. We separated and went back together about 
eight times.” Jack had a few things to say too. 
—1Oi1—n 
1 yee ee all rumors that the Claudette Colbert-Nor- 
man Foster marriage vehicle is creaking the young 
couple have been spending the summer together at 
Montauk Point, Long Island, and never seemed happier. 
But the lovely Claudette is just one mass of freckles. As 
the shooting starts on “Sal of Singapore” next week she 
is now in the process of being de-freckled. 
pn raew 
HAT long arm of coincidence is quite elastic when 
it comes to Connie Bennett. When luscious Connie 
and Le Marquis Henri la Bailly de Falaise de la Cou- 
draye (aw, just call him Hank) arrived in New York 
together on their way to Europe the press simply danced 
circles about them asking all kinds of pointed questions. 
Connie was so surprised. Why how could the naughty 
press think such awful things! Why it was merely a 
coincidence that she and Le Marquis had arrived on 
the same train from the West! Why it was merely a 
coincidence that she and Le Marquis had engaged pas- 


(EC ONG TO BER L930 


sage on the same boat going to Europe! Tsch! ‘Tsch! 
Then Connie batted them baby blue eyes and said, 
“Tt’s poor taste to talk about marrying a man who isn't 
completely divorced yet.” Something’s wrong with that 
picture. 
non 
C ONNIE also pooh-poohed the reports that she had 
been sweethearting with handsome Joel McCrea, 
her leading man in two pictures. Just another coin- 
cidence? Wonder what Joel thought when he read about 
that? Perhaps it wasn’t Connie, Joel, maybe it was a 
trick done with mirrors. 
one 
YLVIA SIDNEY, Paramount’s fair-haired child, tells 
a funny one on herself. Sylvia arrived in the old 
home town this week to be present at the opening of 
“An American Tragedy’. It was her first trip home 
since she made good in them thar movies. Being a per- 
son of importance now she felt the need to cash a check 
(you know how those fan magazine writers do like to 
eat). As she walked along Broadway three girls gave her 
the oooh-a-celebrity look and nudged each other. “Ha,” 
haed Sylvia, “guess I’m a movie star,’ and up went her 
pretty little head. But when she arrived at the bank 
no one would cash her check! “I’m Sylvia Sidney, the- 
local-girl-who-made-good-in-pictures, ” she said in a 
quavering voice. ‘‘Never heard of you,” the cashier as- 
sured her, and ditto the rest of the staff. Finally a third 
assistant paying teller identified her. And the check was 
cashed and the fan magazine writer fed. 
oe 
T LOOKS like eight to twelve weeks for poor Joan 
Bennett who was thrown from her horse recently. 
That’s a long time to stay in a hospital. Joan insisted on 
riding an unmanageable horse in a film scene. He shied 
and bolted into a clump of trees. Joan suffered fractures 
of the spine. Her mother and sister Barbara (Mrs. Mor 
ton Downey) flew from New York to her bedside. 
[More Movietown Topics on page 48 | 
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Leslie Howard has made a great 

reputation and taught the 

world to be broad minded at 
the same time 


CREEN heroes aren’t what they 
used to be—a girl can’t trust a 
one of them any more! 

For the 1931 model hero is a de- 
vastatingly dangerous individual who 
garners primroses along with his laurel 
wreaths and never mentions orange 
blossoms to the fair maiden by his 
side! (After all, orange blossoms—the 
old-fashioned kind, I mean—are going 
out of style, aren’t they?) 

In fact, we girls don’t know which 
way to turn to be safe—but who wants 
to be safe, anyway? Not that we always 
felt this way— 

Back in the days when “Broncho 
Billy’ Anderson rode the range and 
rescued damsels in distress there were 
certain standards by which every well-trained hero 
could be recognized. He was always big and strong— 
calm in the face of danger—reverent to women. ‘Temp- 
tation was just a word in the dictionary to him. 

Of course, as the years rolled on, taste in movies 
changed. The horse-opera, the drawing-room drama, 
war spectacle and gangster film followed each other in 
successive cycles and many new favorites replaced the 
grizzled veterans of a thousand chases. But regardless 
of the time, the place or the film, a hero was a hero 
still and his motives were not to be impugned. 

Francis X. Bushman, Harold Lockwood and Wallace 
Reid, our first real “matinee idols” followed the good 
old tradition that heroes be both virile and virtuous. 
Aud even “The Sheik” had strictly honorable inten- 
tions. 

When Valentino died, and with him the vogue for 
Latin love, John Gilbert and Ronald Colman became 
the leading exponents of nobility and unimpeachable 
character. 


shows 


16 


[f Neil Hamilton 
any more 
weaknesses he will 
become our favorite 
human being 


ven Heroes 


No one thing shows the advance of screen 
standards more than the hero of today 
when contrasted with the perfect Inly 
white he-man of the pictures of yesteryear 


Phillips Holmes strug- 
gles to be detestable 


Until finally, in keeping with this modern age, the 
movies grew up! Audiences suddenly became tired of 
heroes that were too good to be true, and with a newly- 
awakened adult intelligence, called for screen charac 
ters who were human. ‘This heralded the advent of 
our current favorites, each in his way unique, each 
with his own individual appeal, yet each epitomizing a 
different phase of frailty mixed with heroism. 

For instance, there is fair-haired young Phillips 
Holmes of the boyish smile and tragic eyes. In most 
of his films Phil has portrayed characters possessing 
some inherent weakness—yet you condone rather than 
condemn him. 

In “The Devil’s Holiday” he was the country lad 
who proved an easy dupe in the hands of the scheming 
little manicurist. The rdle of an ill-fated habitué of a 
Cuban den of vice was his in “Her Man”. “The 
Criminal Code” saw him as an unfortunate victim of 
circumstances while his part in “Stolen Heaven” was 
that of a thief. 


SILVER SCREEN 


Are Getting 


Human 


By 


Iyaura Benham 


Clark Gable soon will 
have to call for his 
with 
Truck 


By the time Robert Montgomery 

is satisfied, “constancy” will be 

just a word back in the dic- 
tionary 


mail 


But Phil manages always to imbue his rdles with a 
pathos and sympathy that rob them of their. stigma. 
There is something so fresh and wholesome about him 
—his youthfulness is so authentic—that his screen 
characterizations are alive with the poignant suffering 
and soul-stirring struggle that confront all youth. 

He is every mother’s son—every girl’s sweetheart, 
therefore, not to be judged too harshly. 

There is a trick to it, of course, and it requires real 
acting. Our new, 1931 model hero may be a weakling, 
but he must be lovable. Perhaps we women have 
something to do with that. We don’t want screen 
heroes who are too perfect for words (some of us have 
husbands of our own at home), but we don’t want 
screen heroes, either, who aren’t ‘“‘nice’—a woman’s 
definition of “nice”. That is, we don’t want a hero 
with whom we can’t sympathize. He can’t be vicious 
or nasty or mean. We want to feel that he’s misun- 
derstood, perhaps, and that if we were there we might— 
well—mother him—you know— 
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Chester Morris makes such 
likeable weaklings that he 
usually wins our forgiveness 


Another example of the new trend 
in heroes is Robert Montgomery, the 
debonair and casual. With a savoir 
faire unusual in one so young, Bob’s 
appeal is that of sophistication and 
devil-may-care charm. He is the type 
who loves wisely but not too well and 
most of -his cinematic sweethearts have 
no end of trouble in holding his er- 
rant affections. 

In “The Divorcee”, his nonchalant 
lovemaking almost wrecked Norma 
Shearer’s life. Only after withstanding 
his most seductive blandishments did 
Joan Crawford march him to the altar 
in “Our Blushing Brides”. He also 
holds the distinction of having resisted 
the charms of the one and only Garbo 
in “Inspiration”. His réle in “The Big House” was 
that of a weakling and a coward—yet he made even 
that despicable character sympathetic. And in “Ship- 
mates”, his first starring picture, he had his weak mo- 
ments, too. 

As a general rule, Bob behaves as no self-respecting 
hero in the past would have done—yet he makes our 
hearts go pit-a-pat, because we know there are men 
like that. Of course, if they tried their wiles on us—! 
Well, anyway— 

Of an entirely different type is Fredric March who 
cannot rightly be called a “weakling’’—even a lovable 
one, though he has little in common with heroes of the 
past. Rather, it is a quality of utter irresponsibility 
that has brought him the most distinction. 

Freddie appeared in any number of straight-from- 
the-shoulder leads and was “just another leading man” 
until “Laughter” came along. In that, though he ran 
contrary to all precedents of how a gallant Galahad 
should act, he was delightfully [Continwed on page 66] 
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GARBO “Played 


the Game’ 
Look Where She Is Now! 


T IS the business of every publicity department to “build up” the 
girls until they become well known to the public. To get these 
names printed the still photographers take shots of the hopefuls 

in the company of the great, or in comedy poses, leaving on planes, or 
kissing locomotives. Anything, in order to get the girl’s face and name 
printed. When Garbo was unknown, when instead of being the ideal 
and worshiped model for all American girls, Greta was just a little 
girl from Sweden, the publicity photographers bossed her around and 
posed her this way and that. And because the Great Garbo was truly 
great, she saw the wisdom of the plan and did her best to suit them. 

These publicity still photographers are imaginative boys, who aspire 
to be great cinematographers; but the lad who posed Greta Garbo as 
a runner about to enter a race must have had the foresight of a crystal 
gazer. Enter the race 
she did, and in but a 
few years she has placed 
herself so far ahead of 
any star that ever lived 
that she has become a 
cult, and almost a leg- 
endary princess in her 
seclusion. 

But those were the 
days! Imagine ordering 
the Garbo to come out 
into the studio yard 
and be jumped over! 
But she did it. She did 
not decide to go home 
when there was neces- 
sary work to do. If 


The coach of the Univer- 

sity of Southern California 

gave Greta the gun and 

how she has been going 
ever since! 


Can you imagine 
Garbo plink-plunk- 
ing? Or lined up 
with John Burk and 
his mates? (Cute 
shorts) Yet once 
upon a time they 
jumped over her! 
Garbo, who now 
towers above all, an 
inaccessible star! 
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Interesting Publicity Stills of 
the Screen’s Greatest Star 


When She Was Just a Girl 
Trying to Get Along 


Bemiivet Ween 


one admires the great art of this actress, 
one must also admire the humble will- 
ingness of Greta from Scandinavia. In 
a very strange part of a strange land, 
she did as she was told to do. She filled 
the little spot they had chosen for her, 
but ever thinking in her own mind that 
she would ‘“‘show them’ sometime. 

When that day came she found that a 
hundred humiliations had given her 
Art a smoldering intensity. And sure 
enough, as the parts got better, Greta 
proved herself to be so great an actress 
that no longer could any one command 
her. The camera boys felt dumb in her 
presence and doors swung open before 
her as she moved through the studio, 
respected by all because she was and is 
a great artist. 

Greta Garbo has not made a “Pub- 
licity Still” for three years. 


Beautiful, successful, talented Garbo, for 
whom in “Mata Hari” the great Novarro 
will become just a leading man 


Whooo-o0! Friendly Greta and 
the new fur coat. At the right 
the Metro lion notes the begin- 
| ning of the Garbo withdrawal 
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yluia Sidne 


The Little Girl 
With the Big 


Emotions 


Just when the big authors have gone 

im for drama along comes Sylvia to 

make these suffering girls seem very 
real: and that’s Art 


By 


Radie Harris 


EMORIES. 
Six years ago . a performance of ‘“Pru- 
nella” given by the Theatre Guild School . . . 
in the audience—fond parents, doting relatives, third 
string critics and a few Broadway scouts on the 
stage—a fifteen-year-old neophyte playing in the title role 

. an exquisite interpretation everyone anxious 
to learn her identity . . . finding it on the program. . . 
Prunella . . . Sylvia Sidney. 

A year later the opening night of “Crime” at 
the Morosco ‘Theatre with a Broadway cast 
James Rennie, Chester Morris, Kay Johnson, Kay 
Francis and Kent Douglass . Al Woods worrying 
about his ingenue lead, a newcomer, Sylvia Sidney . . . 
the last act cheers, bravos, curtain calls for the 
“newcomer’’ Al Woods puffing contentedly on 
his cigar. 

After the play . . . a party given in her honor by 
her parents crowds of Important People . . . 
adulation and homage . . . Sylvia, falling sound asleep 
in the midst of it. 

The next morning . . . press notices 
tied in superlatives . . 
overnight, FAME... 
kissed! 

More memories. 

A summer stock engagement at the Elitch Gardens 
in Denver her leading man, a charming albeit 
unknown actor, named Fredric March “Gods of 
the Lightning” with Charles Bickford . . . Alex- 
ander Woollcott calling her “a miniature Cornell” . . . 
“Nice Women” George Jean Nathan, breaking 
all precedent by remaining for the third act... “Bad 
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. bouquets 
. ‘local girl makes good”. So 
and not even old enough to be 


She has the No. 1 Dressing Room at 

Paramount now. Previous tenants 

were Clara Bow, Pola Negri and 
Gloria Swanson 


Girl” .. . Vanity Fair giving her a full page portrait. 

The winter of ’29 turning down the leading 
role in William Brady’s production of “Street Scene” 
to accept a motion picture contract with Fox Films 

appearing briefly in “Thru Different Eyes”. 

Three months later . . . returning to Broadway. . . 
loathing Hollywood . . . vowing never to return. 

The winter of ’31 . returning to Hollywood .. . 
replacing Clara Bow in “City Streets” loving 
Hollywood. 

So overnight a star of Paramount importance . 
and not even old enough to be kissed! 

Such are the memories that surge kaleidoscopically 
through my mind as I try to put Sylvia Sidney on paper. 

Although of Russian descent, Goya might have 
painted her—jet-black hair—eyes, pools of Mediter- 
ranean jade—luscious vermilion lips—and a figure as 
well curved as the Indianapolis [Continued on page 68] 
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In This Lies 
RAGEDY 


The Bitter Dregs of His 
Unhappy Love Affairs 
Have Poisoned 
John Gilbert's 
Self-respect 


By 
Edward Churchill 


HIS is the tragic story of a 
tragic. figure. 

This is the bitter chron- 
icle of a beloved character in mo- 
tion pictures who today holds the 
sympathy of the world in his 
hands and who sees those hands 
as empty. 

It is the pitiful tale of one of 
the most glamorous, colorful, bril- 
liant and misunderstood men of 
the screen. 

The man I write about has 
been called selfish, and insipid. 

He is actually shy, self-con- 
scious, sensitive and easily hurt. 

Today, he is one of the most 
talked about men in motion pic- 
tures and he stands at a dividing 
point in the highways of his life, 
alone and disheartened. 

The man of whom I write is 
John Gilbert. 

He has worked for fifteen dol- 
lars a week. 

He is working for ten thousand 
dollars a week. 

For months at a time, he has 
not worked at all. And it irks a man not to work. 

He finds that the joy has gone out of his work and 
he isn’t quite sure why he is working today. 

He has turned in performances which would have 
damned an extra. He has scored with performances 
which will be marked down as among the greatest in 
the history of the silver screen—we all remember “The 
Merry Widow”, the Gilbert-Garbo pictures and “The 
Big Parade”. 

He was once an idol. He knows that. 

He still is an idol and won’t admit it to himself. 

His strange feeling of inferiority, the weight of one 
disappointment after another, the shattering of his 
illusions and his beaten heart conspire to make of him 
a self-ordered and self-imposed hermit. He is a hermit, 


OCTOBER 


for 


aL 


This scene from ‘The Phan- 
tom of Paris” might well be 
an off-stage picture of the 
great star who thinks himself 
forgotten 


mentally and physically. When 
he infrequently visits those who 
know the fineness and the good- 
ness in him, he comes quietly and 
soon leaves. 

But his heart and his soul and 
his spirit, no matter whom he may 
seek as a companion, still walk 
alone. 

This is the Gilbert of today. 

He harbors an unhappiness 
which is too great for him to de- 
feat, of himself, and too deep to 
be explained to those who are 
nearest and dearest to him. ‘The 
tragedy of this is that they might 
be able to help him lift himself 

But Gilbert’s friends are helpless. 


out of his mood. 
What his end will be I cannot predict. Nor can those 


who know him better than J. Of himself, commenting 
on his entry into pictures years ago, he has said: 

“I had found a job in motion pictures. Ariel had 
begun. to play for me, and J, sure of his capture, chased 
madly after him. But I did not catch him. I never 
will.” 

Ariel stands for a song of peace, happiness and 
content. 

Today, the man who penned these prophetic and 
pathetic lines lives alone in a lonely house on the 
deserted reaches of Malibu Rancho. He is alone with 
the boom of the surf and the fainter, mellower sounds 
of memory. He is silent— [Continued on page 74] 
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Billie Dove has prematurely gray 

hair and has had for years. Does 

she hide it? No, it is a part of her 
personality 


ITTLE defects in people often make 
them more human and lovable. 
Little defects in motion picture 
stars are often worth a million dollars. 
A crooked smile, a touch of gray in 
the hair, a snub nose, an extra large 
(passionate) mouth, a high cheek bone, 
even a generous supply of avoirdupois, 
or the reverse, a skinny figure, have been 
worth many thousands of dollars in the 
film market. 

Sometimes teeth, sometimes a pair of 
bee-stung lips, eyes that do not quite 
match, a wrinkled brow, deep hollows 
in the cheeks, or under the eyes, have 
pointed up otherwise classically perfect 
features and made them individual, in- 
teresting, intriguing on the screen. 

Long, long ago, clever women learned 
that what might on the surface appear 
to be a serious flaw in countenance or 
figure, could be turned into a terrific 
asset. 

Nowhere has this age-old secret of 
charm been more exemplified than in 
the picture colony. 

Did you ever stop to think, as you be- 
moaned your snub nose, and sighed for 
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Although too old for little girl 
parts, Mary Pickford has 
been obliged to play réles with 
which she has little sympathy 


Did you know that Joan 
Crawford is far from be- 
ing a perfect beauty? 


the profile of a Garbo, as you 
enashed your teeth and lamented 
your penchant to freckle, as you 
cursed the scales the day after a 
big chocolate fudge spree, that the 
loveliest creatures of filmland are 
usually lovely because they are not 
classically perfect? 

That most of them wouldn't 
stand a chance inanational beauty 
contest? That they couldn't get 
within a mile of the judges’ stand 
in a Miami pulchritude event? 
That they wouldn’t stand a ghost 
of a show to win a blue ribbon 
when posed beside Miss Long 
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isin DOLLAR DEFECTS 


Gloria Swanson has never lost 
consciousness of her one great 
physical defect 


Beach, Miss Oklahoma, or 
Miss Atlantic City? 

The majority of the 
charmers of the screen are 
definite and vivid personal- 
ities, who have capitalized 
what might (by some) be 
considered glaring flaws, 
who have made their partic- 
ular defect the object of ad- 
oration of thousands. 

Did you have a childish 
complex about your beauty? 
Did you ever feel that be- 
cause of this or that irregular feature, you were 
doomed to go through life, a homely uninterest- 
ing woman, unattractive to men, left out of the 
gay good times of others more fortunate? 

Perhaps then, you can sympathize with an early 
tragedy in the life of Gloria Swanson, the lovely 
Swanson who now is one of the most poised, beau- 
tiful women in the world. 

Gloria has big teeth. When she was in her 
teens, she was terribly self-conscious about them. 
Until she was almost twenty, she had a self-con- 
scious habit of keeping her hand over her mouth 
when she talked, of never showing her teeth when 
she laughed. 

“My teeth,” she told me one day, “were the big- 
gest tragedy of my girlhood. I will never forget 
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Bebe Daniels has 
succeeded in 
making her one 
fault forgotten 
in the blaze of 
her personality 


If Dolores Cos- 
tello hadn’t 
hated her nose 
so much perhaps 
she would not 
have married 


the perfect pro- 
file 


It takes talent to succeed in 
Hollywood but 1 takes genius 
to capitalize a handicap 


By Maurie! Babcock 


overhearing two of mother’s callers discuss them, of hear- 
ing one remark thoughtfully, what a shame it was that 
Mrs. Swanson’s little girl had such big teeth, that they 
would handicap her all through life. 
mother, but I cried for days.” 

“Even today,” Miss Swanson confided, “some people 


I didn't tell 


think my teeth false, and one of my 
most embarrassing moments Oc- 
curred not long ago, when a young 
man who had imbibed too freely, 
rushed up to me at a party, and 
pleaded in a thick voice, ‘lemme see 
those false teeth of yours!’ ” 

Yet, analyze the Swanson face. 
What makes it the tremendously in- 
teresting thing it is? 

The languorous, graceful Billie 
Dove, with the soft melting eyes, 
and the curving figure, has gray hair. 
Not black flecked with gray, but out 
and out gray, such as your grand- 
mother and great aunt possess. 

Does this bother Billie? Does she 
resort to the dyeing parlors? No, 
she keeps it gray she says because: 

“The [Continued on page 64] 
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She’s a Modern Girl 
with a Starry Future 


INDA appeared at a New York party last winter with a beau- 
tiful Chanel gown on backwards. (It wasn’t a backless 
model, thank goodness!) A Paramount scenario writer thinking 
(oh, yes, they do) that poor little Linda didn’t know about such 
things took her in the corner and told her about Chanel models. 
“T like it this way,” Linda informed her and that settled that. 
And that explains a lot about Linda. 

She was born in Boston, Mass., May 23, 1909, but when she 
was only a gurgling tot of four weeks her family moved to New 
York and brought her along. Even ten she was planning to 
become a screen actress some day. She was educated at Lincoln 
School, Teachers College and the Theatre Guild School where 
she showed much promise. Her first play was “The Devil and 
the Cheese” in which she played neither the devil nor the cheese. 
Then came “‘The Ivory Door’, a season of stock in Columbus, 
Ohio, and ‘‘Trapped” in Chicago. This led to a season of Ibsen 
revivals with Blanche Yurka, and New York began to Oh and 
Ah about the little Watkins girl. Her big stage success in the 
leading role in ‘June Moon” brought her a Fox contract. Her 
first assignment was the title réle in “Sob Sister”. 

Linda is five feet, four and a half inches, weighs 108 pounds, 
has blonde hair and blue grey eyes. She is unmarried and lives 
with her mother. 


lene Puree 


From Indiana. Now, 
Hooster Favorite 


RENE PURCELL’S earliest ambition was to be a nun or a 
nurse. So it was almost certain she would be an actress. Mr. 
and Mrs. James Purcell did right by their little Irene and sent 
her to the best schools in Hammond, Indiana, where she was 
born, and then on to St. Mary’s Convent in Wisconsin, and thence 
to Anna Morgan’s School. It was here that Irene began to 
wonder about footlights and experiment with grease paint. 

Irene arrived at her screen job by way of the modern ladder. 
The days when the girls went in for extra jobs having passed, 
she went for stage experience and sought it where variety would 
be the handmaiden of knowledge, and that is “in stock”. There 
were parental objections, of course, but when Irene got a job 
with George Arliss in Chicago the frowns turned to smiles, and 
even to proud beams. 

She served her apprenticeship in stock companies and gradu- 
ated from small parts to the leading réles in “The Great Necker”, 
“Cross Roads”, and the Belasco stage success “Dancing Part- 
ner”. It was while she was appearing on Broadway in the latter 
that M-G-M, who always has an eye out for little reddish blonds 
who weigh 108 pounds, invited her to make a screen test. Came 
“Just a Gigolo” with William Haines and ‘‘Man in Possession” 
with Robert Montgomery. That screen test must have been suc- 
cessful. 
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ate Boks Chee: the Lees 


udith Wood 


Her Success 1s Certain, 


She's a New Yorker 


HEN Judith was seventeen her mother took her to Paris for 

two years to study art. Unlike most Americans in Paris she 
learned to speak fluent French which ultimately resulted in her 
Paramount contract. As the bogus countess with the perfect 
French accent in “It Pays to Advertise” she caused the Para- 
mount executives to sit up and sign up. 

But while she was waiting for opportunity to knock she in- 
dulged in nearly every type of commercial art work. She posed 
for magazine illustrations and advertisements and her face 
rapidly became as well known in the magazines as it is now on 
the screen. In her off moments she designed costumes for the 
Cherry Lane Theatre in New York and became an actress as a 
side line. The critics gave her rave notices so she decided to try 
her luck in Hollywood and after a screen test won the leading 
role in “Children of Pleasure”. Since then she has appeared in 
“The Divorcee”, “Soldiers and Women’”’, “It Pays to Advertise’, 
“The Vice Squad”, and “Women Love Once”. 

Judith has blonde hair and green eyes and weighs 120 pounds. 
She was born in New York City and her father is Merle Johnson, 
well-known cartoonist. She’s just past the voting age. 

She started in pictures as Helen Johnson, but the old numer- 
ology bug must have bitten her for soon after she signed her 
Paramount contract she blossomed out as Judith Wood. 


Pessy Shannon 


She’s Good Holly- 
wood News Already 


OME people live in New York apartments for years and never 
S know anything about the family next door except that they 
have a loud speaker on their radio and get a quart of Grade B 
every morning. But Peggy Shannon had been brought up on the 
back fence social life of Pine Bluff, Arkansas, the state that made 
the slow train famous, and she just had to talk to somebody. She 
chose the girl next door. 

Her new acquaintance invited Peggy to go back stage with 
her for the thrill of it and just to complete the thrill and knock 
the little girl from the country out cold introduced her to Zieg- 
feld, the maestro in person. ‘““Who’s Ziegfeld?” asked Peggy. Earl 
Carroll and George White have asked that question—but never 
before has a beautiful red head with an oh-so-pretty figure 
shown such ignorance. ‘This immediately made Peggy a 
novelty and a roving publicity man took her picture with the 
great Glorifier. The next day the newspapers with their cus- 
tomary accuracy announced “Ziegfeld Signs Arkansas Beauty”’, 
and Ziegfeld, being a gentleman and a scholar, had to put Peggy 
in his show to keep from making the newspapers out a lie. 

Peggy went dramatic and played in fifteen successive failures. 
Paramount signed her and sent her west where she arrived 
just in time to replace la Bow in “The Secret Call Phen 
“Silence” and “The Road to Reno.” 
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Smooth |_adies 


When they possess a quality as indescribable 

and irresistible as the bouguet of a wine— 

they are “smooth”. It is the latest slang and 
the Inghest compliment 


By Adele 
W hitely Fletcher 


HE Queen is dead! 
the Queen! 
Once again the style in screen 
stars changes 

And it looks very much as if the 
modern Circe would prove the most 
potent charmer of them all. 

Long ago we had ‘Theda Bara, Vir- 
ginia Pearson, and Louise Glaum. : 
We had generously curved ladies with Mary Brian never has been 
big smudgy eyes who wore gowns a spotlight claimer and 
that had flowing trains and sleeves, some folks love her the 
but which were noticeably inade- better for it 
quate otherwise. ‘They were sup- 
posed to be ladies with a Way about 


Long live 
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Fay Wray is so happily 

married that studio 

stuff doesn’t seem so im- 
portant 


Marlene Dietrich has the 

dramatic aura that wins 

the critics and the little- 

girl-at-home manner 

that wins all the rest of 
us 
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Tallulah Bankhead has the 
fire of the true artist that 
warms you to admiration 


them. But I’ve never met the man 
who actually wouldn’t have run 
away from their counterpart as if 
she were a plague. Men, gener- 
ally speaking, prefer their women 
straight and at least seemingly 
conventional. 

‘Then, quite recently, we had 
Clara Bow and Alice White and a 
long procession of Cuties who 
rolled their big blue, black, green 
or brown eyes and kept their hips 
syncopated. Flaming youth! It! 
Need I go on? 

We had, too, the little flapper, 
charming enough in her own way 
but completely lacking in individ- 
uality. Cast in amould. A pretty 
little puppet who waited around 
in a more or less appealing and dec- 
orative manner until the hand- 
some hero was ready to take her 
into his strong arms for the fade- 
out. 

Today, however, another quality 
is the key that unlocks the golden 
door to Fame. Something else 
again. Something very different. 
Ruth Chatterton has it. Greta 
Garbo. Norma Shearer. Tallulah 
Bankhead. Marlene Dietrich. Con- 
stance Bennett has it too. It’s an 
indescribable quality as subtle and 
irresistible as the bouquet of a 
rare wine or the seasoning of a 
chef's sauce. It can best be de- 
scribed, I think, as a beautiful shin- 
ing [Continued on page 72] 


GRETA GARBO 


FROM respectful fans the Garbo admirers 
have changed to violent partisans. So 
much so that Garbo moved her Hollywood 
residence again. She resented the sight- 
seeing busses. How Garbo-like and lady- 
like for her to withdraw quietly, having no 
controversy with the vulgar 


CLARENCE SINCLAIR BULL 


ANNA MAY WONG 


FTER her sensational cinema tri- 

umphs in London and Berlin, 
Anna returns to America in the 
“Daughter of the Dragon." Her — 
real name is Wong Lu Tsong and 
she was born in Los Angeles, the — 
daughter of a —Can you guess?— 
laundryman. Anna when twelve § 
years old broke into pictures with — 
Nazimova in "The Red Lantern" J 
and became our first Chinese star. 4 
Last Winter in "On the Spot" on } 
Broadway a Paramount contract 
found her again 


JOAN CRAWFORD 


LONDE Joan in a pretty frock way down 
to her dancing toes is our best ad for 
) | marriage and stardom. She has been called 
the Venus figure of the screen and that's 
flattery for Venus. She has danced in many 
a night club and in many a picture, and still 
|  dances—but mostly for joy. "The Mirage" 
is her next adventure in giving delightful 
reality to ethereal visions 


SHEARER” 


ADOLPHE MENJOU 


H E WAS born in Pittsburgh of French parents. His college was Cornell. Menjou enlisted at the 
beginning of the war as a private and returned’ from the war a captain, having served in 
the ambulance corps in Italy. (Did you read Hemingway's "Farewell: to Arms''?) Menjou can. = 
whisper in English, German, French, Spanish and Italian. He has just finished."The Great Lover” 


BELA LUGOSI 


HE mysterious Lugosi is now a bachelor for the fourth time, and still some mystery left. He is 
now a naturalized American citizen, although his Hungarian childhood made him familiar with 
witch tales and vampires. He eats neither sugar nor butter. ‘'Dracula'' has established him, 
sand his appearance in "The Murders in the Rue Morgue’ is awaited with shudders “of delight 


ARLINE JUDGE (left) 
ROBERTA GALE 


"A RE These Our Children?" 

which is being produced 
by Radio will bring dark Arline 
and fair Roberta in out of the 
gladiola field to bloom in our 
own theatre. Arline confesses 
that she's in love. What about 

you, Roberta? 
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ELEANOR BOARDMAN 


HE'S an authority on interior 

decorating -but for exterior 
decorating she just climbs on the 
wall and finishes off the whole 
landscape. If you do not re- 
member her in "The Crowd" you 
can see her now in''Women Love 
Once", and more delightful 
than ever. ''Dover Road" next. 
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CLARENCE SINCLAIR 8 


HE has played in quite a-number of pictures already and you no 
doubt saw her, either in "Son of India", "Guilty Hands", 'Sport- 
ing Blood", or ‘Hell Divers’ or perhaps in all. She knew them when, 
which perhaps has helped to keep her unspoiled with her sudden success 


MADGE EVANS, 


Veteran 


‘Trouper 


She Used to Toddle Onto the Set: Now She By 


Could Strut a Bit Only She Isn't that Kind 


Frank Wheelwright 


R. RIPLEY ought to 
sit down and talk with 
little Madge Evans. 

For she is certainly a Be- 
lieve-It-Or-Not girl if there 
ever was one. 

For six years she was a motion picture star yet never 
saw Hollywood until a few months ago. 

_ Her film career began as far back as 1917 yet she 
isn’t quite, twenty-one now. 
John Barrymore’s leading lady at the age of thirteen. 

She remembers John Gilbert as a script clerk; Josef 
von Sternberg as a cutter; Clarence Brown herding 
extras; Evelyn Brent as Betty Riggs ... ad infinitum. 

Motion pictures have grown up since Madge first 
_ toddled on the set of the old World Film Corporation 
Over iImprort Lee, N. Ji,’ to play in “Sudden Riches”. 
So has Madge. Like the fiim industry, there are some 
things she would like to forget. 

For instance: 

You surely remember the blue-eyed elf who perched 
upon a snowy bar of soap, gazed appealingly at count- 
less millions of people in subways, trains, street cars, 
_and in magazines and billboards, asked: 

“Have You a Little Fairy in Your Home?” 

Well, hide Madge’s blushes, she was the fluffy darl- 
ing! 

“Now, a leading lady experiencing a meteoric ascen- 
sion to new fame in talkies, Madge wants to leave 
those childhood things behind for the moment. 

“I would like to become known for something be- 


Madge in a scene from “Sporting Blood” 
teaches her Thoroughbred how to step, 
and that gal knows. 
“Heartbreak” opposite Charlie Farrell 


sides soap,’ Madge pleaded. 

“Ah,” we reminded. “But 
think of poor Leila Hyams— 
they still call her the ‘Listerine 
Girl’ on Broadway!” 

“IT know,” she murmured, 
“but there’s something else I haven’t told...” 

Relentlessly, we dragged the truth from her tre- 
luctant lips. 

“I also advertised beer!” she moaned weakly. 

“But was it—er—good beer?” 

“Oh, yes. The best’”—(this somewhat proudly)—“It 
was Anheuser-Busch beer . . you remember that?” 

Wiencdicitaen. 

“Well, Anita Stewart and I posed for their calendar. 
She was sixteen. She posed as my mother. It really 
was artistic—even if it was for a brewery. But why 
must I bring all those things up again? Yes, I posed 
for Charles Dana Gibson but that was sometime later, 
after I made my début on the stage.” 

Oddly enough, while Madge was telling of playing 
with John Barrymore in “Peter Ibbetson”, a silent 
picture, she was dabbing make-up on her face to make 
ready for a scene in “Guilty Hands’, a Bayard Veiller 
mystery drama, in which she is leading lady with 
Lionel Barrymore. 

Before that she had played with Ramon Novarro in 
“The Son of India”—the film that marked her return 
to the screen. 

“Everything is changed,” she went on. “When I 
started out here to work [Continued on page 70] 
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Her next is 


T he Cook's Nicut 


Marie Dressler 
invites her 
friends to din- 
ner en casserole 
savored with a 
hearty welcome 


A proud mother and cook Dolores Del Rio pre- 
Charles (Buddy) Rogers tends there is nothing 
whose chef d’oeuvre is to eat so that she may 

Oysters Louisianne prepare ““Huacamole” 
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By 
Harry D. Wilson 


HE cook’s night out in 

Hollywood is the big night 

of the week. Many of the 
best known stars are excellent 
cooks. They can toss an omelet 
or concoct a new spaghetti dish 
along with the best of high- 
powered chefs. 

While they are seen several 
nights a week dining in some 
smart café or club, they generally 
gather a few choice friends 
around when the cook steps out 
and make kitchen whoopee with 
great results. 

When Caruso was the big 
opera personality, his fame as a 
chef was secondary only to his 
golden tenor voice. Enrico never 
boasted about his voice, but he 
would certainly tell the gang 
how good he was at making a 
sauce that turned spaghetti into 
a wondrous food. 

Whether or not Caruso set 
the style for artists indulging in 
kitchen orgies, the struggle for 
cooking supremacy goes on mer- 
rily in the film colony. 
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When the 
pms try 
Out Their 


Favorite 


Recip es 


When Gary Cooper 
and his mother, Mrs. 
Henry Cooper, con- 
fer about a real 
Montana rancho 
meal 


} 
y 


24 


Dick Arlen is a yachts- 
man and knows how 
to make a galley 
smell most inviting 
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Only a few weeks ago Leo 
Carillo put on a barbecue at 
his Santa Monica rancho that 
is still being talked about. 
Carillo is one of the best cooks 
in the colony, specializing in 
Spanish dishes that are his 
by virtue of recipes inherited 
from a long line of Spanish 
ancestors. Leo has a faithful 


Chinese chef who has almost 
forgotten the art of oriental 
cooking for the fiery Spanish 


Irene Dunne says you can 
always tell when a girl is 
happy by the sound she 


dishes that tickle his master’s 
palate. 

According to Harry Bannis- 
ter, cook’s night out means the 
best meal of the week for him. For then his famous wife, Ann Harding, 
slips into the role of chef, displaying a rare culinary flair. 

Ann does not pay a great deal of attention to the kitchen activities 
of her home except one night each week—Thursday. She is a firm 
believer in hiring capable employees and letting each one attend to 
the department of which he is in charge, and believes this principle 
should apply to the home as well as any business enterprise. 

On Thursday nights however, Ann prepares a meal fit to tempt a 
king—or what is more important to her, one that delights the palate 
of Harry. Thick, juicy steaks, French fried potatoes, onion soup, a salad 
with roquefort dressing—are some of her [Continued on page 76] 
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HE’S SORE because 
His Avian 


FEW months ago the 
public, outside the 
metropolitan area, 
had never heard of Monroe 
Owsley. ‘The sensationally 
successful “Holiday” was re- 
leased and, in the role of the 
sottish brother, he scored 
almost as great a success as 
Ann Harding. Since then 
he has worked with scarcely 
a day off between pictures. 
“Ten Cents A Dance’, “Free 
Love’, “Honor Among Lov- 
ers’, ‘““Indiscreet” and “This 
Modern Age” have followed 
in rapid succession. 
“But,” Monroe groans, 


most Word 


“““ 


I've played exactly the same 
part in every one of them. It’s—it’s—it’s ossifying, if 
you know what I mean. And I’m sick of it. They're 
not going to ‘type’ me. I'll go back to the stage first, 
and do the things I know I can do, even if it means 
giving up my contract.” 

The day on which this interview took place, his 
spirits were at an ebb. It was the day after a double 
holiday and, according to Monroe, he had spent it in 
sleepless worry over what course to take. 

“Life out here,” he continued, “is de-vitalizing. It 
isn’t only the climate that saps your strength and en- 
ergy, it’s the treadmill you're on in this business. 

“You make a hit in a part and you think ‘Fine. Now 
I've got a swell start, it'll be easy from here on.’ It is— 
like fun. Because you happen to be good in one 
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The temperamental Monroe gets an 
artist’s joy out of the sunlight, the 
lawn, the pooch and Joan Crawford 


This Interview with 


Monroe Owsley 1s Al- 
for Word 


—and was He Burning ? 


particular part, producers think 
you can’t do anything else and 
they go blithely on, casting you 
in carbon copies of that same 
art. You stagnate. 

“I was all puffed up about the 
part in “This Modern Age’ and 
gave it all I had. It was some- 
thing different. I got the girl in 
the end. Now, they've rewritten 
the whole thing and Neil Hamil- 
ton gets her. That burns me up. I never get a girl. 

“When I signed this contract they promised me I 
wouldn’t be typed. But look what’s happening.” 

I pointed out that the most successful people in pic- 
tures are those who confine themselves to the parts they 
can do best. 

“I can do other parts equally well,” he persisted, Sih 
they'd give me a chance. I did romantic parts on the 
stage before I came into pictures.” 

“Yes,” I argued, “but the picture public doesn’t know 
it. Certain people like to see you play heavies and they 
go to see a picture featuring you because they're tired 
of seeing sugary heroes. If you change your type they'll 
be disappointed and you'll have to build up an entirely 
new public.” 

“{ don’t mind playing [Continued on page 70} 
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._ who later ended their careers 


a ee 


Ivan Lebedeff kissed hands 


when it meant something 


ad 


AMES CAGNEY was only 
eight years old when he 
developed some playmates 


in electric chairs. 

At the age of twelve, Mae 
Clarke wanted a new dress, 
and she became a soda-jerker 
and a candy-packer before she 
accumulated the necessary cash. 


ow ein iew| 


Memories 
Flower Into 
Great Screen 
Performances 


James Cagney knew 
some model murderers 


—dangerous things at the best 
—that “make” and “break” our 
idols! 

Jimmy and Mae and Ivan 
and Joan can tell you more 
about that situation than any 
other four persons in Cinema- 
town. They have just eased 
themselves into starring con- 
tracts as a result of their early 


Ivan Lebedeff might still 
have been kissing hands at the 
throne of the final Czar of Rus- 


Joan Bennett’s runaway mar- 
riage and her baby at eighteen 
were not events arranged to 
make her an actress, but they 


up-bringing ... Jimmy at War- 
ner Brothers due to his out- 
standing work as the hoodlum 


sia had not an inopportune 
revolution taken place. 

Joan Bennett never went 
hungry, because both her father 
and mother were stage stars—and the combined weekly 
income was sufficient to send her to a finishing school 
in France. 


sR ON MENT! 
Famous criminologists often have commented 
upon the subject. “Birds of a feather” etc., is an an- 
cient “saw’’. 

Yet background means a great deal to those who are 
coming into the movies nowadays. It’s the rdle you 
really make good in that’ is hailed by Hollywood as 
the one that revealed your true personality. 

In other words those who 
score today, must live rather than 
play their characterizations. 

The public talks about “types” 


OGM OCT OB ER) 11/9 3 1 


contributed to her heritage 


By Bob Moak 


im) othe Public Enemy): 
Mae at Universal because of 
her superlative performance in 
“Waterloo Bridge” .. . Ivan, 
“to the manor born,’ offspring of the privy counsellor 
to the Czar and Czarina of Russia . Joan, brought 
into the world as one of three sisters by Adrienne Mor- 
rison, the wife of Richard Bennett, both of them draw- 
ing fleshy pay checks from footlight producers. 

So we'll cut back to this fellow Cagney, first! 


, 


IMMY was born in New York City July 17, 1904. 
His father was an auditor employed by a chain of 
drug stores. 

But Cagney, Sr., lost his position. 

There were four boys and an infant daughter. Pa 
Cagney, being old-fashioned, en- 
joyed his glass of beer on the way 
home each evening. He _ pur- 
chased it at the corner saloon. 


sie) 


Early Environments Shape the Greatest Screen Roles 


Jimmy’s dad told his troubles to the owner of the 
neighborhood “‘oasis’. He offered the auditor work 
as a bar-keep. 

Because he was somewhat more brilliant than his 
brothers of that white-coat-and-apron period, it wasn’t 
long before a brewery financed the elder Cagney in a 
“place” of his own. 

That epoch brought about an exodus of the Cagneys 
from the lower East Side to the Yorkville district of 
New York. Perhaps the infant James didn’t appreciate 
it at the time, but it was the acquaintanceships he de- 
veloped there that provided him with the understand- 
ing of life that finally led to his screen prominence. 

The “gang” went to school—and fought each other’s 
battles at recess and after hours. The “toughest”? mem- 
bers of that “outfit” of Jimmy’s succeeded in a business 
way or in the professions. 

Jimmy, too, grew up, and, graduating from Peter 
Stuyvesant High, entered Columbia University. Mean- 
while, he had been working his way, first as an office 
boy on the New York Sun, then wrapping packages in 
a department store. 

He insisted upon being an artist—paint portraits, 
you know—so he enrolled for the fine arts course. 

He was well on his 
way when tragedy hit 


the Cagney domicile. 
His father died. 
That meant Jimmy 


not only had to finance 
his education, but also 
contribute to the sup- 
port of his mother, a 
trio of brothers and a 
baby sister. Never had 
he found time to partici- 
pate in college sports, 
but that didn’t mean he 
wasn’t a baseball player. 
As a matter of fact, he 
was drawing ten dollars 
a game as shortstop on a 
semi-professional team. 

More income was 
necessary, though, if he 
would continue at Co- 
lumbia. A friend asked 
him if he could dance. 

“Sube,- . Kolbigol ais 
confident Jimmy who up 
to the moment had 
never taken a step on a 
ballroom floor. That re- 
sponse, however, led to 
Jimmy joining the 
chorus of “‘Pitter-Patter,”’ 
a Broadway musical 
comedy hit. 

But he didn’t give up 
his place on the team. 


OHNNY RUSSO went 
to his death in New 
Jersey—the penalty for In 
having slain a bank 
cashier. Jimmy Cagney 
knew that killer as one 
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Mae Clarke’s youthful environment 
moved the glamorous figure of a bad girl. 
Mae studied her between serving orders 
for ice cream sodas 


of his playmates in Yorkville. It was rather a jolt to 
this Columbia student to find the newspapers featuring 
the tragic end of one of his boyhood pals. 

Jimmy’s nine was sent to Sing Sing shortly afterward. 
There they were to play the prison team—inside the 
stone walls, of course. 

Before the contest the visitors were shown about the 
institution. The death cells had been reached. 

“Hi, Cagney, what's the idea of hi-hatting me,’ came 
a voice from the “row”. Jimmy turned, and there, 
with only the steel bars separating them, he saw Peter 
Heslin, condemned to die for the shooting of a police- 
man in Brooklyn. 

Jimmy shook hands with the blue-eyed lad he had 
known years before. 

The ball game got under way, and Jimmy was at bat. 
The arm of the Sing Sing pitcher wound for a speedy 
curve. 

“Want it fast or slow, Jimmy?” called the convict- 
twirler. 

Jimmy took a second look at the fellow. 

Before him stood “Red” Russell, another of his child- 
hood crowd. “Red” it seems, had been Peter Heslin’s 
companion the night the Brooklyn cop was killed. 


Johnny heterme 
“Rieder.  conemstaitc 
route . . . murderers all! 


“Certainly, I should 
be able to play gang- 
ster roles,” the auburn- 
haired Jimmy told me 
the other day as we sat 
in the living room of his 
Hollywood apartment, 
from the big front win- 
dow of which he gazes 
up into the hills that af- 
ford sites for the resi- 
dences of Ann Harding 
and Jack Gilbert and 
John Barrymore. “But 
being a picture addict 
myself I can find many 
a laugh in the fellows 
who have scored success 
in such characteriza- 
tions. 

“A gangster isn’t the 
hard-boiled person 
Wally Beery made him 
in “The Secret Six’ and 
as Chester Morris por- 
trayed him in ‘Alibi’. I 
takes a comedian to do 
the job and put feeling 
into it. That’s why I say 
Jimmy Gleason plays the 
role on the screen the 
way those playmates of 
mine did it in real life. 

“The gangsters, as | 
know them, are soft- 
spoken, charitable to the 
extreme—except when a 
‘job’ is to be done. 

“As I look back to 
[Continued on page 8o] 
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playing in New York. 


“If,” says Pat, “I hadn't been there, and IF he hadw't been 


there—’ Just luck you see, no credit to him at all, at all. 


OW some folks 
say that there is 
no such thing as 

Fate. If you were to talk 
from. now until doomsday 
you couldn’t convince Pat 
(‘Front Page’) O’Brien 
that Fate hasn’t played a 
leading part in his career. 

To begin with Pat is 
Irish. Some. people are 
Irish and don’t look it. 
Others aren’t Irish at all 
and look it. Pat is Irish 
and he looks it. And how! 
Speaking of the map of 
Erin—it is stamped all 
over Pat’s good looking 
face. ‘The Irish sort of be- 
lieve in wee small folks, 
will o’ the wisps and ban- 
shees that howl in the 
dead of night. With that 
heritage of Celtic lore in 
his blood, there is little 
reason to wonder that he 
feels grateful to a kindly 
Fate for guiding Fame— 
not to his doorstep but to 
the theater where he was 


A year or so ago Lewis 
Milestone, Marion Davies, 
and a group of Holly- 
wood people were discus- 
sing a play to attend that 


night in New York. 
“The Green Pastures” 
was their choice. Mile- 


stone had already seen it, 
but he rode to the thea- 
ter with his friends, plan- 
ning on dropping into 
some nearby playhouse 
and joining them later. Across the street twinkled the 
lights of “The Up and Up”. 

Milestone went in, and what is more important to 
this story, he saw Pat O’Brien in the play. He did not 
forget him when he began to cast about for a player to 
fill the Hildy Johnson réle in “The Front Page,” that 
amazing, bombastic comedy of newspaper men. 

“That’s how I got the assignment,” Pat explained. 
“It sounds like the long arm of coincidence, doesn’t it? 
If my play hadn’t been right across the street from 
“The Green Pastures’, and if Milestone hadn’t already 
seen that, it isn’t likely that I would be in Hollywood 
now. I never dreamed of pictures as a career. 

“Of course it helped, too, when I discussed the pic- 
ture with Howard Hughes’ representatives, that I had 


for 
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The front page of Pat O’Brien whose 
work in “The Front Page” and ‘Personal 
Maid” got him this page for himself 


| Prt of the Wik O'Briens 


played “The Front Page’ 
in stock. ‘They never | 
asked me whether or not 
I had played the Hildy 
Johnson role on_ the 
stage, and I never both- 
ered to explain. I hope 
I’m not too dumb that 
way. Later, Milestone 
used to ask me about 
this or that point on the 
stage, I always avoided 
telling what réle I had 
played. 

“Finally I was asked 
just how I had played 
one of Hildy’s scenes on 
the stage. Then I had to 
tell them that I had ap- 
peared as Walter Burns, 
the magaging editor, 
and the role Adolphe 
Menjou played on the 
screen. Milestone was 
astonished. Probably it 
was just as well that we 
were far into the pic- 
ture.. I don’t know, but 
it might have made a 
difference.” 

When Pat told me his 


birthplace I couldn't 
help laughing. He was 
born in Milwaukee. 


Patrick, > Walliam  *O? 
Brien coming from the 
German city of Milwau- 
kee! Now I know that 
the Wisconsin metropo- 
lis undoubtedly has a 


big Irish population. 
Any city has. ‘They say 
God must have loved 


the Irish. At least he 
made many of them. ‘They are everywhere, from 
Maine to San Diego, but I still can’t reconcile myself 
to O’Brien of Milwaukee. It would be like Toplitsky 
of Belfast. 

After grammar and high school Pat entered Mar- 
quette University in Milwaukee, and started to study 
law. It didn’t interest him but football did. O’Brien 
was a mainstay of the Marquette teams, and his pic- 
ture landed on the sporting pages long before it ap- 
peared in the dramatic sections. 

Routine courses never held his interest. He admits 
that he changed his college courses every semester, but 
he tried to stick it out to please his father and mother. 

“I suppose the show business was in my blood,” he 
said. “It has always fascinated [Continued on page 73] 
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Dorothy Lee had the ghastly ex- 
perience of receiving the funeral 
flowers sent to her home 


WALKED into a Hollywood bar- 
ber shop one day recently and 
Rudy, my favorite chop-and-trim- 
mer, stared at me as if I were a ghost. 

“T thought you were dead!” he ex- 
claimed. 

“Not quite,” I remonstrated, “but if 
this depression continues .. .” 

“The newspapers said Dorothy Lee 
killed her lover,’ Rudy interrupted. 
“I knew she was your wife and I 
thought .. .” 

“Just another case of mistaken iden- 
tity,’ I laughed. “Two Dorothy Lees, 
I mean. It is hard to appreciate how 
often such similarities cause confusion 
in Hollywood. 

“What do you think, for instance, 
when I tell you that Robert Montgom- 
ery once spent ten days in jail for 
drunkenness? Will you believe me if I 
swear that Douglas Fairbanks was sentenced for va- 
grancy by a Hollywood police judge and William 
Haynes narrowly escaped being imprisoned for bur- 
glary? 

“This is no joke; it is gospel fact. Those things 
actually took place. The cited cases are not only au- 
thentic but many others, involving equally famous 
screen names, appear on the Los Angeles police dock- 
ets.” 

Before I left the barber shop, I promised Rudy I 
would discover as many strange name mix-ups as pos- 
sible in order to prove to him that a rose by any other 
name may not be so innocent. 
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Clipping from the 
Hollywood News 


ames that 


Hollywood Local News Often 
Reads Like World Beating 


Sensational Stortes 


On January 10, 1930, Robert Montgomery, motion picture 
actor, was arrested for appearing on the streets of Hollywood 
in an intoxicated condition. 
lenuating circumstances, claiming the liquor was given to 
him on a motion picture set during a banquet scene. 

- judge was well aware that intoxicating liquors are pro- 
hibited in the studios, 
his Honor declared the defense insufficient. 


He pleaded Guilty, with ex- 
athe: 
In pronouncing a ten day sentence 


Two weeks later, Hollywood news- 
papers featured in banner lines the 
tragic suicide of Dorothy Lee, who 
killed her lover before turning a 
pistol on herself. The item created a 
sensation in the film colony, where 
Dorothy was born and raised. Hun- 
dreds of sympathetic notes and myr- 
iads of beautiful flowers were sent to 
the home of Dorothy’s parents. 

On the very same day, Douglas 
Fairbanks was jailed for vagrancy. 
One lone, thin dime represented his 
worldly capital. The judge took pity 
on Doug and provided him free board 
at the county workhouse for thirty 
days. Following his release, Fair- 
banks was warned never to return on 
penalty of a longer sentence. ; 

According to Hollywood police, 
William Boyd is a bad actor. Last 
vear he committed almost every minor 
crime in the category, ranging from 
petty thievery to wife beating. Six 
different times he was sent to jail, the 
aggregate of his sentences being seven 
months with no time off for good be- 
havior. 

While returning from Agua Cali- 
ente, John Gilbert partook too often 
of moonshine in San Diego and was arrested. Some- 
thing was done about his case and he escaped punish- 
ment. The police records of the city make no men- 
tion of the incident, which probably makes John 
happy. 

B. Washburn became a suspicious character in Los 
Angeles on St. Patrick’s day. He was apprehended 
while loitering around an_ exclusive girls’ school. 
Washburn claimed to have been there on business but 
the judge decided it was monkey business. For ogling 
the pretty students, Washburn was fined twenty-five 
dollars. 

William Haynes’ arrest for burglary came as a de- 
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cided shock to his friends. No one suspected that he 
had suffered so severely in the stock market. Friends 
came to Bill’s rescue and convinced the court of his 
innocence. He was released with a reprimand. 

Clara K. Young, actress, was docketed in the Los 
Angeles police court last November on a charge of shop 
lifting. She was caught sneaking out of a department 
store with a valuable fur concealed on her person. 
Clara’s plea was that she needed the fur for motion pic- 
ture scenes. After taking her story under advisement, 
the judge sentenced her to prison. She was later 
paroled under promise of future good behavior. 

A few weeks ago Tony Moreno engaged in a six- 
round boxing contest at the Hollywood fight stadium. 
Not being as good as his opponent, Tony was knocked 
out in less than three rounds. 

Fortunately, all of the above facts, while they involve 
famous names, do not actually refer to the stars in 
person. ‘The truth is that they are other people with 
names similar to the cognomens of screen celebrities. 
Most of their stories were confined to Hollywood 
papers, due to the fact that there is little outside inter- 
est in criminals merely because their names happen to 
be similar to those of film kings and queens. 

There are many humorous instances of name mix- 
ups. When Frank Keaton, in prison and condemned 
for the murder of a Los Angeles business man, was ad- 
judged insane, the newspapers carried banner lines. 
Buster Keaton received scores of newspapers from 
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& Buster Keaton holds the newspaper that caused him 


much embarrassment 


jokesters. Unfortunately, thousands of people outside 
of Hollywood did not realize that “Buster” is Keaton’s 
real name. ‘Therefore, because the comedian hap- 
pened to be featured in newspapers about that time 
with one Kathleen Key, fans throughout the world de- 
cided that the insane man was none other than their 
favorite laugh doctor. 

Esther Ralston recently opened a beauty shop in 
Hollywood. At its inception, she called it ‘The 
Ralston Shop”. So many letters reached Jobyna Ral- 
ston praising her shop that the owner of the place 
shortly changed its name to ‘The Esther Shop”. 

On Hollywood boulevard there is a ladies’ dress store 
bearing the name “The Rita Roy Shop”. ‘Tourists 
confuse this name with that of Rita LaRoy, Radio 
Pictures actress. Every week she receives scores of let- 
ters from people seeking knowledge about gowns sold 
at her shop, desiring positions or wanting advance in- 
formation about new fashions. 

In the everyday walks of life, numerous amusing 
similarities may be found. In addition to Robert Arm- 
strong, the screen actor, there is a Robert Armstrong 
who sells bonds. The John Boles who operates a press- 
ing and cleaning establishment is not the John Boles 
who sings beautiful love songs in sound pictures. 

Charles Chaplin and Charles Farrell are realtors. 
Neither is interested in a film career. Gary Cooper, ac- 
cording to printed records, is a married man and he 
pilots a locomotive for the [Continued on page 63] 
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Vina Delmar’s best seller has been 
BAD GIRL brought to the screen despite its 
Sa rather daring theme. The picture is 
Rating: SPLENDID filled with a constant stream of wise- 
cracking and quarrelling between a 
young husband and his wife, all because they are about to be- 
come a father and mother. But underneath all the smart re- 
marks you will find a lot to think about. Sally Eilers and a new- 
comer, James Dunn, are the young couple. 


Fox 


SPORTING Everything else has been glorified and 
BLOOD now the horse must have his day. Of 
Boenty course, it’s another race-track yarn, but 
Rating: GOOD one so thrilling and so full of heart inter- 
eM est that you will be crazy about it. The 


story’s about a horse and a girl (Madge Evans) who meet up 
with a crooked gambler and sink to the depths of shame; but 
both are thoroughbreds and both come through with flying 
colors. Lew Cody and Clark Gable give good performances. 


This is a brilliantly directed study of 


THE MIRACLE 


modern evangelism that is bound to 

WOMAN i oe 5 ; 
ohh cause a lot of discussion. It’s a power- 
Raene: ful story of regeneration that is full of 
Col teeEe pathos and human appeal. In this 


picture Barbara Stanwyck plays the réle of a young daughter of 
a clergyman who is killed by hypocrisy. In her resentment she 
becomes the tool of an unscrupulous show man. But love 
straightens out everything. David Manners is the boy. 
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SUSAN LENOX, HER Another Greta Garbo hit. Another 
FALL AND RISE Clark Gable sensation. Garbo 

; runs away on her wedding day, 
Ree: SPLENDID falls for another man and runs 

som away again. Joining a circus, she 
falls in love—another disappearance; then marriage, then love 
again. Sounds confusing, doesn’t it? But it is all beautifully 
done in the usual grand Garbo manner. Clark Gable is mar- 
velous. Jean Hersholt, John Miljan and the entire cast are 
perfect. Garbo-Gable—what a team! 


Ss 


ALEXANDER 


George Arliss again gives one of his 

HAMILTON superb performances, and again 

; reminds you that he is one of the 

piped EXCELLENT greatest of motion picture stars. 
arners 


The story deals with the life of the 
great statesman of the nineteenth century. Hamilton is 
“framed” for political reasons by the supposed wife of one of 
his henchmen. He reveals all, at the risk of losing everything 
he holds dear, to protect his country. Doris Kenyon, Dudley 
Diggs, June Collyer and Montague Love are in the cast. 


SILVER SCREEN 


Stand 


WATERLOO Here is a fine, beautifully enacted 
BRIDGE drama of the late war. Tee ee 
P is of an English music ha irl, 
Rating : EXCELLENT who, with in war, is going ae 
TOC and down, finally plying ‘“‘the 
oldest trade’? on Waterloo Bridge. She meets a young, idealis- 
tic soldier who doesn’t know what she is. He falls desperately 
in love with her and she hasn’t the heart to reveal her past. 
Finally there is no way out—and then the tragic end. Mae 
Clarke and Kent Douglass are grand. 


Sophisticated Connie Bennett in her 

BOUGHT best picture. The story is an ever- 

Rating: SPLENDID important one—the girl who wants 

Warners lovely things, social position, and all 

that. But there must be “no shadows 

on the wall’? when she marries. This, however, doesn’t work 

out just as she had planned. Miss Bennett is perfectly grand in 

this picture with plenty of allure. Ben Lyon is the boy who 

waits, and Raymond Milland is the social scoundrel. Richard 
Bennett, Connie’s real father, plays her reel father. 
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Sally O’Neill in her come-back picture. 
THE BRAT Here she plays a little street waif who is 
Soe shoved into a night court for failing to pay 
waternise GAOIO}D fora meal. Of course, she is taken in by a 
handsome author and given free reign of 
his estate. She repays him for his kindness by spreading a 
Pollyana-like sunshine about the place. The story is rather 
silly in places, but you will love Sally. Allan Dinehart and 
Frank Albertson are good in support. 


Fox 


Marie Dressler and Polly Moran, having 

POLITICS done nobly by the stock market in 

Oo Ca “Caught Short”, now go in for politics. 

eee GooD. Marie, with Polly as her capable manager, 

runs for the Mayorship of a small town 

and gets involved in all sorts of political and household battles. 

There’s a small riot of laughter as Marie and Polly are at their 

best. There’s a nice little romance running through it with 
William Bakewell and Karen Morley as the love interest. 


TRANS- 


ATLANTIC ber tan a pave s 
Rating: GOOD .dmund Lowe plays the part of a suave, 


This is another crook picture but far bet- 
ter than any you have seen in a long time. 


interesting chap of shady dealings. Earle 
Foxe heads a gang of tougher gentlemen 
of the gats who are after a certain banker and his securities on 
board a big boat bound for Europe. Jean Hersholt, as an an- 
cient lens grinder, is also mixed up in the affair. Lois Moran 
and Greta Nissen give good performances. 


Fox 
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F —— : 
THE GREAT Adolphe Menjou is in just the right sort of 
LOVER role in this picture. He’s a gay, adventur- 
ia ous opera singer who falls in love with a 
Ree GOOD pretty American girl who is studying 
Bee music. To win a place on the opera stage, 
according to the story, one must first surrender to the delightful 
Menjou. The girl has a sweetheart and the old battle of career 
versus love is fought again. Irene Dunne, Baclanova, Ernest 
Torrence and Neil Hamilton make up the well selected cast. 


Louise Dresser brings that grand character 
CAUGHT of Calamity Jane, a tough gal of the Wild 
ner West, to the screen in magnificent fashion. 
Racing: GOS Louise heads a band of bad bandits, and 
a noble youth (Richard Arlen) seeks to 
capture her, not knowing that she is his mother. She saves his 
life and is last seen riding away, still sought by the law. There 
is a bit of romance interwoven. Frances Dee is the girl. Louise 
Dresser gives a splendid performance. 


Paramount 


: BR oe 
In this picture Winnie Lightner has the 
SIDE SHOW proper locale of a circus for her rough- 
Rating: GOOD house antics. But alas, she turns out to be 
one of those sappy heroines who gets the 
right man in the end. Winnie plays a 
general roustabout, doing everything from the bearded lady to 
high diver when necessary. She’s keeping a kid sister in school, 
but the lass joins the show and falls for a barker, giving Winnie 
plenty of heartaches. Evalyn Knapp is the kid sister. 
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Warners 


S LL VE Re S CR Benes 


FULL OF 


OTI ville actors out of work manage to get hold 
in oe fad hich th : d 

soe of a drug store which they proceed to run 
eae FAIR in a rather hysterical manner. The vil- 


lain wants control of the store and gets 
them in trouble—all of which causes much laughter. In fact 
it’s all quite crazy, but the laughs are there, so what? Mr. 
Wheeler and Mr. Woolsey have some new wise-cracks, and the 
cast, including Dorothy Lee and Jason Robards, is okay. 


4 vf ae . wa A 
LASCA OF THE Those who enjoyed ‘“‘In Old Arizona” may 
RIO GRANDE like a similar yarn. There isn’t much to 
ee it—just the story of a girl (Dorothy Bur- 
Rating : FAIR gess) who lures all men ah the usual com- 
SLED! plications, some rather well done and 
others not so hot. Leo Carrillo is a fascinating villain, and 
Johnny Mack Brown always manages to be a pleasing hero. 
Slim Summerville almost steals the show with his comedy. A 
nice picture—if you haven’t anything else to do. 


MURDER BY As a mystery thriller this picture is great! 

THE CLOCK The shivers start with the opening scene— 
é an eery graveyard—and from then on 

Roe : eer. murders happen with breath-taking regu- 
aramoun 


larity. To reveal the plot would spoil all 
your fun, so better run see it for yourself. And see it from the 
beginning so you won't lose any of the thrills. Irving Pichel is 
grand as a half-wit, and Sally O'Neill and Regis Toomey, 
Lilyan Tashman and William Boyd have the leading rdles. 


SILVER SCREEN 


ssomree renee 


ea 


THE SECRET This picture is important only because it 


CALL introduces Peggy Shannon, Clara Bow’s 
Ree successor, to the screen. The story’s about 

mecns? FaLR a big politician who has ruined the girl’s 
ra U 


father; the girl seeks revenge by becoming 
a telephone operator in the politician’s hotel. She holds the key 
to a mystery with a phone number. Good old melodrama, and 
really exciting in spots. Richard Arlen is the love interest. Ned 
Sparks as a hard-boiled reporter gets most of the laughs. 


yi); 


THE MAGNIFI- 


GES 


This picture is Ruth Chatterton an 


CENT LIE nothing else. If you’re a Chatterton fan 

os you will hug it to your heart, if not, you’ll 

nating eek probably be bored. There’s a weak story 
aram nN 


and it unwinds at a slow pace with little 
action. Series of circumstances entwines a wise café singer 
(Ruth) into impersonating a French actress to appease a blind 
boy. Of course, she eventually falls in love with the man she js 
fooling. Ralph Bellamy and Stuart Erwin are splendid. 


THE WYOMING If you like hard-riding, plenty of action, 


WONDER beautiful scenic shots and the average 
open Western story, then put this one on your 
eens: FAIR preferred list. There is a mystery to 


intrigue you, and daring leaps with 
horses to send cold shivers down your back. Galloping George 
O’Brien is at his dare-devil best in this picture and is well sup- 
ported by Sally Eilers, Rita LaRoy and James Kirkwood. A 
safe bet for the kids. 
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It isn’t Charley Ruggles’ fault that this 


THE GIRL 
HABIT comedy isn’t particularly funny. Poor 
BAe Charley is given no support at all. And 
Rating: POOR the plot is as thin as a ham sandwich in 

Paramount 


an automat. Charley is cast as a rich 
young man who likes to flirt, and his bride-to-be is trying to cure 
him. Gangsters and Sing Sing get involved in the idea, In fact, 
all kinds of goofy things happen but they prove only mildly 
amusing. Don’t blame this on Charley. 


ee = 


Get our your handkerchiefs, girls, this is 


LULLABY a weepie. Neil Hamilton is up to his old 
Rating: POOR tricks again—luring a pretty girl away 
M-G-M on the pretense of marriage. And to 


Paris, this time. He disappears, and 
Lewis Stone is left to look after comely Helen Hayes who has a 
baby and a lot of disillusions. Helen has to become a bad girl 
to be a good mother, or something like that. It’s all so very 
sad. When the boy grows up he believes his mother dead. Oooh! 


THE ALBANY Here is a genuine rib-tickling, short 


BRANCH comedy, guaranteed to bring out the 
: laughs. Tom Dugan, a sporty salesman 

Rating: GOOD from Albany, and his sweetie, Pert Kel- 
ucationa 


ton from the five-and-ten, are invited to a 
swanky social function by his employer. The comedy revolves 
around the blunders made by the two in the frigid atmosphere 
of high society. Frank Eastman is the hero. Pert Kelton is 
highly amusing. 
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Kay Francis with the tiger 
to give a little publicity to 
Mr. MacKenna’s rug 


Loretta Young, about - to - be - 

divorced wife of Grant Withers, is 

doing the heart-fluttering over Ricardo 

Cortez, ’tis heard about the gossip centers. 

Ricardo, you probably remember, is the 
widower of the late Alma Rubens. 


; Deter ROMANCE NOTES— 


Dp e COOK, new Warner Broth- 
ers leading man, has been paying 
constant attention to Evalyn Knapp, 
pretty player whose back was severely 
injured in a fall from a cliff. 

We hear it is wedding bells for them 
when she has completely recovered. 


PPARENTLY the heavy love affair 
between Howard Hughes and Billie 
Dove has cooled. 

Howard is paying a great deal of atten- 
tion to Lillian Bond, pretty player who is 
said to have spoiled a Warner Brothers 
picture to the extent of $75,000. At least, 
the picture is to be re-made and Lillian 
will not be in the cast. 


ENE MARKEY, who used to be in 

love with Ina Claire, has been taking 

Lois Moran around a lot. Gene is rated as 
Hollywood’s most fascinating bachelor. 


John Dilloway and Dorothy Fordan 


are our newest sweeties. 


OLLYWOOD is all excited over the 

pearl-shaped diamond ring Ernst 

Lubitsch placed on Ona Munson’s engage- 
ment finger. 

It is quite a dashing stone—and exceed- 
ingly expensive. Anyway, Ona—Eddie 
Buzzell’s ex—just blushes prettily when 
Ernst is mentioned. 


ERVYN LEROY, young director, 
separated from his wife, Edna 
Murphy, is paying considerable attention 
to Ginger Rogers, hey-hey girl who is 
playing leading lady to Eddie Quillan in 
his new picture. 
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MorRE MOVIE 


[Continued 


Director Sidney Franklin, Lynn Fontanne and Alfred 
Lunt during the filming of the great Theatre Guild 
play “The Guardsman” 


Funny thing, but Joan Peers is also in 
the comedy and Phillips Holmes, who used 
to be quite daffy about Ginger, is now 
calling on Joan at the studio. 


Tee Jail House Blues. 

Lloyd Hamilton shivered when he 
thought of the local hoosegow. In fact, 
the comic almost laughed out of the 
other side of his mouth. 

It seems that Lloyd is $15,000 behind in 
his alimony and ex-wifey was in a nasty 
mood—so much so that she promised him 
a nice long period in jail if he didn’t pay. 

The jail doors came nearer slamming on 
Lloyd than he cares to think about. 


The heavy romance between Lew 
Ayres and Lola Lane is as cold as a 
villain’s heart. 

Hollywood doesn’t seem to care very 
much, though. 

Joan Bennett likes Lew quite a bit, 
we hear. 


OME old meanie got Sally O’Neil in 
bad again. It seems there was an auto 
accident in which a young woman was in- 
volved. Accused of being a hit-and-run 
driver, the pretty young thing gave the 
name of Sally O’Neil and disappeared. 
Cops were looking for Sally, who really 
didn’t know anything about the accident, 
for two days. She finally proved an alibi, 


but that kind of publicity doesn’t do any- 
body any good. Sally’s quite mad about 
the whole thing. 


LARA BOW came back to the Land 
of Nod (yesman’s heaven) for some 
dental work. The “It” girl didn’t like the 
idea, but it was absolutely necessary. 
She’s gone back to Rex Bell’s ranch for a 
long stay and to finish her life story. 


Loretta Young finally filed suit for 
divorce from Grant Withers. She 
waited months after their separation, 
hoping there might be a reconciliation. 

Doris Warner, pretty daughter of 
H. M. Warner, president of Warner 
Brothers, is getting that way about 
David Manners, handsome leading 
man in papa’s pictures. 


HE eight-months-old daughter of 
Mr. and Mrs. Robert Montgomery 
was Critically ill for several days, and Bob, 
devoted father that he is, remained at the 
bedside, refusing even to think about 


studio work. 
1—1@i— 


ALTER DISNEY, creator of that 
happy rodent of the screen, Mickey 
Mouse, lost his voice and was rushed to the 
Hollywood hospital for an emergency 
operation. 
Walt’s doing nicely and Mickey is quite 
happy again. 


SILVER SCREEN 


jrom page 15) 


ehOwN Topics 


Helen Hayes, Marie Prevost and Neil Hamilton made “Lullaby” 
but when it was shown Miss Hayes did not like it and so now it is 
being made over. We hope this charming scene is in the re-take 


lee quiet and partially secret wedding 
of William Powell and Carole Lom- 


-bard annoyed the local newspaper men 


considerably—in fact, the lads of the 
Fourth Estate are mad. 

Bill and Carole tried to hide out and were 
successful, displaying their disdain for any 
publicity. It will be just too bad for these 
two when they want anything from the 
papers in the future. — 

—1@ ten 
pA UES of Hollywood’s perfect mar- 
riage ships went on the rocks when 
Dorothy Lee, pretty star, separated from 
James Fidler, press agent and magazine 
writer. 

Dot and Jim had a whirlwind courtship 
two years ago when the latter was han- 
dling publicity for the former. Their mar- 
riage was “one of those sweet things” that 
would last—but not forever, apparently. 

1 


Ree VALENTINO’S brother, 
Albert, had his nose re-built so he 
could work in pictures, but the jobs were 
never forthcoming, so Al just forgot to 
pay the doctor. 

Doc got a little mad and sued. Col- 
lected $200 when Al was given the unde- 
sirable publicity. 

—@o—n 
HE late Mabel Normand’s home in 
Beverly Hills was auctioned off for 
$24,000—much below its actual value. 

All of Mabel’s personal knick-knacks and 

for 


OCrOminn “oe 


large collection of antiques went under the 
hammer. Lew Cody, the widower, failed 
to show up at the auction. Sight-seers and 
tourists purchased the treasures greedily. 
Ht QL meme 
Despite the current rumors around 
Hollywood that Mrs. Ernst Lubitsch, 
now suing the famous director for di- 
vorce, would marry Hans Kraly, for- 
mer writer for her hubby, she says 
“nothing doing.” 
Mrs. Lubitsch likes freedom best, 
she claims, and will never marry 
again. 
Home 1D) 1 ee 

OSEPHINE DUNN, former featured 

player, has to go to work again. 

Josie quit pictures upon marrying Clyde 
Greathouse, but marriage didn’t take. 
She got a divorce and $75 per month ali- 
mony, which, as you know, isn’t enough to 
keep the pretty player in silk stockings. 

HE vivacious Conchita Montenegro 
has made a bargain with Warner 
Baxter whom she is appearing opposite in 
“The Cisco Kid’, In return for correc- 
tions on her English she is helping Baxter 
brush up on his Spanish accent. As a 
Spanish brusher-upper I know of none 
better than Conchita. 
—1Oi—a 
of ELICIOUS.” Um-um. Maple- 
nut sundae with whipped cream? 
No—better! It’s the next Janet Gaynor- 


ay rh areery 
ae ake 
WALT 


§ 2988 # 
egasts, 
Baten: 
eee a 


Anita Page with one of those 
doggie cocktails 


Charlie Farrell co-starring picture, and it 
sounds good to me. George and Ira 
Gershwin wrote the music. Lines form 
on the right for two blocks down, please. 


ee Se] 


ELL, it all depends on the point of 
view. When Mr. Rudolph Seiber 
(Mr. Marlene’ Dietrich) arrived in New 
York recently from Berlin he went into 
ecstacies over his wife’s ‘‘eierkuchen’”’ 
(something you do with eggs and flour). 
“She is a beautiful cook,’ he said in a 
sacred culinary voice that would make a 
dyspeptic hungry. ‘She is the greatest 
cook I ever saw. She is a fine—how do you 
say—housewife!”’ So that’s what you are, 
Marlene. And here we thought you were a 
mysterious, exotic, languid siren, the very 
quintessence of romance. Earl Sparling of 
the World-Telegram suggests that Marlene 
“Legs” Dietrich be changed to Marlene 
“Eggs” Dietrich. There’s nothing like a 
member of the family to scatter romantic 
illusions. 
RETA GARBO walked out on the 
“Susan Lenox” set exactly six times. 
And “Susan Lenox” is exactly six times a 
better picture than it would have been. 
—1@i—s 
Barbara Stanwyck says she’s through 
with pictures—and Columbia who has 
the Stanwyck name on a contract says 
she isn’t. Only time will tell. 
——— tO) es 
HANGING Thelma Todd’s name to 
Alison Lloyd, due to Roland West’s 
belief in numerology has developed a new 
kind of war. Hal Roach says he will still 
call her Thelma on his title credits in 
spite of West’s billing in “Corsair.” The 
fans know her and like her as Thelma 
Todd. Hasn’t that anything to do with it? 


—1. u—— 
LARA BOW, Fay Wray, Mary Brian, 
June Collyer, Jean Arthur, Fifi 


Dorsay and June MacCloy have all been 
released from contracts. This depression 
is certainly getting annoying. I liked all 
those gals, didn’t you? 

[More Movietown Topics on page 60} 
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Jean Harlow, the girl who put 
“Platinum” into the movies 


Dressed mn 


Dignity 
and 


Not Much Else 


Fans Demand to Know What We Are 
Coming to, and Stripped of Persiflage, We 
May Say Frankly, We Are Coming to 


Jean Harlow 


‘EAN HARLOW discovered about bodies. 
* It seems that other people had bodies but there 
must have been something wrong with them for 
they kept hiding them and wearing clothes, until it 
seemed as if those girls at the Follies were the only ones 
that were built that way. 
But Jean changed all that. And this revolutionary, 


fresh and enthralling viewpoint was just as natural to” 


Jean as to a baby. Jean had been in Mack Sennett’s 
bathing pool and had cavorted about for more than one 
picture and what good did that do? It did this much. 
It enabled Jean to think things over and when her 
chance came Jean let ’em have it, right in the eyes. 

“Platinum” Jean! The name went round the lots by 
the grapevine telegraph of Hollywood, and even set the 
fan magazines a-flutter. Who was she? Imagine a girl 
having white hair! After they got through imagining 
a girl with white hair, the picture “Hell’s Angels” came 
along and they didn’t have to imagine any more. 

Nothing was left to the imagination. 

And was she an explosion? She made front pages, and 
fronts of theatres. And here’s [Continued on page 66] 


Do You Think These Letters Are Fair? 


Cleveland, Ohio 


Dear Editor: It is generally conceded that Norma Shearer is one of the 
most beautiful and talented actresses on the screen With such 
valuable assets as ability, beauty and popularity why must she resort to 
the cheap trick of a vulgar gown such as she wore in ‘A Free Soul’’? 

Why not leave the obvious and vulgar tactics to her less 
fortunate sisters who have only physical charms with which to attract 


Irene R. McAfee 


success. 


Washington, D. C. 


Dear Editor: Will some kind soul tell Norma Shearer that her dinner 
gown in ‘The Free Soul’’ was simply revolting; . that she is 
stealing Jean Harlow’s thunder. Jean was the first to think about 
attracting the public by the clever trick of wearing daringly cur clothes, 
so let her have the honor of wearing nothing and looking well in it. 


Laura Carter 


SUD hae ie ic gine eT RR ae 


NORMA N "A Free Soul’ Norma sought to create a character unconventional and independent. To this 
end she summoned the great coutourier Adrian and instructed him to make such a gown for her 
SHEARER which would in the latest fashion orn Jan Ashe. This is intelligent and sympathetic use 


of the skilied assistance that a lavish studio provides for the creation of an artistic triumph 


RICHARD E WAS born one of the Van Mattimores of Virginia, but as an Arlen of Holly- 
wood he receives a fan mail that testifies to his tremendous following. Dick was a 

ARLEN member of the Royal Flying Corps in wartimes but now he is the skipper of a 52-foot 
sloop which he pilots as skillfully as he does his own matrimonial craft "The Jobyna” 


H! SALL because of a yacht- 
ing sequence in her latest 
rring production "The Mad 
arriage" that Helen has 
6né nautical, you nautical 

Girl youl These Brooklyn girls! 
Yhen Miss Jergen married 

Mr. Twelvetrees, she recog- 

Bized that it was a good idea 

But that a slight error had 
Been made; so then she mar- 

ified Mr. Woody and now. 


3 - all is oak 
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CLARENCE SINCLAIR BULL 


GRETA GARBO 


HE little hat of "Romance" has turned the heads of all 

the girls into "Empress Eugenies"’. Garbo did it. Look 

at the portrait above and admire the new hair style. It's 

the latest and will undoubtedly go over with a bang as did 
the Garbo bob—with bangs, in fact 


HE steady increase in the sales of Camel 
cigarettes proves one fact beyond a 
doubt. 


If you try Camels, the odds are very 


much against your ever going back to your 
old brand. 


So great is the contrast between the de- 
lights of perfectly conditioned Camels fresh 
from the protection of the new Humidor 
Pack and the harsh, hot smoke from stale 
dried-out cigarettes, that your decision will 
be immediate. 


The quality is there in the first place, for 
Camels are a blend of choice Turkish and 
mild Domestic tobaccos. 


In factory-prime condition, with their 
rare flavor and their natural moisture still 
intact, they are a joy to the smoker. 


ave you tried Camels? 


Now this flavor is air-sealed-in by an outer 
wrapping of moisture-proof Cellophane, so 
that no matter where you buy Camels, in 
any land, in any climate, you are always 
certain to get fresh cigarettes in factory- 
prime condition. 

And there are other advantages as well. 
For the Humidor Pack also protects the 
cigarettes within from dust and germs and 
weather conditions. 

Start the day on Camels. See how much 
milder they are, how much more flavorful 
they are, how cool they are to the throat. 

No peppery dust to irritate delicate 
membrane. No harsh, hot smoke from 
dried-out tobacco to burn the tongue or 
sear the throat. 

Switch to Camels for a day, then leave 
them — if you can. 


Tune in CAMEL QUARTER HOUR featuring Morton Downey and Tony Wons 
Columbia Broadcasting System — every night except Sunday 


It is the mark of a considerate hostess, 


by means of the Humidor Pack, to 
"Serve a fresh cigarette.”” Buy Camels 
by the carton — this cigarette will re- 
main fresh in your home and office 


Mild ..NO CIGARETTY AFTER-TASTE © 1931, R. J. Reynolds Tobacco Company, Winston-Salem, N.C. 


DOROTHY MACKAILL 


OROTHY is wearing a pale blue satin negligee with a fitted 
bodice and cowl neckline. I+ is fastened by a rhinestone buckle 
at the side. Dorothy's in Honolulu on vacation. This question of 
which man to marry is keeping her slim and lovely with worrying 


eazy 10 


T SEEMS that Dorothy Mac- 
kaill is contemplating mar- 
riage. 

Even as these lines are written 
she may be standing before the 
altar in Honolulu, San Francisco, 
Los Angeles, Tia Juana, Agua 
Caliente or wherever else she 


Dorothy 


may happen to be. By 


You've probably heard some- 
thing about it. If you haven’t 
you simply don’t follow the news 
columns in the papers. It is con- 
fusing, of course, but at the same 
time it unquestionably proves that romance is not dead. 

But to delve deeply into the matter, I was first sur- 
prised to learn that Miss Mackaill was to wed a handsome 
young actor in a current picture at the First National 
studio. Then it was off. Just as I was well over the shock 
she was reported engaged to another actor playing with 
her in “The Reckless Hour”. This, I thought, must be the 
real thing. Nota flash in the pan like the first romance. 

Then the Mackaill went to Honolulu. Press dis- 
patches announced that she had found a new young 
man who pleased her and would wed him in Honolulu. 
The actor left behind in Hollywood was as puzzled and 
confused as you must be if you’ve read this far. But 
the new young man of Honolulu found himself wait- 
ing at the church while our Dorothy sat serenely on 
the sun deck of a steamship bound for Hollywood. 

She blithely reported at the studio and was informed 
that her next picture would not go into production for 
several months. So she booked passage to Honolulu 
again and before sailing she announced her engage- 
ment to still another film actor. He remained in 
Hollywood. 

That's the way the matter stands. I think I’ve done 


Cant Take a 
Especially a Husband 


Brian Kingsley 


et "Married 


Mackall 
Joke, 


pretty well in straightening it 
out for you. It’s contradictory, 
but that’s like Dorothy Mackaill. 
The young lady experimented 
with marriage some years ago as 
you probably remember. “It was 
a rainy day and I was terribly 
lonesome,” she explains. The 
marriage was a failure. Since 
then she has declared that she 
will never, never try it again. 
Well, hardly ever. 

But with all of this going on 
Dorothy is quite calm and col- 
lected. Perhaps I should say diverted and serene. It 
was only a short time ago that this reporter found her 
going over some notes concerning ancient marital super- 
stitions. You can see that the study of marriage must 
interest her. I asked her what she was reading. 

“Some very interesting facts on married life and its 
problems,” she said. “Have a cigarette?” 

“Not while I’m smoking my pipe,” I said. 

“That's why I mentioned the cigarette,” Miss Mac- 
kaill said with her usual delightful tact. “However, 
here are the facts. Listen to them and like them. Did 
you know that the brides of years and years ago—it 
doesn’t say here how long—were the target for not 
only rice, but corn, figs, dates, nuts, coins and wheat? 
Also flowers. Do you know why they threw flowers?” 

“No, dear, why did they throw flowers?” 

“Miss Mackaill to you. They threw flowers because— 
Did you know—” 

“Come on,” I interrupted, “why did they throw flow- 
ers? Don’t try to back out now. You started this.” 

“Did you ever hear of the quaint custom of throwing 
interviewers?” 

“Goodbye nice to have seen [Continued on page 66] 
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Desperate Sherwood Bailey 

Jr. puts ’em on the spot be- 

cause someone put the spots 
on him 


HERE are ways to get in pictures, 
and there are ways to get in pictures. 
Adrienne Ames, wife of a millionaire 
broker, -was precipitated into a screen 
career without even the bother of lifting 
her finger, or her skirts. She owes her 
present Paramount contract to Ruth 
Harriet Louise, ace camera portraitist. 
Pretty Adrienne went to Ruth Harriet to 
have some pictures made. The camera 
caught her beauty so strikingly that Ruth 
Harriet sent the studies over to Para- 
mount, and Paramount wisely decided 
that such beauty would be an asset and 
immediately signed the amazed and 
gratified Miss Ames on the strength of her 
pictures—completely sans screen test and 
voice test. Now you can well imagine how 
popular the studio of one Ruth Harriet 
Louise has become. You'll see Adrienne 
first in “Road to Reno” and then in 
“Dover Road” (are we to have a series of 
route pictures now?) and decide for your- 
self what you think of Adrienne’s beauty. 
i— 1 @u—n 
ND now it’s Theda Bara who wants to 
stage a come-back in cinemaland. 
Theda has just returned to Hollywood 
from a road tour with a stock company in 
the Middle West and is ready to talk busi- 
ness with the producers. Even in the old 
days when Theda was lolling around on 
tiger skins and knocking the male popula- 
tion of ‘America unconscious as the world’s 
deadliest vamp, she was not more se- 
ductive looking than she is now. ‘Theda 
still has plenty of what it takes—and here’s 
hoping the powers-that-be give her a 
chance to show it. 


1—n@i—n 


VARIETY explains the ivy poisoning of 


twenty-three girls on a party set where 

they were making “The New Walling- 

ford” —Jimmy Durante is in the picture. 

11a 

HEN Gary Cooper landed in New 

York recently after a summer va- 

cation in Europe he was met at the boat— 

but not by Lupe. Maybe Whoopee Lupe 
has a mad on. 


More Movietown Topics 
[Continued from page 49) 


ALLY O’NEIL, who has a nice new 
S contract with Fox after her work in 
“The Brat’, was lunching in the Japanese 
Garden of the Ritz in New York recently. 
With her was her little niece Pat O’Neil 
who is “the spittin’ image” of Molly 
O’Day (as we first families of the South 
would say). “Ill take a peanut butter 
sandwich,” said Sally to Monsieur the 
waiter who immediately lifted his elegant 
eyebrows, ‘‘—for the child,” Sally hastily 
added. ‘‘We have no peanut butter,” re- 
plied Monsieur, with a shudder, as if the 
very mention of the word in the Ritzian 
atmosphere, might contaminate him. But 
Pat was adamant. It was peanut butter 
or nothing. But after a long discussion 
during which Monsieur looked most 
pained, a compromise in the Pat versus 
Ritz controversy was arranged. Pat 
settled for a strawberry jam sandwich, 
and a movie. 

——1@i——n 
OR a time it seemed that Virginia 
Valli was going to be content just to 
be Mrs. Charlie Farrell. But now she is 
all ready to start work in “Night Life in 
Reno”. Sorry, girls, but there’s nothing 
prophetic in this. Virginia and Charlie 
are still most happily married. 
LQ Le 

HERE are rumors that Sylvia Sidney 

was seen going places in Hollywood 
with Junior Laemmle. But when ques- 


tioned about her Hollywood companion 


Ruth Etting having put the 

Follies in their place (at the 

top) now undertakes some 
two reelers 


Red - headed, freckle - faced 
Ray Cooke is the Torchy for 


Educational’s popular new 
series 


in New York she merely smiled and re- 
marked that it was a beautiful day. Well, 
you know how those things are. 
i—1@r—e 

ARK HELLINGER tells a good 

one. It seems that a little over a 
year ago Leslie Howard was authoring 
and directing a play on Broadway and 
was muchly in need of a young man to 
play the love interest. A young man 
called at the theatre and asked for a job 
and the producer sent him in to talk to 
Howard. Howard gave him a try-out 
and then reported to the producer that the 
young man he had picked up was utterly 
impossible in the réle of the hero whom 
women adored. He just wasn’t the type. 
So, said young man was fired. Now it so 
happened that Leslie Howard and the said 
young man (oh, I won’t keep you in sus- 
pense any longer—It’s Clark Gable, none 
other!) met in Hollywood, and what’s 
more they were put in the same picture 


_together—‘A Free Soul”. And talk about 


your love interest! Why Leslie Howard 
had to kill Clark Gable before he could get 
Norma! Well, we all make mistakes. 
—iK@ in 

ITH the fan letters complimenting 

Charles “Buddy” Rogers on his 
performance in ““The Lawyer’s Secret” pro- 
bably Paramount will renew his contract, 
when it expires, Oct. 1st. But maybe 
“Buddy”? won’t be interested, and it is all 
because of his musical genius. Itis said that 
the big radio folks, NBC, want him to lead 
his own orchestra and they believe there is 
a great future for him as a radio band 
leader, playing at hotels the way Rudy 
“Vallee did. 

So Buddy will not have to worry about 
anything, as $3500 has been mentioned 
as his weekly salary under the new plan. 

Which way do you prefer your Buddy, 
via air or in the pictures? There is one 
thing about it, if he should take the radio 
job it will be very easy to visualize him 
when your hear his voice announcing his 
tunes, or singing, and that’s more than 
you can do with any other band leader. 
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3 / 
avs MARJORIE RAMBEAU 


Famous Screen Star 
declares years need not 
rob you of Youth... 


(73 

I REALLY AM 37 years 
old,” says Marjorie Rambeau, 
M. G. M. star. “‘And I don’t mind 
admitting it because nowadays it 
isn’t birthdays that count. 


“The woman who knows how to 
keep the freshness of youth can be 
charming at most any age. Stage 
and screen stars must keep their 
youthful charm. 


“Above everything else they 
guard complexion beauty. They 
know that a lovely skin is always 
appealing. I’ve discovered that reg- 
ular care with Lux Toilet Soap does 
wonders for my skin. I’ve used it 
for years.” 

* * * 
Marjorie Rambeau’s complexion 
secret is shared by countless other 
beautiful stars of the stage and 
screen! 


In Hollywood of the 613 lead- 
ing actresses, includin§ all stars, 
actually 605 use this fragrant 
white soap. It is official in all 
the film studios. 


Your skin should have this gentle, 
luxurious care! You will want to 
keep it* youthfully smooth and 


fresh just as the famous stars do. MARJORIE RAMBEAU. A recent photograph of this lovely stage favorite, who 
has become a popular screen star. She is appearing currently in The Secret Six. 


Lux Toilet Soa plot 
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comfortably in our familiar surroundings 
we look anxiously into the mirror to see 
what the sun and wind and picnic food 
have done to our faces. Mercy! 

Well, cheer up, nothing is hopeless in 
this day of science. That awful brown skin 
can be changed to milky whiteness or a 
satiny cream. Those tiny sun-baked 
wrinkles about the eyes can be routed. 

And those pores! Poor dears! ‘They 
are as open as if they had been gasping for 
breath all summer. Maybe they have. 

At any rate, there’s a great deal to be 
done to your face and body before you 
will look like the sleek, silky, ladylike you 
who should smile back at you from the 
mirror. But first make up your mind to 
this: 

Hit and miss measures won’t do! They 
waste your time, your money and your 
courage. A little burst of interest, one or 
two half-hearted passes with potions that 
promise overnight miuracles—these are 
worse than nothing. However, much joy 
and rich rewards await the determined 
woman who persists. 

To get real results you should map out 
a program of what you need, organize 
yourself to live up to it and be as efficient 
about it as your strength of character will 
allow. For it does take character to see 
things through. 

I must stop here and tell you a little 
story about Betty Compson whose soft, 
blonde beauty is the misleading surface of 
a remarkably strong character and a well- 
organized mind. I once had occasion 
to comment upon her thoroughness. She 
surprised me by saying, “I am not natur- 
ally thorough. I have a real battle with 
myself to see things through. I am always 
tempted to let things slide after a brave 
start.” 

(These movie stars are just like the rest 
of us, I thought.) 

“But,” she went on, “I realized that this 
was perhaps my greatest weakness and I 
determined to conquer it. I schooled 
myself to finish everything I start—even 
little things. I leave nothing unfinished. 
I have driven myself to complete every- 
thing I undertake. But, as I am naturally 
lazy, I arrange ways and means to make 
things easy for myself. I make it easy and 
convenient to do the things I should 
do.” 


HIS is the decision of a beautiful and 
successful woman. 

Men talk a great deal about the ef- 
ficiency of their offices, but in every 
modern office you will find devices that 
make efficiency easy by convenience. 

How easy it is to say, ““Never leave make- 
up on overnight. It clogs the pores and 
will ruin the loveliest complexion. Keep 
your skin clean—clean—clean!”’ We all 
know this is true and all of us mean to put 
on a dab of cleansing cream, if nothing 
else, before retiring—but . . . Well, if you 
have to tip-toe out in the hall to get a clean 
towel, and collect your beauty tools from 
the bathroom and other places before you 
do it, you simply slide into bed and say to 
yourself, “This one night won’t make 
much difference. Vl make it up in extra 
care tomorrow.” But you don’t. 


Beauty in Bottles 
[Continued from page 6] 


Then when finally your skin looks much 
less lovely than your friend’s you think 
you are especially abused by fate. And you 
say, “Why is it so hard for me to keep my 
skin nice? The other girls look pretty with- 
out so much effort. (Do they?) I think 
just as much about my complexion as they 
do.” 

Yes, my dear, you do think about it, 
but thinking and acting are two different 
things. Your thoughts would be trans- 
lated into action more often if you had 
everything conveniently arranged to carry 
them out at the moment. Your dressing 
table is the answer. 


HE day is past when women feel they 

must hide their beauty aids. Today, 
in beautiful, artistic jars and bottles they 
ornament milady’s dressing table. There 
is no need for chucking them out of sight 
and therefore out of mind. Today we are 
proud of being intelligent enough to care 
for ourselves. : j 

The use of creams is no longer considered 
an artifice but a sensible precaution. So 
spread your bottles and jars proudly on 
TOP of your dressing table where they 
will come most conveniently to your hand. 
The more, the merrier! 

The convenient dressing table will first 
of all have a glass top and a good strong 
light. On it will be, at least, these items— 
a jar of cleansing cream, a jar of skin-food, 
a bottle of skin-tonic, astringent for older 
faces, a bottle of eye-lotion with an eye- 
cup, a bottle of hand-lotion, a jar for cot- 
ton, a jar for powder, a bowl for ice, a nail 
file and orange stick, a tiny brush to train 


Oh, girls, look who’s here! 
Nancy’s new husband, Bolton 
Mallory, and isn’t he just 
grand! Nancy’s in Holly- 
wood now making ‘Mary 
Makes a Call”. Bolton’s in 
New York making long dis- 
tance calls 


the eye-brows in the way they should go, a 


small pair of scissors (good ones), a hair- 
brush and a comb. This is the minimum 
of things to be kept on top. You, of course, 
will add, if needed, pore cream, bleach 
cream, etc. 

Their gay labels will reproach you suf- 
ficiently to call you back if you try to pass 
them by. But if you put them out of sight 
you won’t use them enough! 

Keep your make-up things wherever 
you want to. You’d use them regularly if 
you kept them in the cellar! 

I always buy my creams and lotions in 
large quantities for it saves money in the 
end. Then, for traveling, I have tiny jars 
that I fill from the large ones. Where there 
are several in the family this buying in bulk 
is especially satisfactory. One family I 
know buys skin-tonic by the half-gallon. 
This method makes even the most expen- 
sive preparations moderately priced in com- 
parison of quantity. 

Be sure your cleansing cream is a good 
one—a light one that melts quickly—for 
most of us are pressed for time and pa- 
tience. Have absorbent cotton pads or 
balls all ready to use with your skin-tonic 
or astringent. You know as well as I do 
that if you have to go looking for the 
cotton you'll eliminate that part of the 
treatment. 

The most convenient tissues for wiping 
off surplus cream come on a roll where 
they can’t stick together, fold up or elude 
your hand. And do have a waste basket 
to catch them along with combings and 
bits of things that clutter up your dressing 
table. You can get a very attractive waste- 
basket for ten cents, proving once more 
that convenience isn’t so much a matter of 
money as it is of thinking. 


F TIME means so much to you that you 
cannot devote an hour to your beauty 
treatment, then see that you get it while 
you do other things. When you get up in 
the morning cleanse your face first, then 
dab on some good skin food and leave it 
while you brush your teeth, take your 
bath, put on your shoes and stockings and 
underwear—then wipe off the surplus, 
dash on some skin-tonic and you are ready 
for your rouge and powder. You can use 
bleaches that way if you don’t want to 
leave them on overnight. 


HILE using a bleach always protect 

your face with a heavy make-up be- 
fore subjecting the new, tender and perhaps 
slightly irritated skin to the sun and 
wind. 

And never forget that ice is one of the 
best firmers and clearers in the world. Do 
keep a little bowl on your dressing table 
for ice. It will remind you to get it and 
use it! 

Convenience is Beauty’s best friend. I 
will guarantee. you this—that if you will 
arrange your dressing table more con- 
veniently you will grow more beauti- 
ful for you will care for yourself more 
regularly. 

Write me your individual problems. I 
am happy to help you solve them. 

Next Month—The Three Most Active 
Enemies of Beauty. 


SUE VOR SRI yor OGwoisigik Seri 63 


Velez 
Lupe ‘sere 


Enrich your 
beauty with 
really ‘natural 


rouge 


You can have color 
which seems your own 
... but do you? Not 
mere faint tints, mind 
you, but colors as deep 
and rich as you desire. 


No great tragedy, you think, if rouge 
betrays itself? Possibly not. But that’s 
because custom sanctions it, and not 
because your fastidious desire approves. 
Then what if beholders—especially men 
—might actually say of you, “she has 
the most marvelous complexion,” all un- 
knowing that you used rouge. Ah, that 
is a thought! 


Always Complimented. Precisely this 
praise is the compliment always paid 
women who use Princess Pat rouge. Nor 
is it the impossible thing it seems, judg- 
ing by experience. You see there is a 
curious oddity about the human skin— 
never before taken into account. It does 
not possess definite color. Just try to 
name it. Actually the skin’s tones are 
neutral, a background! Too, the skin is 
transparent. When Nature gives you 
color, she suffuses this neutral back- 
ground from within! 


PRINCESS 


CHICAGO, U.S.A., (IN CANADA, 93 CHURCH STREET, TORONTO) 


Princess Pat Lip Rouge a new sensation—nothing less. 


en stal, gays: 


How Color Comes to Life. Any harsh, 
flat, color you put upon your face will 
clash, inevitably. This is known in mak- 
ing Princess Pat—and guarded against. 
There are, in Princess Pat, neutral un- 
dertones that come to life instantly as 
they are warmed by the skin. Too, the 
intense, brilliant overtones of Princess 
Pat rouge have transparency, so that 
they do not blot out the skin tones. And 
so you have the secret, the scientific 
reason. Thus does Princess Pat rouge 
give its marvelously life-like color. Thus 
does it harmo- 
nize withevery 
skin individ- 
wally. Thus 
doesyour color 
seem actually 


PAT 


For it does what 


no other lip rouge has ever done. Princess Pat Lip Rouge colors that inside 
moist surface of lips as well as the outside. Is truly indelible. You'll love it! 


to come from within. It is a most re- 
markable and beautiful effect. 


Almond Base for the Skin. And to 
crown the achievement of true natural 
color, Princess Pat rouge is made with 
its own exclusive base of precious almond, 
to make it good for the skin, to help keep 
pores fine and the skin soft and pliant. 


No woman living can help wanting to 

try a rouge with all these advantages— 

one that gives beauty hitherto impos- 

sible. Of course, your favorite shop can 
show all seven shades. 


get this Week End Set 
— SPECIAL 


The very popular Princess Pat Week End Set for 
this COUPON and 2éc (coin). Easily @ month's 
supply of almond base powder and FIVE other 
delightful Princess Pat preparations. Beautifully 
decorated boudotr box. 


PRINCESS PAT, 2709 S. Wells St., Chicago. 
Dept, 155-A. Enclosed find 25c¢ for which 
send me the Princess Pat Week End Set. 


Name (print)........ oda0addnaonoconauagaoes 
Streetiyciatcivieeiere SOOOOOOOOOOOOOOUOIOICIOC IO 
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camera picks up lights in it better. The re- 
sult is a more lustrous, velvety sheen than 
possible with straight black or brown hair. 
Besides, the gray hair is my own. It be- 
longs to me.” 

Billie is right. Everywhere she goes, 
people are attracted by her striking ap- 
pearance. Not because she is so lovely of 
figure and face, for there are many equally 
well formed, but because she has taken 
what might be a terrific flaw in her ap- 
pearance, and let it magnify her natural 
attractiveness. 

Would you let your hair stay gray? 
Would you be smart enough to do what 
Billie has done? 

Nancy Carroll’s cherubic face almost 
kept her out of the movies. In fact, it did 
prevent her getting a job in films for at 
least a year after she had scored a sensa- 
tional success in a Los Angeles stage play, 
“Chicago.” Then Anne Nichols came 
along and chose her as the perfect Rosie. 
Look at Nancy today. Her face is her for- 
tune. It is different. 

And did you ever notice Joan Craw- 
ford’s mouth? It is the largest I have ever 
seen. It is positively cavernous. Yet to 
Joan Crawford fans it is beautiful. As a 
matter of fact, it actually is. It gives char- 
acter to her face and points those deep, 
poignant eyes which have shone to such 
effect in heavy emotional réles. 

Also, did anyone ever tell you that Joan 
wears size 38? Her shoulders are extremely 
broad, but in line with her hips, the effect 
is an even line and a boyish figure, which 
looks extremely well in smart modern 
clothes. 

Jean Harlow and Constance Bennett 
have extremely small noses and wrinkled 
foreheads. The first gives them that petu- 
lant air, the second makes for sophistica- 
tion—“‘‘the lifted eyebrow!” 

Someone remarked once facetiously of 
Marie Dressler, that she rode to fame 
on a hay scale. That is unfair, of 
course, because Marie is a great dramatic 
actress. 

Undoubtedly, however, her extra avoir- 
dupois hasn’t hurt her one bit in picture 
roles. On the contrary, it has been a de- 
fect to be capitalized. Her weight makes 


OCTOBER 


[Continued from page 23] 


her more human, more real and likeable. 

Mary Pickford has gone on these years 
and years playing childish réles because, 
well why? She has a childish figure. She 
has never really grown up in person, and 
she always looks like a little girl. 

Ann Harding, considered artistically, 
has not a perfect feature, but she has wist- 
fulness and appeal. Her case is a grand 
example of two and two making four. 
When she smiles, she is positively irre- 
sistible. 

Marlene Dietrich may have perfect legs, 
but did you ever notice the hollows in her 
cheeks? Perhaps not, but think now? Do 
they not give her a haunting, lovely 
sophistication? 

Greta Garbo is unusually tall. Yet her 
height enables her to wear clothes as few 
women on the screen. It enhances her 
willowy, seductive quality. 

Poor Polly Moran had to get false teeth 
not long ago. She was very proud of them. 
They were so straight and regular, and 
Polly thought she looked so much better. 
When the studio executives saw her, they 
almost died. Polly didn’t look funny any- 
more. She had to go back to her dentist 
and get him to make a funny, rabbit set 
for use on the sets. 

Bebe Daniels used to worry about her 
nose. She broke it a couple of times, and 
on each occasion she asked the doctor to 
tinker with it, but it has always remained 
characteristically Bebe Daniels. I think it 
gives her an oriental look. 

Clara Bow’s flapper face—not a classi- 
cal line to it, for a long time represented 
all that was most attractive to youthful 
Miss Americas. They copied her flam- 
boyant makeup, her eye-rolling manner- 
isms, and her pouty mouth. 

Dolores Del Rio and Lupe Velez are 
both endowed with high cheek bones. 
Neither one of them really typify, as they 
are popularly supposed to, the slumberous 
beauties of old Spain or Mexico. Yet the 
odd unusual look with which they are both 
blessed, has fitted them for exotic réles in 
which the ordinary dark-eyed Mexican 
beauty would be completely lost. 


When it comes to really exotic types of - 


the screen, consider Jetta Goudal. La 


1931 


Their Million Dollar Defects 


Goudal is really—sh-sh!—very homely. 
Her figure is not good, her eyes are slanted. 
Watch her, delicately made up, beauti- 
fully gowned, sweep magnificently across 
the screen, and you think what a strange 
and fascinating woman! 

The best dressed woman, the one in- 
dividual in Hollywood, who, year in and 
year out, can be counted on to cause a 
sensation when she enters a room, is 
Lilyan Tashman. Tashman, analyzed, 
has hardly a regular feature. By doing un- 
usual things with her clothes, and makeup, 
by marvelous poise and a certain com- 
manding vivacity, she has made herself 
unique. : 

Winifred Westover Hart was chosen for 
the prize réle of ““Lummox” because she 
said she could take on I forgot how many 
pounds, something like sixty, in a less num- 
ber of days. Who is there among us girls 
who would admit to a capacity for gaining 
sixty pounds? 

Helen Chandler always sounds as if she 
were going to weep when she speaks. To 
borrow a phrase from Robert Benchley, 
‘‘Sob-in-the-voice” Chandler has gotten 
many a poignant réle because of her tear- 
ful tones. 

Straight boyish legs won Betty Bronson 
the title rdle of ““Peter Pan”, and brought 
forth the remark from Sir James M. Barrie 
that she was the ideal elfin type. 

Bee-stung lips kept Mae Murrary a 
favorite for years and years. And as you 
are now seeing the Princess M’dvani again, 
notice them. They’re really nice. 

One could go on and on. Even take up 
the men. Remember Owen Moore’s 
crooked smile and Victor McLaglen’s 
cauliflower ears? Although, of course, as 
far as men are concerned, the Adonis type 
is long passé, and you really have to flour- 
ish a couple or three defects to get any 
attention at all. 

How about it? Why not take a long 
searching look into your own mirror? 
Maybe that long lamented snub nose or 
those deep set eyes of yours are worth cul- 
tivating, pointing up. 

If they’re worth money in the movies, 
they ought to be valuable to you. Polish 
up your million dollar flaws. 


Here’s Frances Dee, Judith Wood and Adrienne Ames. Hold it! 
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How to Make Up 


... Your Complexton...Your Eyes... Your Lips 
...40 Emphasize Lach Feature of Beauty 


Like the Screen Stars Do 


JOAN CRAWFORD, 
M-G-M Star, approves her 
color harmony in lipstick cre- 
ated by Max Factor. 


Hollywood's Make - Up 
Genus...Max Factor... 
explains how you may 
actually double your 
beauty with a new kind 

of make-up 


As Totp To 
FLoRENcE VoNDELLE 


“HT OW to enhance beauty...how to emphasize personality ...how 

to attract and fascinate...these are the secret problems of every 
woman which we in the motion picture colony have studied for twenty 
odd years,” Max Factor told me. “And now we know the answers.” 


“Every girl, every woman may now benefit by what we have learned 
«.-and thus accentuate her own natural charms; yes, actually double 
her beauty, for she has never really learned how to be more beautiful 
than she is. 


“And this is the art of make-up...to be more beautiful than you 
actually are. 


“Color is the life of beauty...and color harmony is the secret of 
perfect make-up. This we discovered in pictures...and I created colors 
in cosmetics to glorify natural beauty and to harmonize with the subtle 
change of coloring in the different types of blondes, brunettes, red- 
heads and brownettes. Color tones in powder, rouge, lipstick, and the 
requisites of make-up...created to living types, for such ravishing beau- 
ties as Joan Crawford, Anita Page, and other famous stars. 


“So, first in make-up, is your individual color harmony...then prac- 
tice the art and technique of application:...how to rightly place a touch 
of rouge to suit your facial contour; how to deftly blend the eye-shadow; 
how to apply the lipstick to make the color permanent; how to 
blend the foundation and powder to give an all-day velvety-smooth 
make-up...and then make-up becomes a magic wand of beauty, 


* OK OK 


Now you may share, with the screen stars, this wealth of 


beauty magic. For you personally, Max Factor will create your 
own individual color harmony in Society Make-Up...pow- age 
der, rouge, lipstick and other requisites for every day, 

in a color harmony ensemble to effect a transformation 
in you, to bring out every bit of beauty, of charm, of 
magnetic attraction...and you will receive this book, forty- 
eight pages on the art and technique of make-up. The cou- 
pon below offers you this courtesy...mail it today. 


“Cosmetics of the Stars’... HOLLYWOOD 


Ok yh 


MAX FACTOR'’S Society MAKE-UP 


96% of all make-up used by Hollywood Screen Stars and Studios is Max Factor’s 
(Los Angeles Chamber of Commerce Statistics ) 


Se 


a 


TEhis, 
Amazing 
Book... Free 


With Your 
Make- Up Color 
Harmony Chart 


Scores and scores of 
feature pictures... mil- 
lions of feet of film... 
the glorious beauty of 
Technicolor . . . have 
revealed to you the 
magic of make-up by 
Max Factor. Now real- 
ize that you may at 
last know Hollywood’s 
Make-Up secret. 
Realize that you your- 
self can create a natu- 
ral, alluring beauty of 
almost indescribable 
charm by working 
wonders with everyday 


, make-up. Mail coupon 


to Max Factor, 
Hollywood, Calif, 


I Name 


| City 


I LL a 


BESSIE LOVE, M-G-M Star and Max 
Factor, using Face Powder. 
Powder must blend perfectly with the color tone 
of the skin... enlivening its beauty, but never 
appearing noticeable. 


GWEN LEE, M-G-M Player, and Max 
Factor, using Lipstick. 

Lipstick should impart a lovely, lifelike red, 

blending with the rouge and powder...avoid 

grotesque, glaring colors. 


RACQUEL TORRES, M-G-M Player, 
and Max Factor, using Rouge. 
Rouge must harmonize with the complexion 
colorings, and with the make-up ensemble... 

avoid “off colors” which mar beauty. 


ANITA PAGE, M-G-M Player, and 

Max Factor, using Eye Shadow. 
Eyes appear lovelier and seem to acquire a my- 
sterious depth when faintly and artistically 
Shadowed with Eye Shadow. 


[ “MAIL FOR YOUR COMPLEXION ANALYSIS “1 

| Mr. Max Factor—Max Factor Studios, Hollywood, Calif, 

| Dear Sir: Send me a complimentary copy of your 48-page book, “The New Art 

| I of Society Make-Up”, personal complexion analysis and make-up color harmony 
‘Wchart. I enclose ro cents to cover cost [COMPLEXION] COLOR EYES [__Lies 

| of postage and handling. 


17-10-29 


Light | | Moise 
Fair | ICOLOR LASHES| Dry 


Medium SKIN 


Ruddy | COLOR HAIR | Oily 
Dark Dry 
Sallow AGE L Normal 


Olive | Answer with Check Mark 
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APPROVED 


BY WORLD’S GREATEST 
FASHION AUTHORITIES 


HARPER’S BAZAAR, famous 
NEW YORK magazine, says: 
“Natural color is the mode of 
the moment. The rouge and 
lipstick which blend into the 
natural flesh tones are the ones 
which flatter all types alike, 
and which fit most perfectly 
into the fashion picture of 1931. 
This is precisely what the 
TANGEE preparations do.” 


JARDIN DES MODES, of PARIS, greatest 
French fashion magazine, says: ‘Flashy, 
glaring lips can ruin the prettiest and most 
expensive ensemble. The Fashion this season 
is individual, romantic and feminine. TANGEE 
well answers these requirements, because it 
blends with your natural coloring.” © 


TATLER, famous LONDON authority, adds: 
“TANGEE gives to your lips the lovely glow 
of youth, so rich in color and yet so natural 
that it cannot be told from Nature’s own.” 


TancEg, the world’s most famous Lipstick, 
$1. Natural! Permanent! Non-Greasy! 


Same Tangee Color Principle in 


* Containing miniature Lipstick, Powder, 

two Rouges, and''The Art of Make-up.” 
THE GrorcEe W. Lurt Co., Drpr. $S8 

New York 


| SEND 10¢ FOR TANGEE BEAUTY SET 
| 
i} 
[ 


417 Fifth Avenue 


i 
| Name— 


| 
| Address 
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Crazy to Get Married 


[Continued from page 59) 


you,”’ I said, reaching for my hat. 
“Oh, don’t go,” said Miss Mackaill. 
“Listen to this. Did you know that in 


England several centuries ago — quite - 


before my time, my good man—they would 
strew the path of the bride with emblems 
of the bridegroom’s calling? Shavings 
were scattered for a_carpenter’s bride. 
Sheepskins for a butcher’s. Leather par- 
ings for a cobbler’s. Scraps of iron for a 
blacksmith’s bride. Wouldn’t it be fun if 
they did that today and a girl were going 
to marry Charlie Paddock? She’d have 
to leap over hurdles, probably, Or don’t 
you think so?” 

“T beg your pardon?” 

“Did you know about the ancient super- 
stition of carrying the bride over the thresh- 
old of her new home? That has its survival 
today in the not infrequent case of carrying 
the bridegroom, the ushers, and some of 
the guests up the aisle. And that reminds 
me that another English custom was that 
the bridegroom had to drink a tankard of 
beer and then toss the tankard over his 
shoulder. If it broke, the marriage would 


be a lucky one; if it didn’t break, the mar- 
| riage was doomed to failure. Once in a 


while the tankard would strike the bride’s 


‘head and both the tankard and the head 
/would be broken. 
|indeed, for no one knew how to classify 


That was a calamity 


the marriage.” 

“H?’mm.” 

“What did you say?” 

“J just said h’mm.” - 

“Oh, yes, your cello imitation. Well, 
I noticed that you didn’t write down any 
of these facts I’ve just given you, so I’ve 
apparently been wasting my time. Would 
you like to take a walk?” 

“Thank you so much.” 

This reporter got up and was about to 
leave, but Miss Mackaill called him back. 


“So sorry. I just noticed your—er— 
hangdog look. Ginger Ale or White 
Rock?” 

“I’m too superstitious,” I said. “It 
might mean something.” 

And that was the way it was. I’m tell- 


ing it to you exactly the way it was. But 
I cannot predict what will happen next. 
I’m no fool. No one can predict what 
Dorothy Mackaill will do. Perhaps she’s 
been and gone and went and done it al- 
ready. If that’s the case, and if there is a 
Mr. Mackaill around her Malibu Beach 
house, then this story isn’t of much use to 
any of us. Is it? Just the same, please 
excuse me. I’ve been trying my best to 
explain to you just how things are. The 
future to me is something else again. 
I’m no astrologer, I’m not even a fair 
palmist. 


Dressed In Dignity 


[Continued from page 50| 


the remarkable EVERYONE 
LIKED HER! 

Jean has the viewpoint of the moderns. 
Years ago when short skirts swirled 
nonchalantly above the knees of the 


post-war flappers, old folks ran screaming 


part, 


’\ in terror—‘‘Look-look, your knees!” 
“‘What’s the matter with them?” asked 


the girl of the period. 

Whether the fashions began it, or 
whether Jean Harlow had the idea first 
and Dame Fashion began tearing off her 
sleeves, waists and bodices, throwing 
away her collars and fichus to try to catch 
up with Jean, other pens must tell. 

But Jean did more than just lead in the 


style, she revealed the wholesomeness of 
mind that made the whole thing a matter 
of everyday custom. And what poise 
that required! Curves came to light that 
had been tucked away completely lost to 
the world ever since the days of the 
French court. But Jean carried it all off 
with perfect aplomb. 

Norma Shearer is rapidly taking her 
place as a style leader. Like Jean she has 
the modern angle. 

We see the naked, untutored savages and 
realize as we look at them, that it is all in 
what you have been taught to expect. 
Well, Jean and Norma have given us a 
a new lesson. 


— 


Even Heroes Are Getting Human 
[Continued from page 17| 


attractive, deliciously human. “The Royal 
Family of Broadway” further proved his 
flair for insane gayety and entirely non- 
sensical behavior. And it is for his char- 
acterizations in these two films that Fred- 
die will be remembered—and adored. 

For while not many of us have quite the 
same quaint sense of humor that he dis- 
played in ‘‘Laughter,” and fortunately (?) 
few of us are able to give vent to histrionics 
as he did in ‘““The Royal Family,” at some 
time or other, every mother’s son and 
daughter of us would like to “let go”’ just 
as Freddie did in both of these films. 

Another actor who is liked more for his 
weakness than for his strength is Chester 


Morris, for with few exceptions, his roles 
have been unflattering. As the ex-husband 
in “The Divorcee,” he was anything but 
an admirable individual—but who could 
blame Norma Shearer for returning to 
him? And in “The Big House,” though 
he finished in a blaze of glory, he certainly 
got off to a bad start. Yet Leila Hyams 
forgave and forgot all his sins—and didn’t 
we all? For there’s something about 
Chester Morris that ‘“‘gets under your skin.” 

His appeal is not that of the boy but of 
the man. He personifies the under-dog— 
the man who does wrong, not because he 
likes it, but because he cannot help him- 
self, He is the man that any one of us 
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might be but for the grace of God. 

And because you recognize that quality 
and are so aware of Morris’ very human 
frailty, you cannot find it in your heart to 
blame him. 

The career of Neil Hamilton offers an 
illuminating illustration of the present 
tendency to like our heroes better for their 
faults than for their virtues. 

For a goodly number of years Hamilton 
had played featured réles and leads—al- 
ways competently, always uninterestingly. 
Suddenly, he changed studios—and per- 
sonalities, as well. From a dependable, 
too good to be true individual, he became 
a perfectly charming but thoroughly unre- 
liable person who loves ’em and leaves ’em 
with grace and finesse. 

As the philandering traveling salesman 
in “Laughing Sinners,” Neil does an ex- 
cellent job of almost ruining Joan Craw- 
ford’s life—but he does it most attractively. 
And in ‘‘Strangers May Kiss,’ he causes 
Norma Shearer more heartaches than did 
any of her heroes in the past. 

Hamilton typifies the experienced, ma- 
ture man of the world. His irresponsibility 
is more deliberate than that of Fredric 
March, his nonchalance is the result of 
ennui and not of youth, as is the case with 
Robert Montgomery. Hamilton is the 
slightly dangerous man that every girl 
hopes in her secret heart some day to meet. 
Of course, what she will do then is her 
problem— 

In every studio in Hollywood, what hap- 
pened in the case of Hamilton is happening 
now, to a greater or less degree, to count- 
less other old-time favorites. So definite 


has become the demand that heroes step 
down from their pedestals that those of our 
veteran Lotharios who wish to remain in 
the starry firmament are adopting new 
personalities and new roles. 

Ronald Colman, who was wont to rescue 
Vilma Banky from turretted battlements 
with never a doubt or qualm, cavorted 
around in a most unheroic way in “The 
Devil to Pay.” But the heroine still pur- 
sued him. 

In ‘‘Cimarron,” Richard Dix, one of 
our most trustworthy gallants in the past, 
was utterly undependable—and thoroughly 
fascinating. Even our own Buddy Rogers 
has succumbed to popular sin, and in ““The 
Lawyer’s Secret,”’ he goes weak and trem- 
bling—and becomes, for the first time, an 
actor. 

In fact, the trend to the new movie 
hero, the lovable weakling, has very defi- 
nitely set in. And among the most prom- 
ising newcomers who are responsible for 
furthering this trend are Monroe Owsley, 
Leslie Howard, Lester Vail and Clark 
Gable, whom, if present indications are re- 
liable, you are going to hear—and see— 
more and more during the next twelve 
months. 

Owsley has been doing bits in the past, 
usually as the man who (with what a 
charming gesture!) loses the girl. His ren- 
dition of Ned Seton in ‘“‘Holiday’”? made 
screen history and he was much in de- 
mand for other roles that required scin- 
tillating sinning. 

But scintillating sinners and the men 
who lose the girls, no matter with what 
charming gestures, are not heroes. Owsley 


at last is getting a break in Joan Crawford’s 
new picture, now in production. He is his 
usual weak self at first, but toward the end 
of the picture he wakes up, gets a grip on 
himself and in the final fade-out, on the 
girl, thus achieving his first happy ending. 

Clark Gable is the lovable gangster—the 
weak in spirit if not in flesh sort of person, 
obviously the unwitting victim of his own 
baser nature. Yet he has the sullen appeal, 
the elemental fierceness that makes us 
women fall. Even Norma Shearer could 
not resist him in “‘A Free Soul,” though she 
should have known better. And being no 
respecter of persons, Gable even put Joan 
Crawford ‘“‘on the spot” in ‘“Dance, Fools, 
Dance.” 

Lester Vail was in ‘‘Dance, Fools, 
Dance,” too—and in that picture, though 
he started out darkly, he reformed quite 
nicely in the end. So nicely, in fact, that 
he almost lost his eligibility to be classed as 
a “‘lovable weakling.” But in “It’s a Wise 
Child,”’ he proved his fitness for the classi- 
fication by walking out on his girl, Marion 
Davies, when trouble threatened. 

Tall, dark and handsome, Vail is typical 
of many young men of this day and age. 
Men who want to be honorable and play 
the game square, but who lack the final 
necessary spark of strength—or courage, if 
you prefer—to make a go of it. 

Which, perhaps, is just another way of 
saying the “typical new model 1931 movie 
hero—the lovable weakling.”” Say what 
you will, he’s a lot more human—a lot 
more ‘‘real”—and going to the movies is 
going to be a lot more fun now that he’s 
arrived! 


MAKES THE NEXT 


The best proposal 


between snookes.. 


You'll enjoy chewing Beech-Nut Gum 
between smokes. Its clear, cool flavor 
refreshes your taste sense—makes every 
smoke taste better—as good as the first 
smoke of the day. Motorists find that chew- 
ing gum relieves the tension of driving. 
Remember always, there is no gum so 
flavorful as Beech-Nut. 


Made by the Beech-Nut Packing Co. Also 
makers of Beech-Nut Fruit Drops and Mints. 


Peppermint, 
Wintergreen and 
Spearmint Flavors 


SMOKE TASTE BETTER 


68 SILVER SCREEN 97 C7 OIC Oe E Remnor, I 


Their Newnes Are News 


[Continued from page 43] 


REMEMBER 
THESE EYES? 


First a hit on the stage, this blonde comedienne 
now is winning new laurels in Warner Bros. 
Pictures. She is 5 ft.,4 in. tall, weighs 115 Ibs. 


Name below*. 


eyes win love 
of most men 


*““Out of every 1,000 lovers,’’ says 
the New York Times, ‘*more men 
fall in love with women’s eyes 
than with any other feature.”’ 
Keep your eyes always clear, 
bright and alluring by apply- 
ing a few drops of harmless 
Murine each day. It enhances 
their sparkle and quickly 
clears up any bloodshot con- 
dition resulting from late 
hours or outdoor exposure. 
60c at drug and dept. stores. 


* Joan Blondell 


RINE, 


OUR 


R 
FYES 


Requires no insanitary eye cup! 


PHOTO 


/Enlargements 


| Wonderful ‘se -LIKE enlarge- 
:| ments, bust, pel length or part 
of group, pets or 
OnLY other subjects, 
oes made from 
any photo, snap- 
shot or tin type at 
the amazingly low 
introductory price 
orecench: Sendas 
many photos as you 
EACH desire enlarged now 
SIZE OF ENLARGEMENT while this price lasts. Return of 
11x14 inches the original photos guaranteed. 


9 Just mail photo with name and ad- 
Send No Money? dress. In a few days your postman 
will deliver abeautiful enlargement that willnever fade, Pay him only 
49c plus postal fee or send 60c witb order and we will pay postage. 

ULLY To quickly aca uaint new custom- 
BEAU TI: FREE! ers with the H 


igh Quality of our 
Carved Frame work we will frame, until further 
Notice, all Paatel Co Colored enlargements FREE. Illustrations of beau- 
tifully carved frames from which to make a choice will be sent with 
your enlargement. Don’t delay. Act now. Mail your Photos today. 


NEW ERA PORTRAIT COMPANY 
11 E.HURON STREET DEPT.459 = CHICAGO, ILLINOIS 


and has sparkling gray eyes. 


Good and 
Good for You. 


Southern Pacific Railway Company. But 
he is not Lupe’s Gary. 

John Gilbert spends his working days in 
an elevator, going up and down. ‘True, 
the screen actor has been having his ups 
and downs for the past two years—but not 
running elevators. 

Ann Harding is a widow. Also, she is 
childless. Helen Costello is making hats 
for her livelihood. Elinor Faire and Lila 
Lee are waitresses in small Hollywood eat- 
ing houses. Elinor refuses to comment on 
her job but Lila is not so reticent. ‘I am 
certain of three square meals a day,” is 
the way she sizes up her position. 

As a drug salesman, Harold Lloyd is.a 
success. William Powell, a janitor, in- 
dignantly denies ever having been in mo- 
tion pictures. - Will Hays recently left 
Hollywood and is not washing -windows in 
Beverly Hills. He is not the Will Hays who 
washes the industry’s product clean of sin. 
Jeanette MacDonald may sing for personal 
enjoyment but she earns her living selling 
hosiery in a Los Angeles department store. 

Loretta Young, screen actress, probably 
counts calories but Loretta Young, the 
cashier in a Hollywood cafe, counts 
change. Joe Brown, butcher, declares his 
job is butchering meat, not film scenes. 
He is married and has three sons in Holly- 
wood High School. Charles Rogers earns 
a nice salary washing automobiles. Eddie 
Lowe often drives his car around for Charlie 
to clean. Eddie is a chauffeur. Oh no, not 
the Charles Rogers and the Edmund Lowe. 

Even within the industry there are sev- 
eral confusing similarities. Besides Charles 
Rogers, the star, there is a Charles 
Rogers, a producer. Joe E. Brown, the 
comedian, bows cordially to Joe E. Brown, 
associate producer. William Boyd, Para- 
mount actor, is a different person from 
William Boyd, Pathé star. 

Postal employes constantly mix the let- 
ters of Dorothy Lee and Dixie Lee, Sally 
O’Neill, and Zelma O’Neill, Sue Carol 
and Nancy Carroll, Ed Lowe, actor, and 
Ed Lowe, scenarist, Lola Lane and Nora 
Lane, Irene Rich and Lillian Rich, Esther 
Ralston and Jobyna Ralston and others. 

When the Robert Montgomery story ap- 
peared in newspapers, fans all over the 
country wrote the screen actor asking if it 


Most of them believed his ex- 
planation but some remained skeptical. 
Even his grandfather momentarily lost 
faith and penned a letter begging Bob to 
mend his ways before his wonderful oppor- 
tunities were lost. 

Had all of the facts been published, Bob 
would have escaped unwarranted public- 
ity but the newspapers would have lost 
a sensational news item. “Robert Mont- 
gomery, motion picture actor, jailed for 
drunkenness,”’ the headlines read. To all 
lovers of pictures, there is but one Robert 
Montgomery. 

Dorothy Lee fared better. The entire 
story of how the other Dorothy killed her 
lover was printed and thus relieved the 
actress of all responsibility. Nor did 
Douglas Fairbanks suffer. No one would 
have believed him a vagrant even if things 
had not been explained. Doug might 
possibly be guilty of a hundred other of- 
fenses but vagrancy, no! 

Burglar William Haynes did actor Wil- 
liam Haines a favor by spelling his name 
differently Burglar Bill separates his 
name with a “y.”” M-G-M’s Bill parts his 
name in the middle with an “1.” 

It was different with poor William Boyd. 
Every time Boyd, chronic criminal, got 
drunk or beat his wife the fans besieged 
Will Hayes to put Bill off the screen. 

Unless engaged in other businesses, 
screen stars are not listed in the Los An- 
geles directory. Nevertheless, practically 
all of their names appear there by proxy. 
No doubt, directories in cities everywhere 
are cluttered up with the names of film 
favorites. An expensive evening may be 
spent looking for them. Perhaps a Greta 
Garbo or Marlene Dietrich washes clothes 
in your home town. 

Now that the truth is told don’t make the 
mistake of blaming the stars for things 
others do. Have faith in them. They 
lead a hectic life and can hardly be blamed 
for mistakes now and then. But not one 
star, within the past five years, has been 
guilty of a more serious offense than speed- 
ing. They leave law-breaking to their 
notorious namesakes. 

I forgot to mention that Rudy, my bar- 
ber, has a much grander name. Believe it 
or not, he is Rudolf Valentino. 


were true. 


Sylvia Sidney 


[Continued from page 20} 


Speedway. 

A striking beauty she is utterly indiffer- 
ent to her looks. She will powder her nose 
if you tell her it is shiny, but the odds are 
ten to one that she has forgotten her com- 
pact. Nor does she ever feel nude without 
lipstick. Her long, straight hair, like 
London bridge, is always falling down and 
her dress invariably gets as spotted as a 
leopard five minutes after she has arrived 
at a party. On the other hand, she always 
manages to look so darn attractive that 
wherever she goes, she is the cynosure of 
all eyes. 

Concerning her work, she is equally 
modest. Few actresses of her age have 
attained success so early in their careers. 


Fewer still, can boast of the contacts she 
has made. 

At an age, when most adolescents are 
hopelessly in love with Robert Mont- 
gomery, Sylvia knows and mingles with 
the leading lights of the social, literary, 
artistic and financial worlds. And _ be- 
cause she enjoys the stimulus of fine minds, 
she has absorbed something from each, 
so that instead of the usual foolish reactions 
of a flapper, hers have always been in- 
telligent and sane. 

People who have worked with her— 
Rouben Mamoulian, Phillips Holmes, 


Norman Foster and Peggy Shannon have 
been enthusiastic in their praise. 
“‘upstages’ 


“She never ‘hogs’» or but 
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always gives a 50-50 performance,” Nor- 
man Foster told me after playing with her 
in “Confessions of a Co-Ed.” “Being a 
trouper, she doesn’t resent or envy anyone 


else his success. There is room for all good | 


actors, is her credo.” 

Unlike a great many of her confréres, 
she is proud, rather than ashamed of her 
humble birth. No old Colonial mansion 
nor royal antecedents from the Russian 
Imperial Palace have ever been manu- 
factured for a colorful genealogy. By her 
own confession, she was born in the 
Bronx and will even point out the house, 
should you be interested in landmarks. 

Last year, while she was appearing in 
‘Bad Girl,’ she decided to live alone. 
There was no parental objection—there 
never has been—so she moved into her own 
quarters and went domestic in a Big Way. 
A month later, she was signed by Para- 
mount and sent to the coast. 

Both Sylvia’s mother (who with the ex- 
ception of Gladys Moran, Lois’s mother, is 
Hollywood’s youngest looking parent) and 
her father (a dentist) have brought up 
Sylvia with a laissez-faire attitude. Of the 
Bertrand Russell school of education, they 
believe in complete freedom from parental 
bonds. Consequently, from the time she 
has been able to think for herself, Sylvia 
has been the captain of her own soul. 

Of course, she has played with fire but 
she has never been burned. When she 
plays, there are no headlines! She has 
never been married although a year ago 
she became engaged and wore an emerald 
ring for two weeks. By the end of the 


second week, she had decided that she 


didn’t like emeralds! 

Having grown up without inhibitions 
and repressions, she never resorts to femi- 
nine wile. In discussing her the other day, 
a mutual friend of ours remarked, “I often 
used to telephone Sylvia and extend a last 
minute invitation to her. Unlike a lot of 
other girls, who always pretend to be dated 
up unless you call them weeks in advance, 
Sylvia never once pulled that line on me. 
If she didn’t happen to be busy, she’d say 
so without any long-winded, involved 
explanation of how she happened to be 
home.” 

Because she is such a sane and level- 
headed person, she isn’t excessive in her 
likes and dislikes nor does she boast any 
idiosyncrasies. 

Books are her greatest hobby and her 
pet extravagance. Whenever she moves, 
first she notices how much wall space there 
is for her bookcases—then she asks the 
rent, 

In addition to her wonderful library, 
she also has a very fine collection of records. 
Which explains why a portable Sonora is 
always an integral part of her travelling 
paraphernalia. Among her likes are 
(listed in the order of their preference) 
garlic, toy animals, drip coffee, liverwurst 
on rye, antique jewelry and shopping in 
the five and ten. And she confesses very 
sotto voce that in her unguarded mo- 
ments, she is addicted to tapestry and 
petit point work. 

A week before she took the trek west, 
Sylvia and I lunched together. She talked 
of her changed attitude toward Holly- 
wood. 

“On my last visit, I saw everything 
through indigo blue glasses. I was so upset 
by the unexpected way things turned out 
for me that it completely prejudiced my 
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WHY (1) CHANGED TO MARLBORO CONTEST 
Miss Eileen Fitzgerald, Chicago, Il. 


I changed from cotton to silk hose 


I changed from long hair to a bob 


I changed from croquet to golf 


I graduated from “‘steno” to secretary 


I graduated from “rummy” to bridge 


I graduated from Fords to Cadillacs 


I graduated from all cigarettes to Marlboros 


Marlboros are modern 


So am I! 


+.,0070 more 
in safety and 
enjoyment at 
only 5 cents 
more in price 
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viewpoint and gave me a distorted idea of 
Hollywood and everyone in it. Having 
profited by that first experience, I’m not 
taking any chances this time. Now I’m 
taking along a pair of rose-colored glasses 
so I can be sure to see everything in a 
different light!” 

Immediately upon her arrival she was 
put to work—three pictures in succession— 
“City Streets’, “Confessions of a Co-Ed” 
and “An American Tragedy”. In be- 
tween breathing, her first letter arrived. 
It wasn’t meant for publication but I am 
taking the liberty of quoting from it any- 
way. With Sylvia 3000 miles away, the 
worst I can get is a bawling out! Here 
goes: 

“The directors I’ve had so far have been 
sensitive, human beings and that’s a joy 
to my soul! It hasn’t though, been alto- 
gether smooth . . . naturally, I’ve struck 
snags—darned difficult ones where there 
seemed no way out—but most of them 
have been technical things such as camera 
angles, etc.—things that I’m certain with 
a little more experience and the help I’ve 
been getting from everyone can be over- 
come—must be overcome! Anyway, there 
always seems to be someone to remind me 
and give me a nudge before a scene is 
taken. Gary Cooper helped a lot. ‘That’s 
what has been so perfectly, perfectly mar- 
velous—the help and co-operation I’ve 
had from everyone on the lot . . . from 
Shulberg down to the make-up girl— 
barring none. 

“TI know you are dying to hear about 


‘City Streets’ and I have seen none of it. 
I still have a bit of an inferiority complex 
about seeing myself on the screen and I’m 
learning all my faults anyway! I don’t 
expect to be able to give a great perform- 
ance in pictures for at least a year... . 
I couldn’t. You can’t realize the differ- 
ence between this and the stage and with 
all I have to learn, it’s impossible to do 
that overnight or even in one or two pic- 
tures . . . but I have hopes!” 

Another breathing space—and her sec- 
ond letter arrived. Again I quote— 
again at the risk of a bawling out! 

“I am now being faced with a vacation 
and after nearly five months of intensive 
work, I’m afraid there is going to be a 
dreadful let-down. Frankly, I don’t know 
what Ill do with myself. I know this is 
going to be a dreadful shock to all the 
friends of the drama but I’ve practically 
forgotten about the New York stage. I 
don’t know what I’d do with footlights in 
front of me again! Id miss the bedlam 
of the studio! 

“Hollywood as it is, I know very little 
about because I have been working so 
hard. Haven’t even been to a Hollywood 
opening yet. You see, I came out this 
time with the determination to work, not 
as a sightseer or tourist! In fact, I’ve be- 
come quite a hermit. I live sort of high up 
on a hill with a glorious view and once I’m 
up there, I don’t ever want to come down!” 

I don’t blame you, Sylvia. From my 
point of view, you’re sitting on top of the 
world! 
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Madge Evans 
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...and 
here’s another thing 
YOUR BEST FRIENDS 
WON'T TELL YOU! 


In order zot to hurt your feelings, they 
say your gray hair is “distinguished.” 
What a mockery! Gray hair is the sym- 
bol of heartbreak age, the secret sorrow 
of every woman foolish enough to ig- 
nore NOTOX. Here is the scientifically 
correct tinting method for gray hair. 
NOTOX re-colors your hair a decidedly 
new way. Instead of crusting the hair 
with a surface plate of dye,as do old-fash- 
ioned “clear white restorers,’ NOTOX 
penetrates the hair and colors it inside 
the shaft. No ‘‘dyed,”’ artificial look. 
And your hair remains as fine, lustrous 
and supple as ever. You can wash, wave 
and sun NOTOXED hair without affect- 
ing its permanence and naturalness. The 
finest hairdressers and beauty shops 
apply NOTOX. Resent a substitute—a 
like product does not exist. Buy it for 
| home use at smart shops everywhere. 


WOTOX 


MADE BY INECTO /wc. 33 W. 46'ST. NEW YORK 


~ Has Its 
14 Rewards 
if you are interested— 


—to develop the ability to speak 
effectively in publicorin everyday 
conversation—to forgeahead twice 
as fast as you are now doing, read 
Howto Work Wonders With Words 
now sent free. 3 

_ This new booklet, recently pub- 
lished, points the road that thou- 
sands have followed to increase 
quickly their earning power and 
popularity. 

It also explains how you can, by 4 
Tew, easy home study method, be- 
come anoutstanding speaker and conquer stage fright, 
timidity and fear. Toread this booklet will prove to be 
an evening wellspent. 

Simply send name and address and this valuable free 
booklet will be sent at once. No obligation. 

NORTH AMERICAN INSTITUTE 
3601 Michigan Ave., Dept. 4437, Chicago, Illinois 


can earn money 1n spare time at 

home making urclay ca No selling or 

canvassing. We instruct you, furnish com- 

plete outfit and supply u with work. 

Write to-day for free booklet. 

The MENHENITT COMPANY Limited 
252 Dominion Bldg.. Toronto, Ont. 


for Metro-Goldwyn-Mayer I was thrilled 
beyond words. I had read reams about 
California and Hollywood in particular 
but had never laid eyes upon one inch of 
the country before. My work on the stage 
had kept me pretty much confined to 
theatres, cities and stock companies. 

“The day I arrived, however, was the 
only day (so they said) that it had rained 
in months. Everything was dripping wet, 
there was no sun and besides I felt lone- 
some. It was a depressing event, coming 
as it did as a letdown to my fanciful dreams 
of what I would see when the train pulled 
into the depot. I was whisked right to the 
studio—many miles away, to my complete 
consternation, and since then I have been 
so busy with pictures I have scarcely had 
time to see anything of Hollywood. I did 
manage to lunch at the Brown Derby once 
only to discover later it was the wrong one. 

“My early screen training? It’s of no 
value whatever to me now. My stage ex- 
perience is vastly more useful in reading of 
lines, understanding of dramatic values 
and poise. In the days I first remember 
working in pictures at Fort Lee, everything 
was so primitive as compared with what I 
find now. There isn’t one solitary detail 
left unchanged. I am a perfect stranger to 


this new industry. Not even the camera 
was familiar to me. In fact, disguised 
with what they call ‘bungalows’, I didn’t 
know where the camera was when I made 
my first tests with Mr. Novarro. 

“T really can’t compare the stars I meet 
today with those I played with at Fort 
Lee. There were Robert Warwick, Alice 
Brady, Ethel Clayton, Montague Love— 
all those people who were so marvelous 
tome. Everyone I have played with here 
has been so very considerate. I do think, 
however, there was much more fun—or 
romance, if you’d call it that—in the old, 
silent days. Everything was so uncertain. 
Nothing was secure or definite. Players 
had to be good troupers. They were like 
prospectors looking for gold. Now every- 
thing is so business-like, well-regulated, 
smooth and thoroughly organized. Of 
course, I realize the necessity for economic 
control in any industry. But the old hit- 
or-miss days seemed more thrilling. 

“But speaking as you were of advertise- 
ments, there was one I never have a chance 
to forget posing for. It was for a hat manu- 
facturer who put out what he wanted to 
call a ‘Madge Evans’ hat, named after 
me. That was years ago. But every 
month a check still comes with royalties!” 


He’s Sore Because He’s A Hit 


[Continued from page 38] 


heavies,” he shot back, “if I can play 
manly heavies. It’s these sissies who hide 
behind their women’s skirts I object to.” 

Monroe’s mind was made up and there 
was no placating him. Besides, other 
things were worrying him. 

“When I came out here I knew a lot of 
people and they began asking me around. 
I tried to play and work at the same time. 
It can’t be done. Besides the late hours, 
it was a cocktail here and a highball there. 
I finally had to call ‘quits.’ I’m on the 
wagon now and I’ve taken a house down 
at the beach. The next time you come 
down, you’ll drink lemonade and like it. 
Moreover, we go to bed at nine o’clock. 

“It seems to me that everybody out here 
worries more than is good for anyone. 
They worry over parts, they worry over 
pictures, they worry over publicity and 
they even worry—seriously—over whether 
they look their best when they go out any- 
where. It’s beginning to hand me a big 
laugh. 

“I’ve reached the point where I can’t 
worry any more. I haven’t got any 
nerves: they’re numb.” 

Monroe is one of the most highly strung 
people I’ve ever met. He moves at a high 
tension all the time. Even when he sits 
down there is nothing relaxed about him. 

He was born in Georgia. His father was 
a manufacturer but Monroe’s ambition 
was to become a second Ty Cobb. In 
every one of the several cities in which he 
lived—Atlanta, St. Louis, El Paso, Hart- 
ford and New York—he immediately 
identified himself with a ball team. Later, 


he played football.and went out for track 
at West Philadelphia High, Loomis In- 
stitute and Bristol High. He prepped for 
Yale, became a member of the Sigma 
Lamba Nu fraternity and then went into 
the R.O.T.C. in 1918. Yale never saw 
him. 

His first job was on a newspaper as a re- 
porter and he pounded out copy while 
playing semi-pro baseball on the side. 

As he puts it, he wasn’t setting the woods 
on fire as a reporter and through one of 
those freaks of circumstance that happen 
only in New York and Hollywood, sud- 
denly found himself playing in vaudeville. 
His bookings completed, he looked around 
vainly for a job. The pantry grew emptier 
and emptier. Then a friend told him ofa 
tent show company that was being organ- 
ized to take ““The Meanest Man in the 
World” on tour. Monroe got the lead and 
trouped with them for a season. 

Afterwards he doubled in “Merton of 
the Movies” and got his first real break. 
This was followed with the “Sky Hawk,” 
“The Best People,’ “Young Blood,” “The 
Goose Hangs High,”’ ‘“The Great Gatsby” 
and “Holiday,” interspersed with about 
forty-nine weeks of stock work for Stuart 
Walker. 

His rendition of the part of Ned Seton 
in the stage production of “Holiday” 
brought him to the attention of filmland 
and he came to Hollywood to re-create the 
same part in the picture. 

“Here’s another thing,” Monroe said, 
reverting to his grievances. “‘On the stage 
they hand youa part. You read it and 
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that’s the way it stands. Ifyou like it, you 
play it and if it doesn’t appeal to you, you 
turn it down. 

“Tn pictures, they hand you a script. 
You read it and think ‘swell.? You play it 
and then go to see the preview. Your best 
scenes have been cut out. In ‘Holiday’ 
—on the stage—instead of ending where 
Linda rushes out the door to the taxi, it 
ends with the old man telling Ned to go to 
the pier and stop the boat. When Ned 
refuses, he says, ‘I’ll go myself.” Ned 
laughs at him, locks the door and cuts the 
telephone wires, grabs a glass and says 
“To Linda.’ 

“Tt was a grand finish because it shows 
that Ned wasn’t basically a weakling and 
that he was capable of doing something 
as big for his sister as she had tried to do 
for him. But that scene was cut out pretty 
quick in the picture, I can tell you. 

“In another picture in which I worked, 
I had a terrific scene. Although I was 
doing all the talking, the camera was fo- 
cussed on the pretty lady lying on her bed 
with cushions piled all around to frame her 
beauty and you saw only the back of my 
head. 

“I’ve got to get back to the set,”’ he fin- 
ished suddenly, “‘or theyll be waiting for 
me and raising cain about that.” 

I watched him depart regretfully. Con- 
versation with Monroe is never boring. 
He says what he thinks, regardless of 
whose toes he treads upon. 

Russell Gleason dropped his lean length 
into the chair opposite me. “* ’ow-che-do?” 
he grinned. 

But I was in no frame of mind for per- 
siflage. “You know Monroe Owsley?” 
I asked. 

“Sure,” said Russ. I think Russ must 
live in Dr. Stork’s delivery room. He 
knows everybody. 

“Well, tell me something about him,” I 
demanded. 

“There isn’t much to tell,” said Russ. 
“He’s just like anybody else: a nice guy, 
plays a fairly good game of tennis—I 
mean, he can beat me—and he lives on the 
same street I do. That’s about all, I 
guess.” 

But it doesn’t seem to be all to me. It 
seems to me that a darned fine actor is 
being spoiled because the people who run 
the treadmill are too busy getting up speed 
to see that the players on top of it are kept 
in a contented frame of mind! 


THE ANSWER TO 
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A SCREEN STAR’S SECRETS ! 


pp |ntimate details 


of just how ~ 


ESTHER 
RALSTON § 


cAided Nature and changed herself from an ordinarily pretty girl, toa 
world famous ‘‘ePovie’’ Star, Noted for her Beauty. 


SEND COUrPron AZT ONCE 
for an AUTOGRAPHED copy of ‘‘BEAUTY SECRETS”’, 
a 32-page Illustrated Key to Beauty by Esther Ralston — 
and a generous sample of one of Miss Ralston’s own Beauty Aids. 


ESTHER RALSTON, Ltd. 
Esther’s Beauty Salon, Hollywood, Calif. 


Please send me an Autographed Copy of your booklet ‘‘Beauty Secrets”’ and 
a large sample jar of your own beauty aids, for which I enclose the required 
amount of coin, securely wrapped in paper. 

[Mark X in square before Preparation desired. ] 


0 Golden Poppy Creme---_-35c 


OO Frostine, the Cooling Creme--35C 


O Lash Beautifier ____50c 
[Regular $1.00 Jar] 


O Turtle-Creme 


FOR ALL FOUR SEND ONLY — $1.50 


FREE A dainty Esther Ralston “STUDIO” Powder Puff 
will be sent with each $1.50 order. 


Print Name 


Street Address 


Town 


State 


Do Not Send Stamps Or Personal Checks 


PERSONAL STATIONERY 
@ Made “Just for You!” 


Your name and address neatly printed in dark 
blue on 200 sheets and 100 envelopes of clear 
white bond paper. 3letter monogram if you 
prefer. Anideal gift with your friend’s name. 
Promptness andsatisfaction guaranteed. ($1.10 
west of Mississippi River and outside U. S.) 


Signet Stationery Co., R-2 Binghamton, N. Y- 


Je ESS IS MISERY 


Many people with defective hearing 
and Head Noises enjoy conversation, 
goto Theatre and Church because they 
use Leonard Invisible Ear Drums which 
resemble Tiny Megaphones fitting 

in the Ear entirely out of sight. 

No wires, batteries or head piece. 

They are inexpensive. Write for 
booklet and sworn statement of pRuM 
the inventor who was himself deaf. 


A. 0. LEONARD, Inc.. Suite 985,70 5th Ave., New York 


Unlucky in Money Games, 
Love or Business? You should 
carry a pair of genuine 
MYSTIC BRAHMA RED 
LIVE HIGHLY MAGNETIC 
LODESTONES. Rare, Am- 
azing, Compelling,  Attract- 
ive these LIVE LODE- 
STONES are carried by 
H Occult Oriental people as a 

i POWERFUL LUCKY 
CHARM, one to prevent Bad Luck, Evil and Misfortune, 
and the other to attract much Good Luck, Love, Happi- 
ness and Prosperity. Special only $1.97 for the two. 
With valuable instructions FREE. Pay postman $1.97 
and 15c postage on delivery. Satisfaction or money re- 
funded. Youcan be LUCKY! Order yours TODAY! 
Dept. 739, P. S. BUREAU, General P.O. Box 72, BROOKLYN, N. Y. 

NOTICE: We absolutely GUARANTEE these genuine Mystic 
Brahma Lodestones are ALIVE! Just what you want, for the: 


are the RE. san Le ING. POWERFUL, HIGHLY MAGNETIC! GE 
YOURS NOW! 


Do Women Love Cave Men? 
CLARK GABLE TELLS 
SILVER S@REEIN) November One Océ, UC 


ANET GAYNOR saw Mr. Peck on the set one day before 


they were even engaged; ‘‘Come home for dinner tonight!”’ 


she called, then added, Janet-fashion, 
Read the Anecdotes of Janet Gaynor— 


they'll be good.”’ 


“Only lamb chops, but 
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“Smooth” Ladies : 
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~  ~ey 
Why eyes linger on 
her Blonde Hair 


Gucw irresistible golden radiance! No wonder 
men look and look! That always happens 
when girls use Blondex. This special shampoo 
makes blonde hair sparkle with new beauty, 
new gleam and lustre! Prevents darkening— 
safely restores natural golden color to dull, faded 
light hair. Not a dye. No harmful chemicals. 
Fine for scalp. A Blondex blonde is always in 
demand, At all drug and department stores. 


PHOTOS 
ENLARGED 


Size 16x20 inches 


Same price for full és 
length or bust form, 

groups, landscapes, ¢ 
pet animals, etc., or 

enlargements of any 

part of group pic- 


ture. Safe return of your own 
original photo guaranteed. 


SEND NO MONEY 


Justmail photo or snapshot(any 
size) and within a week you will 
receive your beautiful life-like 
enlargementsize 16x20 in.guar- 
anteed fadeless. Pay postman 
98c plus postage or send $1.00 
with order and we pay postage. 


Special Free Offer Vip 
enlargement we willsend Free 
p band-tinted miniature repro- 
duction of photo sent. Take ad- 
vantage now of this amazing 
offer—send your photo today. 


UNITED PORTRAIT COMPANY 
900 W. Lake St., Dept. M.1351, Chicago, Ill. 
For rashes, burns a 
and cuts @ ewt 

Gis. 
qu Ointment 


Is soothing and healing 


Price 25c. Sample free. 
| Address: *Cuticura,” Dept. 29K, Malden, Mages. 


For Silent and Talking Pictures 
Accepted in any form for revision, criticism, 
Copyright and submission to studios 
Not a school—no courses or books to 
sell. You may be just as capable of | 
writing acceptable stories as thousands 
of successful writers. Original plots and 
ideas are what is wanted. Plots ac- 
cepted in any form. Send for free book- 

let giving full details. 
UNIVERSAL SCENARIO COMPANY 
(Established 1917) 


504 Meyer Bldg., Western and Sierra Vista 
Hollywood, California 


A New 


Perfume 


Arare, exquisite blend of 
precious flower scents. Black 
Velvet! Chosen by discrimi- 
nating women everywherefor 
its subtle, elusive odor. You'll 
be thrilled by this delicate 
new perfume. Price per ounce 
$2; a superb value! Send for 


Trial Bottle 


Get a generous trial bottle 
of Black Velvet perfume to- 
day! Send only 20c, in silver 
. “== or stamps. Write us now! 
Paul Reiger & Co., (Since 1872) 138 1st St., San Francisco, Cal. 


smoothness. The new star is ‘‘smooth’’. 
That’s it. Shiningly ‘‘smooth’’. Beautiful- 
ly “smooth”. 

“Smooth” according to my dictionary 
is “That which has a surface without ir- 
regularities; not rough;-perfectly blended. 
That in which there is no noticeable 
break or flaw. That which is polished to a 
very high degree so as to be lustrous to the 
eye.” 

Could there, I ask you, be a more per- 
fect description of the new screen stars? 

Let us consider them for a minute. 
They are girls you feel would prove equal 
to any circumstance. They keep them- 
selves fit. They ride superbly. Their 
well kept hands rest confidently on the 
wheel of a car or the stick of a plane. 
They have brains. And they use them. 
They are chic. They have humor. They 
have courage. They have glamour. They 
are the modern Circe. ‘Their lure 
isn’t a superficial thing lying in sloe eyes 
and exotic trappings. Or in the transient 
beauty and enthusiasm of slim years alone. 
The lure of the new star, the ‘“‘smooth”’ 
star, is an enduring thing. It is the fas- 
cination of an individual who, physically 
and mentally, has attained her highest 
point . . . who has made up her clear 
thinking mind where she is going in Life 
and is confidently on her way. 

When a gripping, dramatic story places 
one of these new stars in a difficult situa- 
tion she faces it with a bon mot instead of 
hysterics and manages to be one hundred 
percent convincing. 

No wonder these poised girls are crowd- 
ing all others off the screen. Just as in 
reality the girls who have “polished them- 
selves to a very high degree so as to be 
lustrous to the eye” are overshadowing 
all the others who thought because a 
pretty face and slim curves had been 
enough they always would be enough. 
Alas, for flaming youth! Alas, for the 
pretty little flappers! They are too obvi- 
ous to hold the proverbial candle to this 
rising race of “smooth” young women. 

As far as the screen is concerned the 
public, that final and absolute authority 
behind the crowning and abdicating of 
movie queens, no longer supports a star 
who isn’t “smooth”. Miss America will 
pay the price of admission only to see 
lovely “smooth” young women handling 
all kinds of adult situations as gallantly and 
masterfully as she fully intends handling 
any similar situations that arise in her 
own life. 

When the contracts of Mary Brian and 
Fay Wray, two pretty flappers, expired 
recently they were not renewed. Mary 
and Fay are sweet and demure but a girl 
has to be more than this—much more—to 
stake any serious claim to glamour these 
days. The sweet and demure type simply 
doesn’t fit in with the modern trend. 

The Paramount Company, which didn’t 
renew the Brian and Wray contracts, is 
enthusiastic about Tallulah Bankhead and 
Marlene Dietrich. They make it very 
evident that they consider these two 
“smooth” young ladies great assets. 
Tallulah and Marlene are brilliant ex- 
amples of what the modern girl aims to be. 
Therefore they can, in all likelihood, show 


her a few things. They are her ideal. 
They accept Life as if it were a gorgeous 
game. They play hard. They see to it 
that they get the most fun out of it. 
Watching them it becomes obvious to their 
audiences that they’ve been places and 
done things. That they know the an- 
swers. And because they are one hundred 
percent capable of taking care of them- 
selves and because they have an easy 
poise, they do things “ladies” once 
weren’t supposed to do. But they remain 
“ladies” still. 

Tallulah Bankhead has appeared in one 
picture in which she was handicapped by a 
balderdash story. But she has caught the 
public’s interest and imagination. She 
knows how to dramatize herself. On the 
screen. When giving interviews. When 
appearing in public. When sitting for 
portraits. And ‘Tallulah’s popularity, 
judging from those two infallible barome- 
ters, box-office receipts and fan mail, is as 
up and coming as Tallulah herself. 

It is quite the same with Marlene Diet- 
rich. Marlene has appeared in only three 
pictures shown on American screens but 
already she is very close to the top of the 
bright starry heap. There’s a knowing 
look in Marlene’s eyes. She has about her, 
off the screen and on, whatever she is 
doing, the quiet power of authority. 

Where Jean Arthur, Colleen Moore, 
Mary Brian and Fay Wray, charming and 
sweet, have one facet of color Tallulah 
Bankhead, Marlene Dietrich, Constance 
Bennett and all the other girls who are 
“smooth” are the entire prism. Before 
you have a chance to weary of one color 
they flash another. They have the fascina- 
tion of infinite variety. They are like 
medleys, mosaics, or mingled silken skeins. 
But like the rare wines and well seasoned 
sauces and like the dictionary’s definition 
of smooth, their many qualities are per- 
fectly blended. 

Off the screen as well as on the screen 
the “smooth” stars have a way of dom- 
inating the scene. It is interesting to con- 
trast Mary Brian and Fay Wray with 
Tallulah Bankhead and Marlene Dietrich. 

Mary and Fay are nice girls. But be- 
cause you almost always can tell exactly 
what they’ll do next they have no great 
interest. I know of no writer, by way of 
example, who wouldn’t like to do a story 
about Mary and Fay that would give 
them a break. But really there isn’t any- 
thing you can say about them. They’re 
pretty and they’re sweet and they’re well 
mannered. When you’ve said this you’ve 
said everything. 

It may be, of course, that Mary and Fay 
bave an individuality and a dash which 
they have gone to great lengths to submerge 
and suppress in order to fit into the con- 
ventional pattern of the pretty little flapper 
and not interfere with their screen per- 
sonalities. If so there’s hope for them. 
They may come back to the screen differ- 
ent people entirely and surprise us. 

Tallulah Bankhead and Marlene Diet- 
rich, however, in direct contrast are stimu- 
lating and interesting. They both have 
dozens of interesting opinions. Writing a 
story about either of these girls is a sine- 
cure. If their mothers were old-fashioned 
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enough to teach Tallulah and Marlene 
not to monopolize the conversation they’ve 
forgotten all about it. And yowre glad! 
That’s the important thing! For they 
have a great deal to say and they say it 
well, always leading up to their point 
dramatically. Anybody can talk about 
herself, of course. But it takes a girl like 
Tallulah or Marlene, a girl who is 
“smooth”, to talk about herself and have 
her listeners urging her on. These girls 
have reached out eagerly for life with the 
result that their youth is enriched by wis- 
dom, experience, and a clear perspective. 
They have all the attractiveness of a wo- 
man of the world without having any of 
her unpleasant qualities. 

Wherever they are, Tallulah and Mar- 
lene—and all the other girls who are 
“smooth” for that matter—have the center 
of the stage. Because their magnetism 
and personality make people yield it to 
them as if they were, in truth, queens. 
They have a flare for dramatizing them- 
selves that inevitably makes them the 
cynosure of all eyes. They have the 
qualities of leaders highly developed within 
them in spite of their youth. They are 


perfectly at home anywhere... in a 
kitchen or a great drawing-room, at a 
Sunday school picnic or at a night club. 
And now I’m going to tell you something 
of a studio secret. Never before have I 
known the wives of leading men to go 
into worried huddles over the glamorous 
ladies to whom their husbands are paid to 
make love. They accepted the fact that 
their handsome husbands spent the best 
part of their lives in the studios with the 
old-fashioned, exotic vampires, the ex- 
ponents of flaming youth and the big eyed 
flappers without any apparent qualms. 
But their instincts seem to tell them that the 
new “smooth” stars are far more danger- 
ous. Not that these girls go in for husband 
snatching. It is simply that the wives, hav- 
ing met the new stars, recognize them as 
being colorful and stimulating individuals 
who well might fascinate anyone seeing 
much of them. No wonder that the wives 
of leading men have that worried look. 
There’s no doubt about it, a new era in 
charmers is at hand. ‘Today it is the girl 
who is “‘smooth” who counts. The pretty 
little flappers of the screen are completely 
overshadowed by the “‘smooth’’ ladies. 


Pat of the Milwaukee O’Briens 


[Continued from page 41} 


me. Two of my cousins were the finest 
riders in ‘Buffalo Bill’s Wild West Shows’, 
and when the show came to Milwaukee I 
was in the tent as much as they were. I 
used to watch the performers make up, and 
follow them with my eyes as they rode 
through the canvas curtains into the 
arena.” 

Pat dropped out of college for a time, 
and did land a very small bit in “Adri- 
anne,’ a musical comedy in New York. 
Believe it or not, Mr. Ripley, George 
Bancroft, now one of the screen’s ace good- 
bad men, was a singing comedian in that 
show. 

Milwaukee remembers Pat best when he 
came back from that excursion into Man- 
hattan’s theatrical world. He directed 
numerous amateur productions around 
Milwaukee—the Association of Commerce 
show, the Junior League and Milwaukee 
Country Club revues, and finally the 
Milwaukee Pageant of Progress. 

“T had just enough taste of direction in 
those days to know that I didn’t want to 
continue in that line. I wanted to be an 
actor. I dropped out of Marquette again 
and enrolled in the American Academy of 
Dramatic Arts in New York. 

“My first job after I left school for good 
was with a small traveling repertory com- 
pany. We played all over the country— 
down through the south in towns where 
they hadn’t seen a stage play in years. We 
set up our scenery in cob-webby opera 
houses, above butcher shops and under- 
taking parlors. And we never knew from 
one day to the next when we would be 
completely broke and out of a job. I 
learned the real rudiments of acting from 
James Gleason when I joined his stock 
company in Milwaukee. Lucille Gleason 
and Robert Armstrong were also in that 
company.” 

It hasn’t been any rose-strewn path to 
theatrical fame for Pat. It took him a long 


time to get to Broadway, the mecca of 
every actor. He would be in shows during 
out of town tryouts. They always turned 
into weak, faltering pieces which ended in 
Cain’s storehouse instead of those famous 
showhouses which dot the white-light dis- 
trict of Times Square. Then it would be 
back to stock again—small cities in New 
England and the middle west. 

He was in “A Man’s Man” in New York, 
also “‘Henry, Behave” and a long run cf 
47 weeks in “‘Gertie.”’ For the first time in 
his acting career he achieved mild afflu- 
ence. He was able to join the Lamb’s Club 
and talk about show business with the 
theatrical great. 

Pat played Dan McCorn in “‘Broad- 
way. You remember Dan, the soft- 
spoken cop who whispered the famous 
words—‘‘pull yourself together, kid.” 
“Broadway” was an event, too, for he met 
the pretty little actress who is now Mrs. 
Pat O’Brien. 

During his last season in New York be- 
fore coming to the cinema coast, he played 
in “Overture” and “The Up and Up.” 
“Overture” was not long for this world, 
but his performance in it was rated as one 
of the ten best of the current season. 

Right now he is playing opposite Irene 
Dunne in “Consolation Marriage,” at the 
Radio studios. He is still under contract 
to Howard Hughes, but there are little 
wires being pulled which may place him 
permanently on the Radio roster of stars. 

Pat has a rich, Irish voice. He speaks 
softly, but to borrow a phrase from Theo- 
dore Roosevelt, “he carries a big stick.” 
An Irish temper is not to be trifled with, 
and when Pat hits ’em they stay hit. He 
is about thirty years old, six feet tall and of 
sturdy build. He has a ruddy complexion 
and auburn hair. As I have said before, 
you’d almost know his name was O’Brien. 

Sure and it’s a gr-rand name, too. And 
it’s a foine lad who bears it. 
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choice 


Like 10 million others is for 
A STERILIZED 
Blue Bind. Powder Puff 


Women entrust their precious 
complexions continuously to Blue Bird 
Powder Puffs, because they know that 
they give the greatest compliment to their 
beauty. There is a reason —The Blue Bird 
Powder Puff is made of the softest, silkiest 
plush imaginable. Retains powder most 
ably and is sterilized to keep your skin 
healthier ... 
yet a most valuable 
Beauty Aid. 
Change to a Blue 
Bird Powder Puff 


now and enjoy the 


more youthful. A simple 


Os 


difference. 


FRE 


This booklet on BeautySecrets 
\\ written by Joan Foster, will be 
sent to you, FREE when you 
mail this coupon. 
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JOAN FOSTER, Columbia Plush & Puff Co, 

857 Broadway, New York City A-2 
Enclosed please find 10c for which you will send 

mea full size sterilized Blue Bird Powder Puff and 

a free booklet on Beauty Secrets by Joan Foster, 


Name (Print) = 


Street. : = = 


City, State = 


Kindly write here the name of your favorite store 
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In This Lies Tragedy 


[Continued from page 21] 


@LICE WHITE—FIRST NAT*L STAR 


She is too clever to let drab, dull hair — 


spoil her attractiveness. Her hair is always 
soft, lustrous, radiant with tiny dancing lights 
—the subject of much admiration—and not a 
little envy. She wouldn’t think of using ordi- 
nary soaps. She uses Golden Glint Shampoo. 
*Note: Do not confuse this with other shampoos that 
merely cleanse. Golden Glintin addition tocl.ansing, 
gives your hair a fashionable “tiny-tint’—a wee little 
bit—not much—hardly perceptible. But how it does 
bring out the true beauty of your own individual shade 
of hair! 25c at your dealers’—or a FREE sample 
willshow you the difference. Send forit now! 
FREE 
J. W. KOBI CO., 633 Rainier Ave., Dept. K 
Seattle, Wash. Please send a free sample, 
Name 
Address 
City. ib 
Color of my hair: 


H#RH HR 


Beautiful Complexion 
oinimpics biacmneads, FIR 5 DAYS 


whiteheads, red s 


enlarged pores, oily raiein and other blemishes. Ican 

S. give youacomplexion soft, rosy, clear, velvety be- 
® yond your fondest dream. And Idoitin afew days. 
y method is so different. No cosmetics, lotions. 
salves, soaps,ointments, plasters, | bandages, masks, 
vapor sprays, massage, rollers crotherimplements. 

Nodiet, no fasting. Roth: thing to take. Cannot injure 
the most delicate skint Send for my Free Booklet. 
You’re not obligated. Send no money. Get the facts. 


~— DOROTHY RAY bepivst71, Chicago 


Mane MONEY, in BASERELSInes Prepare quiciciy, auring spare 
time. Also earn while you learn. No experience necessary. 
New easy method. Nothing else like it. Send at once for 
free booklet—‘‘Win Success in Advertising’ ?, and full 
particalary No obligation. 

age-Davis School of Advertising 

3601 Michigns Ave., Dept. 4437, Chics ee U. S. A. 


Ww ‘The Fall. Rates at This 
se Notable Hotel Permit you & 
as To Live on The Famous 


4 Boardwalk Cheaper than ~ 
% k You Can Live at Home. 
3 , Bookings are now in Order =] 
-t& _» During The Beautiful Au- 
i; tumnal Season, and Some a0 
1 Very Choice Rooms and ie 1 
Suites are Available at & 
on Economical Prices, Amer- 
.4 + ican and European Plan. 
Salt Water Baths. ‘Teas. 
Music. Comfort. Courtesy. 
2% - % Service. Booklet 24, . 
= T. E. Rannow, Mer. = ut 
Sag H. B. RICHMOND, Prop. ¥ ve 


forbidden—morose. A melanchaly man. 

Until three years ago, when talking 
pictures hurled a bombshell into the busi- 
ness and caused the reorganization of the 
greatest industry which ever has grown 
from the clink of silver at the box office, 
John Gilbert was an outspoken, friendly, 
kindly person. 

He was more than this. He was honest, 
unassuming and open-hearted. The world 
wanted to know about John Gilbert. He 
poured out his soul, his thoughts, his 
dream, his hopes. And, above all, he con- 
fessed his weaknesses. . . . 

“I was exhausted, and I got drunk... 
Leatrice Joy and I separated, and the 
fault was ninety-nine and _nine-tenths 
mine .... The picture you mention was 
applesauce, and I was most of the apple- 
sauce .... I once was a rotten director 
and they wanted to get rid of me... . I 
possess many faults and few virtues, if 


Where, in all Hollywood today, is there 
a man or woman basking in the ephemeral 
glory of public approval. who has the 
courage to lift his voice from the housetops 
in such fashion? 

This was the colorful Gilbert whose 
name was linked with this episode and 
that episode—with this woman and with 
that woman—and whose adventures, wild 
and exotic, were on the tip of every 
tongue. He measured himself as a man, 
and when he found something wanting, 
he told the world. 

Then friends and foes and press abused 
these precious confidences and turned them 
around and twisted them until they be- 
came boomerangs which cut deeply into a 
sensitive soul. They not only abused 
John Gilbert’s confidences—they abused 
him. 

One cannot blame the Gilbert of today 
for shrinking inside himself and for turning 
to no one when he needs comfort and un- 
derstanding and help. He who was once 
the background for the Ina Claire-Gilbert 
story, and the Garbo-Gilbert story, and 
the Joy-Gilbert story and a dozen other 
lesser tales, is now in the background him- 
self. 

In his life there are few high spots, when 
one considers events. One must go deeper 
than events to understand John Gilbert, 
and his present hermit-like attitude. Of 
events. 

His birth at Logan, Utah. His failure 
as stage manager in Spokane. His fifteen 
dollar a week job at Inceville. His slow, 
desperate struggle to become an actor. 
His abandonment of acting because one 
person branded him as “ugly”. His at- 
tempts at writing and directing, in part 
successful. ‘The unhappy years at Fox, 
when he complained he worked in a fac- 
tory. Then “He Who Gets Slapped’, 
with Norma Shearer, which launched him 
on the highroad to fame, “‘La Bohéme’’, 
“Flesh and the Devil’, ““Man, Woman and 
Sin”, “The Snob’, ““Redemption’’, ““The 
Big Parade” and others which lifted him 
into marquee lights and headlines. 

Then, at the peak of fame—mainly be- 
cause of his work with Garbo—came the 
talking pictures. 

Fate alone knows why it was that with 


a thousand prominent actors and actresses 
in Hollywood the press, the critics, official 
and unofficial, and friends, chose to tear 
wildly into the subject of John Gilbert’s 
voice. And yet they did. Cruelly and un- 
mercifully, every agency for the propaga- 
tion of news, rumor and scandal damned 
his voice as impossible. 

Today he has proved that that myth 
about his voice is just a myth. But the 
damage done to his career has been done, 
and only years of successful pictures and 
years of uninspiring work can wipe out this 
uncalled for, unkindly, back-handed slap 
at his brilliant career. 

As has been pointed out, John Gilbert 
is introspective. It is not what the public 
thinks which hurts him. It is what the 
public does, what his friends do, and what 
he himself does which build up the dam in 
his soul and hold back the painful things 
he might like to pour into sympathetic 
ears. He is being eaten away inside, as the 
saying goes. 

Money seems to have had little to do 
with his unhappiness or happiness of itself. 
It has, however, played a part in the ava- 
lanche of unhappy events which, from time 
to time, have almost crushed him. He is a 
generous man. He has spent his money 
freely. He has passed through many finan- 
cial crises. 

Gilbert never had much money as a boy. 
He started in films, as I have already men- 
tioned, at fifteen dollars a week. At one 
time, forty dollars a week was a fortune, 
and one hundred and fifty dollars a week— 
a sum realized in 1918—was equal to a 
king’s estate in his eyes. 

After the World War, he had a hard 
time finding work. For months, he 
tramped the streets and was hungry. 
Then came a series of lucky breaks which 
gave him a small fortune. He started in- 
vesting money. He was reported to be 
interested heavily—and profitably—in the 
Edington gasoline company, but the facts 
of this relationship never were made pub- 
lic. It is reported at present that he is 
financially interested in the construction 
of a large office building in Los Angeles. 
One cannot but wonder at these things, 
however, because he discusses none of his 
affairs with those whom he visits—often 
dropping in like a spectre out of the night 
for a few hours, and departing noiselessly 
after a depressing silence. 

It is generally reported that within the 
last two years he has faced and triumphed 
over a financial crisis. Prior to the finan- 
cial crash, he is said to have made heavy 
purchases in an automobile stock known 
for its tendency to fluctuate. It was re- 
ported that he lost $300,000 within a few 
hours and that he drew ten weeks advance 
salary—a total of $100,0o00—to cover his 
margins. This means that within the 
last twenty-four months he has been as 
poverty stricken as he was in 1915, when 
he first came to Hollywood to work for $15 
a week. 

The incident is ironic. 

Wealth seems to have reached a pinnacle 
at about the same time glory and love did— 
and then to have crashed with the other 
elements in his feverish film life. 

However, the main tragedy in life has 
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been the tremendously poignant struggle 
he has made to find love. It has been 
futile. 

It is ironic, too, that while he has been 
hailed as a “great lover” on the screen, 
he has been unable to hold that delicate 
thing, a woman’s love, in real life. ‘This is 
one of the mysteries of his perplexing 
career. 

His first love was a little extra girl, who 
was crushed to death just as his love for 
her died, at Inceville during the filming of 
a spectacular production. A wall col- 
lapsed on her and Gilbert saw her, dying, 
being carried from the débris to an ambu- 
lance. 

This was his first great tragedy. 

The girl was desperately in love with 
him ... and he was only eighteen. ... 

His first wife he met in a boarding house 
before the war. She was genteely im- 
poverished. She was beautiful and she 
was charming. She had Mississippi man- 
sions and plantations and southern skies as 
a background. He lived with her, but he 
never really knew her. 

At marriage, it seemed to him that he 
had found love. And he, as a man, thirsted 
for love and understanding just as he, as 
a “‘great screen lover”, searched on the 
screen for those two divinely precious and 
yet wholly ephemeral commodities. A 
few months revealed that although he and 
his wife were physically side by side, that 
mentally they walked on different sides 
of the street. 

She went away. 

A divorce followed. 

Leatrice Joy, at this time, was little 
more than an extra. He found himself at- 
tracted toher. This was the most beautiful 
and the least passionate of all his loves, 
according to legend. As they rose to fame, 
their love burgeoned. 

Today, after the ashes have cooled, he 
finds that Leatrice has built a wall which 
separates him from her and from his child, 
Leatrice II. Leatrice lives at Malibu and 
studiously avoids Gilbert. She allows 
Leatrice II to play on the beach, accom- 
panied by a guard. Gilbert dares not 
touch the child, even though he can watch 
her as she romps in the sand. To friends 
he has said: 

“T wish Leatrice would be kind enough 
to let me hold my baby in my arms just 
once.” 

The proximity of his former wife and his 
child make his lot a harder one. 

The situation is hard to understand. 

There was a time in his life when he re- 
sented Leatrice and her success. 

They married. They were divorced. 

And in the end—she was beside him, 
holding his nervous hand at his greatest 
triumph—the premiere of “The Big 
Parade” in New York City. After that 
moment, they fled the noise and the rau- 
cous tributes and spent the hours until the 
dawn together in a tiny café. 

Then came Greta Garbo. The glam- 
orous Greta fascinated him for he saw 
beneath her cool exterior, the woman. 
He thought that she might give him that 
love and understanding which he so 
needed. The woman who could fill this 
need would become a part of him. 

He did not find solace in this love he 
held for Greta Garbo—this love which was 
the talk of the nation. He abandoned 


thought of a union here after months and 
months of hoping. 


It must be remembered that Gilbert 
has the hungry heart of a poet. Those 
who find Gilbert fascinating on the screen 
do not need to be told this. He is, actu- 
ally, a man who will roam at nights along 
a lonely beach or try to find comfort in the 
beauty of a sunset. He is always seeking, 
searching— 

On the heels of these disillusions—as a 
tragic end to these earnest explorations 
into women’s souls—came talking pictures. 
It was a crashing cacophony. And came 
the perverse rumor, ever gaining in 
smashing momentum, the report that 
Gilbert was through. He stood alone, 
he sought no counsel, and he went 
through the tortures of the damned as he 
saw his reputation swept so unreasoningly 
and so cruelly from him. 

Ina Claire—the whimsical woman of the 
screen and the practical woman of the 
home, ex-wife of Jim Whittaker, news- 
paperman and playwright,—was his next 
wife. 

This strange union set the colony to 
talking, and the colony has not yet 
stopped talking. Gilbert, unfathomably, 
lends himself unconsciously to being talked 
about. 

The union was a sudden one, the wed- 
ding taking place at Las Vegas, Nevada. 
Perhaps Ina Claire was dazzled. No one 
knows. She merely dons a _ whimsical 
expression and a quizzical smile when 
questioned. Today, Ina Claire lives in a 
twelve room home at Santa Monica, 
rented from Marion Davies, as Gilbert 
keeps his solitary vigil a few miles up 
the sealine at Malibu. She is surrounded 
by many friends. And her filing applic- 
ation for divorce is one more depressing 
event in the life of the solitary, melancholy 
Gilbert. 

Gilbert lives in Beverly Hills during 
the winter months. Of a cold, moonlight 
night he can hear the lugubrious baying of 
the Great Dane once owned by his friend, 
Rudolph Valentino. In the summer, he 
tries to recapture some of the glamor he 
knew at seventeen, when he loved an 
extra and every corner in the road of life 
offered a surprise. Irony again. On his 
solitary drives from the studio to his home, 
he passes what once was Inceville. It has 
been erased, with the memories of those 
early years, and now a subdivision gaudily 
caps the cliffs where Indians, soldiers and 
cowboys, senators and thieves, paraded in 
greasepaint. 

It is strange that the Gilbert of today 
finds himself, in real life, so much like the 
Gilbert, hungry for love, who fascinated 
the millions in his hey-day of silent- 
screening. He is the woman-hungry, 
companion-hungry Gilbert of the first 
three reels of a Gilbert-Garbo romance— 
and the rest of the picture may never be 
shot. He is seeking and groping to find 
himself and life and love... . 

He wants relief from the pain of living 
mentally and actually alone. 

John Gilbert may bang back onto the 
screen and become the glamorous person 
he once was. Everyone who once wor- 
shiped him hopes that this will come to 
pass. But, whether or not John Gilbert 
does or does not don the toga of glory 
which was once his, he always will be 
fascinating to those who know his screen 
career, his real career, or both. 

And he always will be chasing that 
vagrant Ariel—and never finding him. 


A Right Way...And Safe Way 
To Take Off 


° A ° 


Peggy: How did you reduce so quickly? Be 
a sport and ’fess up—I’ll be grateful for life. 


Joan: Kruschen Salts, my dear—and it was 
all so easy and pleasant—inexpensive, too! 


Women who've tried all sorts of medi- 
cines, tedious exercises and diet fads to 
lose fat without success are overjoyed at 
the marvelous, literally breath-taking re- 
sults they're obtaining by taking a half 
teaspoonful of Kruschen Salts in a glass of 
hot water every morning before breakfast. 
Kruschen actually strikes at what usually 
CAUSES fat— 


It’s a superb combination of 6 precious, 
health-giving minerals which help the 
blood, nerves, glands and body organs to 
function properly and eliminate poisons 
and wastes which generally turn into fat. 


Soon burdensome fat disappears and what 
ravishing new beauty and vivaciousness is 
yours! Clear skin, bright eyes, stronger 
nerves, keener intellect, wonderful energy 
and new activity which emphatically be- 
speak your perfect functioning system and 
super-health within! 


Mrs. C. L. of Shepardsville, Ky., lost 
24 lbs. in 31 days. Mrs. B. L. of Dayton, 
Ohio, lost 1o lbs. in 2 weeks. And you 
can even doubly hasten the reducing action 
of Kruschen by eating moderately and 
going light on potatoes and pastry. 


Don’t postpone the charm of a slim, 
graceful figure another day—get Kruschen 
right away! The SAFE and HEALTHY 
way to lose fat. An 85c bottle Clasts 4 
weeks) is obtainable at any live drugstore 
thruout the world. 


KRUSCHENSALTS 


“It's the little daily dose that does it” 
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The Cook’s Night Out 


[Continued from page 37] 


ENLARGEMENTS 


====3j SIZE 16 x20 INCHES 


Bs (or smaller if desired) 


FROM ANY PHOTO 


snapshot, tintype, etc. 


| only iY 
| @ each 


Send as many pictures as you 
wish—of Mother, Dad, Baby or 
Friend, landscape or pet ani- 
©; mals. You can have full figure, 
bust or group or any part of a 
group. High grade LIFELIKE 
reproductions guaranteed. 
Regular $5.00 Value. 
: GIVEN A beautiful 
I 33 Highly Glazed 
Ae Hand Painted MINIATURE 
is ; | reproduced from your photo will also be given with 
~“_-1 each enlargement ordered. 
SEND NO MONEY. Simply mail us photo (any size) andin a 
week you will receive the beautiful enlargement and minia- 
ture. Pay postman 98e plus postage or send one dollar with 
order and we pay postage. Your original photo will be returned 
unharmed. Money back if not delighted. Take advantage of 
this AMAZING OFFER and send photo today— DO IT NOW. 
ttt ttt tT TTT iii 
ALTON ART STUDIOS, Dept. 5, Check Si 
5707 W. Lake Street 130 W. 42nd Street Wanted 
Chicago, Ill. New York City D 16x20 in. 
Please send. enlargements from enclosed i 
photo. I will pay postman 98c plus postage for D 10x16 in. 
each enlargement and miniature. (If $1.00 cash [] 14x14 in. 
for each enlargement is enclosed with this order, ne 
we pay postage.) O 8x10in. 


ARTISTIC 
ARTISTIC 


Se 


Name. 
Address. 


EL O90 eee eee OLE LC eee 
ATITTICOCI rrr ters 


Avoid the embarrassment of gray, faded, 
bleached or streaked hair. Tint it easily 
and instantly to its natural shade, from 
lightest blond to deepest black. Just 
G R AY comb through harmless, odorless Brown- 

atone. Guaranteed results. Does not pre- 
H A 1 R vent perfect waving of the hair. At all 

dealers, 50c. Or send 10c for trial bottle. 


Kenton Pharmacal Co., Dept. GG-3, Brownatone Building., Covington, Ky. 
Canadian Address, Windsor, Ont. 


BROWNATON E 


DON’T 
HAVE 


TINTS GRAY HAIR ANY SHADE 


Mercolized Wax 
Keeps Skin Young 


Absorb all blemishes and discoloration by regularly us- 
ing pure Mercolized Wax. Get an ounce, and use as 
directed. Fine, almost invisible particles of aged skin fleck 
off, until all defects, such as pimples, liver spots, tan, 
freckles and large pores have disappeared. Skinis beauti- 
fully clear, soft and velvety, and face looks years younger. 
Mercolized Wax brings out the hidden beauty. To quick- 
ly reduce wrinkles and other age limes, use this face 
lotion: 1 ounce Powdered Saxolite and 1 half pint witch- 
hazel. At Drug and Department Stores Everywhere. 


K-X FOR WOMEN 


K-X Powder Deodorant is for use on Sanitary 
Pads. Instantly deodorant. Perfectly harm- 
less. Endorsed by Physicians. Amazing re- 
sults. FREE TRIAL—send $1.00 for large 
bottle, use sixty days, and if not completely 
satisfied money will be cheerfully refunded. 


K-X LABORATORIES DEPT. 101 
333 HOWARD STREET EVANSTON, ILLINOIS 


No JOKE To BE DEAF 


—Every Deaf PersonKnowsThat 
George P. Way made himself hear, after being 
deaf for 25 years, with Artificial Ear Drams--his 
wo invention. He wore them 4 
day and night. They stopped 

* head noises and ringing ears. 


Myself Hear’’. as 
op Deafness. Address Artificial Ear Drum 


GEORGE P. WAY, INC. 


1480 Hofman Building Detroit, Michigan 


and Opera, for Stage, Talkies, Radio, 
Teaching, directing and social training. Thea- 
tre and student stock company. New York ap- 


pearances while learning. PUPILS: Mary Pickford, 
Fred and Adele Astaire. Lita Johann, Una Merkle, 
Peggy Shannon, Alice Joyce, Claiborne Foster. For 
Catalog 71 apply to 

S. S. COE, Secretary, 66 West 85th St., N. Y. 


husband’s most favored dishes. 

While these nights are more or less of a 
lark, there was a certain summer when 
cooking was a difficult task for Ann Hard- 
ing. It was when she was sixteen and 
lived at an Army Post with her father, 
General Harding. Her mother was ill. 
It was impossible to obtain servants. So 
through a scorching summer this future 
screen star presided over pots and pans— 
and to make matters worse, the kitchen 
had a tin roof! It was nothing unusual for 
Ann to swelter in the kitchen for two or 
three hours, preparing delicacies for 
officers and their wives who were about to 
call, dash to her room, take a hasty bath 
and dress and then appear in the living 
room, apparently quite cool and at ease, 
to substitute for her mother as hostess. 

Thursday is also Dolores Del Rio’s 
night in the kitchen. I know, because I 
called that night to find she was busy 
cooking dinner. I was ushered into the 
kitchen. There I found her dressed in a 
simple skirt and blouse covered by a little 
white apron, stirring a savory-smelling 
mixture which she called ““Huacamole’’. 
It’s pronounced “Walk-ah-mali” and is 
served with rice. 

I asked her how she made it. 

“It’s easy,” laughed the star. “Take 
half an onion and chop it up fine. Use 
two tomatoes, one can of green Ortega 
chili washed and chopped fine, two 
mashed avacados and two tablespoons of 
crisco. You fry the onion in the crisco, 
then add the tomatoes and chopped chili. 
Cook this for ten minutes before adding 
the mashed avacados. Meanwhile, make 
a ring of Mexican rice on a large plate or 
platter. When the ten minutes are up; 
stir quickly and pour in the ring of rice. 
There you have it. Doesn’t it sound 
good?”’ 

“What about this Mexican rice?” I 
asked. ‘How do you fix that?” 

“T usually use two cups of rice, one 
chopped onion, two: large-sized tomatoes 
and four tablespoons of crisco. Fry the 
rice in the crisco until it’s nice and brown, 
then add the chopped onion and tomatoes. 
Stir for five minutes, then add as much 
boiling water as the rice will absorb. 
Watch carefully and add a little more 
water from time to time until the rice 
swells and is soft. Then cover and place 
on the back of the stove until you’re ready 
to serve. Be sure and keep the flame very 
low during the making of this dish. It 
burns easily.” 

Amanda, who has been in the Del Rio 
household ever since Dolores came to 
Hollywood, reigns over the kitchen. She 
comes from Sweden and is an excellent 
cook. She has learned to make many of 
the Spanish dishes Dolores delights to 
serve on state occasions, but she admits 
her mistress can still show her pointers 
in this art. 

Speaking of Dolores’ Swedish cook re- 


|minds me of a favorite dish that Greta 


Garbo takes pride in making. Garbo sel- 
dom talks—except for the movies. It is 
therefore only natural that few people 


know about her culinary traits. But she 
has them just the same. Here is_ her 
prized recipe—‘Koldommer’. It’s the 


main course of many delightful Garbo 
dinners. Read carefully and smack your 
lips. Or better still, try it some evening. 
It reads like this. 

Get a good cut of steak, the size de- 
pending on the number of guests. Grind 
the meat and season highly with spices 
and chopped onion. Mix with raw eggs 
in the proportion of two eggs to every 
pound of meat. > 

Then take the tender white leaves from 
a head of cabbage and boil until the 
leaves are pliable. Place the meat already 
prepared on these leaves. Fold over the 
leaves and fasten with tooth picks. Place 
these individual cabbage leaf meat balls 
in a large kettle and pour two cans of to- 
matoes over them. Then let the contents 
summer for two hours. The tomatoes will 
gradually seep through the leaves of cab- 
bage into the meat. Serve one to every 
plate. Cover with chili sauce. It will not 
be difficult to persuade your guests to 
have a second helping of this intriguing 
Garbo dish. 

When you gaze on the fascinating Garbo 
in one of her exotic love scenes, don’t be 
disturbed with the thought that she’s a 
meat-ball fan because the recipe you’ve 
just read is really quite de-luxe-y when 
it comes to tickling the palate. 

When Cody’s Norwegian chef, William, 
steps out each week, speculation is rife 
among Lew’s pals as to whom he will ask 
for dinner. Lew is probably the best 
cook of all the male players. He lives at 
Malibu during the summer. His kitchen 
is equipped with every latest device. 
Most of Lew’s dishes are French. He, too, 
is French. His real name is Coty. James, 
his Man-Friday who has been with Lew 
for many years, is second-cook. 

Jugged hare is a favorite Cody palate- 
teaser. James’ eyes sparkle and open like 
saucers when this is part of the menu. 

“Everybody seems to go for it big,” 
says Lew. “I usually use a medium sized 
hare, a half pound of lean round steak, 
four slices of bacon, one onion and four 
slices of lemon. ‘Two bay leaves and three 
cloves in a bag, three tablespoons of sherry 
wine seasoning, one can of mushroom 
ends, three tablespoons of flour, a half- 
tablespoon of Worcestershire sauce and 
two cups of boiled rice. 

“Then for the real job. Disjoint the 
hare, wash and dry on a towel. Then dip 
it in flour. Brown in oil and season with 
salt and pepper to taste. Place it in a 
roaster. Add the steak which should be 
diced, and the chopped-up bacon: © Slice 
the onion fine and add to the pan, to- 
gether with the slices of lemon. Then drop 
in the cheesecloth bag containing the 
spices. Add enough boiling water to 
cover the hare. Place in the oven, pref- 
erably in a deep casserole, and let it sim- 
mer until tender. Then remove Mr. Hare. 
Also the spice bag. Boil the liquid down 
and add the liquid from the mushrooms. 
Cook until thick. Then add the mush- 
rooms cut in small pieces, the Worcester- 
shire sauce and sherry. Return the hare 
to the gravy and re-heat. Serve the works 
in a ring of boiled rice.” 

Marlene Dietrich brought some quaint 
German recipes with her and never loses 


oo 
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an opportunity to prepare them for her 
circle of friends. Marlene’s little daughter 
Maria lends a helping hand in shelling 
peas or stemming the berries. They have 
a great time together. One of Marlene’s 
mother’s favorite dishes was German loaf 
and this is always one of the popular 
preparations when Dietrich is at the stove. 
When I asked Marlene for the recipe, she 
wrote it down carefully. Then, fearful 
that I could not make it out, she asked 
one of the studio girls to type it for me. 
Here it is. 


1 pound ham 


1 teaspoon pepper 
1 pound fresh pork 


2 teaspoons curry powder 
1 small onion 1% tablespoons of sage 
1 tablespoon of salt White of one egg 

1% cup of cream 

Force the ham, pork and onion through 
a meat chopper. Add seasonings and 
again put through the chopper. Add the 
white of egg and cream and then mix 
thoroughly. Place four strips of uncooked 
ham fat on center of square of cheesecloth. 
Press the mixture into shape and place 
over the fat. Roll in cheesecloth and tie. 
Place on trivet in a kettle and add three 
quarts of boiling water, one-fourth cup 
of vinegar and a teaspoon of salt. Cover 
and let simmer two and a half hours. 
Drain, cool and put under a weight. 
Serve cold, cut in thin slices. 

Louise Fazenda is one of the best house- 
keepers in Hollywood. She supervises her 
kitchen and does her own marketing. 
On Thursday evenings she gives her hus- 
band, Hal Wallis, bacon and eggs a la 
Fazenda. 

“Break the eggs into a casserole,” says 
Louise. “Cover with cream topped with 
a dressing of grated parmesan cheese. 
Strip with bacon and place in the oven 
until the bacon is cooked and the eggs set. 
Be sure the oven is only at medium heat,” 
cautions Louise. 

When Hedda Hopper’s cook takes a 
night off, Hedda goes vegetarian. “That’s 
the night I raid the ice-box,” laughs Hedda. 


“T use up all the surplus greens and vege- 
tables. I’m a regular rabbit. If any of 
my friends happen to drop in, they get a 
very healthy dinner whether they like it 
or not. Last week the victims were Billy 
Haines, Marjorie Rambeau, Edgar Allen 
Wolff and Laura Hope Crews. 

“They had a salad of dandelion, water- 
cress, chopped spinach and chicory with 
chilled quartered tomatoes and diced 
beets. I served this with a dressing of 
Wesson oil and lemon juice, seasoned with 
ground fresh pepper corns, salt and pa- 
prika. A healthy dish, all right—plenty of 
roughage.” 

Dick Arlen’s specialty, when bossing 
the galley of his yacht, is eggs a la Wind- 
sor. In spite of the aristocratic name, this 
means poached eggs on toast covered with 
a rich cream sauce with chopped mush- 
rooms and a sprinkling of chopped parsley 
and chives. Eat this if you must, but it’s 
a waist-line enemy. 

Buddy Rogers goes in for Oysters Louis- 
ianne, a creole dish that Buddy cooks to a 
queen’s taste. His mother taught him 
how. It’s the favored dish on the cook’s 
night out. 

Some of Hollywood’s priceless heirlooms 
consist of pots and pans that have been 
in the family for generations. Marie 
Dressler has a casserole that has been in her 
family for years. Skeets Gallagher still 
has his old army frying pan. He fries 
eggs in it and hums “Dear Old Pal of 
Mine” while the eggs are sizzling. Irene 
Dunne’s prized kitchen possession is a 
well-worn chopping bowl in which her 
mother chopped many rais ns and nuts for 
Christmas cakes and puddings. 

Cooking is an art that calls for temper- 
ament, imagination and the flair for 
seasoning. Great chefs, like great artists, 
can throw a temperamental fit with the 
best of them. Cooks and movie stars are 
somewhat like the Colonel’s lady and Judy 
O’Grady—sisters under the skin. 


St 
deme, P. & A. 


Dorothy Jordan, Geo. O’Brien, Elissa Landi, Ivan Lebedeff, 
Ann Harding, Carl E. Milliken, Sec’y M.P. & D., Harry Ban- 
mister. Seated—Jackie Coogan, Jackie Cooper, Mitzi Green, 
Jackie Searl and Robert Coogan at the N.E.A. convention 
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J. HE. Smith 
President 


National Radio 
Institute 


[il Train You 
at Home to Fill 
a BIG PAY Job 
in Radio 


F YOU ARE earning a penny less 

than $50 a week, send for my 

book of information on the op- 
portunities in Radio. It’s FREE. 
fail the coupon now. A flood of 
gold is pouring into this new in- 
dustry. Thousands of fine jobs 
open every year. My training fits 
you, for all Jines—manufacturing, 
Selling, servicing sets, in business 
for yourself, operating on board 
ship or in a broadcasting station, 
television, aircraft Radio, and many * 
others. My FREE book gives you 
full information on Radio’s many op- * 
portunities for big suecess and how 
you can quickly learn at home to a& ~ 
be a Radio Expert. 


Many Make $60 to $100 
a Week 


Why go along at $25, $30 or $45 
a week when you can get ready in 
a short time for Radio where the 
good jobs pay $50, $75 and $100 a 
week. Get into this live-wire field 
of quick success. 


Your Training Need Not © 
Cost You a Cent 


Hold your job. I'll not only 
train you in a tew hours of your 
spare time a week, but the day 
you enroll I'll show you 28 ways to 
make money on the side repairing, 
irstalling, selling Radio Sets in 
your neighborhood. I give you eight 
big Home Experimental outfits 
that teach you to build and service 
Lractically every type of receiving 
set made. G. W. Page, 133 Pine 
£treet, McKenzie, Tenn., writes: 
“T picked up $935 in my spare 
time while taking your course.” 


Broadcasting Sta- 
tions need trained 
men continually for 
jobs. paying $1,200 
to $5,000 a year. 


Aviation is_ need- 


ing more and more 
trained Radio men. 
Operators employed 
through Civil Serv- 
ice Commission earn 
$1,620 to $2,800ayear, 


Spare time set 
servicing is paying 
v. R. I. men _ $200 
to $1,000 a year, Full 
time men are mak- 
ing as much as $65, 
$75, $100 a week. 


ACT NOW 
Get My Book—FREE 


My book has shown hundreds of 
fellows how to make more money 
and win success. Investigate. Find 
out what Radio offers you, how my 
Employment Department helps you 
get a job after graduation, and the 
many other features of my train- 


Talking Movies—an 
invention made pos- 


ing. Mall the coupon for your copy Sible only by Radio 


RIGHT NOW, J. E. Smith, Presi ; Offers many fine 
dent, Dept. 1KR4, National Radio 39s to well-trained 


Institute, Washington, D. C. gece $200 a wreck 


MAIL 
.NOW/ 


J. E, Smith, President 
National Radio Institute 
Dept. 1KR4 
Washington, D, C. 


Dear Mr. Smith: Send 
me your free book, ex- 
plaining your home-study 
training and Radio’s op- 
ponthn tes for bigger pay. < 

understand this places me under no obligation 
and that no salesman will call. 


IVASMUR srereaiesieis's sts tielnnieiainsisivicisleinivic'u cicluciatuiesaptsiecenacere 


ADDRESS 
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he 
James 
Dunn 


wave of popularity is rushing 


eastward from Hollywood. 


He is the newest discovery 
and an intimate story of his 
life, his work in ‘‘BAD GIRL”’ 
and ‘““OVER THE HILL”’ and 
of the man himself will be one 


of the great features 


of 


SILVER 
SCREEN 


for November 


WANT A STEADY JOB? 
er for “Uncle Sam” 


$1260 to $3400 year 


ff MEN—WOMEN 18 to 50.  Com- 
mon Education usually sufficient. 
Short hours. Vacation with full 
pay. Write immediately fur free 
32 page book, with list of posi- 
tions and full particulars telling 
how to get them. 
ANKLIN INSTITUTE 

Dep’t G-320 Rochester, N. Y. 


your NOSE 


Anita Nose Adjuster 
shapes flesh and car- 
( tilage—quickly, safely, 
if painlessly, while you 
sleep or work. Lasting 
results. Doctors praise 
it. Gold Medal Winner. 
( 87,000 users. Write for 
HOME TRIAL FREE BOOKLET. 

ANITA INSTITUTE, 1-96 Anita Bldg., Newark, N. J. 


Talkies in Tabloid 


[Continued from page 10} 


Gloria Swanson is good, though a bit kitten- 
ish at times, and Ben Lyon’s grand. 
—1@1——» : 
I TAKE THIS A pleasing picture that 
WOMAN youll like. The story’s 
ee about a spoiled society 
NEOTEL) gal whose father sends 
her out West to avoid a scandal. Of course 
she falls in love with a cow-hand. But the 
cow-hand being Gary Cooper you can’t 
question her taste. Carole Lombard gives 
her best performance to date, and Gary is 
grand as usual. 


JUST A The humor is rather 

GIGOLO forced” in this picture 
Fair about a lad who poses as 
(Paramount) 


a gigolo in order to test 
the purity and virtue of the woman his uncle 
has picked out as his future wife. William 
Haines seems self-conscious as the man and 
Irene Purcell doesn’t help matters much, 
either. 

KICK IN Clara Bow goes dramatic 
Good but Regis Toomey gets 
USGL) all the breaks. He plays 

an ex-convict who tries to go straight, and 

Clara’s his loyal wife. Opinion will be di- 

vided on this, but given a better break and a 

more modern story, it looks as if Clara will 

crash through in her next drama. Regis 

Toomey steals this one. 


—1@i——o 


LAUGHING This may draw fans on 
SINNERS the strength of Joan 
Fair Crawford’s acting, but it 
(WUsGonil) isn’t up to the standard 


of her recent pictures. She plays a cabaret 
girl who joins the Salvation Army to blot out 
the memory of a great sin. But when she 
meets the man she loved, she falls again. 
Clark Gable and Neil Hamilton are the men. 


—1@r—s 
LAW YER’S You don’t have to be a 
SECRET, THE Buddy Rogers fan to ad- 
Good mire his simple and sin- 
SELLE) cere acting in this one. 
He’s no longer a sweet youth, but a coward 
willing to see an innocent man sentenced for 
murder rather than confess his own com- 
plicity. Clive Brook is a little too self-right- 
eous as the lawyer, and Richard Arlen has 
only a small part, so Buddy walks off with 
the picture. 
s—@n—a 


MAD GENIUS. A powerful picture with 


THE John Barrymore turning 
Good in an impressive per- 
(Warners) : 

formance. He plays a 


cripple who longs to be a great dancer and 
fulfills his own dreams through a foundling 
whom he trains. There is a blood-curdling 


climax. 

—$@©n—n 
MALTESE Bebe Daniels is the nom- 
FALCON inal star of this mystery 


Fair picture, but she hasn't 
(Wearness) much to do. Ricardo 
Cortez is interesting as a fast-thinking de- 
tective who solves the mystery behind a num- 
ber of murders committed in an attempt to 
get hold of the Maltese Falcon, a statuette 
filled with precious stones. 
—2@©n—a 
MAN IN POSSES- Robert Montgomery in 
SION, THE his second starring pic- 
Good ture. He’s a gay, irre- 
Sigh) sponsible lad in “deah 
old Lunnon” who becomes a sheriff's as- 
sistant when his father turns him out of his 
house. He takes possession of the home of 
a young society woman whom his brother 
is trying to marry, believing her to be rich. 
Lots of light, amusing comedy with Irene 


Purcell and Charlotte Greenwood helping 
out with the fun. 
1—1@—n 
NEWLY RICH Here’s a grand burlesque 
Good on Hollywood child 
(ESOL) stars with Jackie Searl 
as the pampered lad with golden curls who 
never forgets his “public”. Mitzi Green be- 
comes Jackie’s leading lady and the fun 
begins. Louise Fazenda and Edna May 
Oliver as Hollywood mothers give swell per- 
formances and you'll rock in your seats with 
laughter. 


o—2 Qiu 
- NIGHT ANGEL, A_ hopelessly unbeliev- 
THE able story with Nancy 
Fair Carroll going dramatic 
(Paramount) 


: in a big way. It’s abouta 
vice prosecutor (Fredric March) who falls 
in love with the daughter of a woman who 
runs a vice den and commits murder to pro- 
tect her. You probably won’t like Nancy’s 
new hair cut. : 


r— 1 Qu——n 
NIGHT NURSE Barbara Stanwyck as a 
Good night nurse in a big hos- 


rzersa) pital gets involved in a 


series of strange adventures when she is sent 
to take care of two youngsters who are ill. 
The lovely Stanwick even has to take a sock 
on the chin. Clark Gable and Ben Lyon give 
good performances. 


—1@1—n 

PHANTOM OF No longer the great 

PARIS, THE lover, John Gilbert 
ages M) proves himself a darn 


good actor. He plays a 
young musician convicted of the murder of 
his sweetheart’s father. How he escapes, 
finds the real murderer and wins back the 
girl makes an exciting story. Leila Hyams 
is the girl. 
r——2©i—n 

REBOUND If you like sophistication 

Good ; youll like this one. Ina 

USO ABO) (CTarins plays an ultra- 
modern girl in love. Not much action but 
lots of smart repartee. Robert Ames is the 
hero. 

1—@u—a 

RULING VOICE, A _ gangster film that’s 
THE slightly different. Walter 

aoe National) Tuston is a first rate 

ea racketeer who decides to 
give up the racket when his enemies kidnap 
his daughter. Loretta Young and David 
Manners are the love interest. 


—1@1—n 


SEED A tear-jerker which most 
Good women will enjoy and 
(Universal) most men will consider 


just sentimental tripe. John Boles doesn’t 
sing but goes dramatic. His childhood sweet- 
heart understands his yearning to write, so 
he leaves his wife and children and goes with 
her. Sometimes they call this “field work 
for material.” Oh these writers! However, 
he has his fling at life and the ink pots, and 
after he has cooled off a bit he remembers 
the little wife at home. In later years he re- 
turns and realizes what a bitter mistake he 
has made. Lois Wilson gives a touching 
performance as the wife. 


r—1@u—n 
SMART MONEY Edward G. Robinson 
Good gives a fascinating and 


Warners) high-powered perform- 
ance in this story of a small-town gambler 
who invades the big cities and makes good— 
also as a gambler. But he’s nuts about 
blondes and through them the District At- 
torney gets him and signs him up for the 
Big House. This picture is almost as power- 
ful as “Little Gasar.” James Cagney is good 
in a minor réle, but Robinson is just grand. 
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SMILING LIEU- Chevalier’s best picture 


TENANT. THE since “The Love Pa- 
Great rade.” Only Lubitsch 
(Paramount) 


could have directed it. 
It’s sophisticated entertainment about a 
lieutenant who loves an entertainer in a beer 
garden but is forced to marry a princess. 
Claudette Colbert is lovely as the lieutenant’s 
real sweetheart; but Miriam Hopkins plays 
the part of the princess with both humor and 
pathos. 
—1Ou——s 
SON OF INDIA’ Ramon Novarro is hope- 
Fair lessly handicapped by an 
GGA) involved and implausible 
story. Ramon plays the son of a jewel mer- 
chant of India who falls in love with an 
American girl whom he cannot marry on 
account of racial prejudices. Madge Evans 
is the girl. 
—1@o——n 


SOUAW MAN. Audiences have been cry- 


THE. ing over this tear-jerker 
air ee eae 
(M-G-M) for eighteen years, and 


it’s still a touching story. 
This time it’s Lupe Velez who plays the In- 
dian girl who falls in love with the English 
nobleman who comes to America to forget. 
Warner Baxter is excellent. 


oan 
SVENGALI One of John Barry- 
Great more’s best bits of act- 
(W arners) 


ing. He makes the 
character of Svengali a truly haunting one. 
There is excellent photography to help out 
his brilliant performance as the hypnotist 
under whose power Trilby deserted her 
sweetheart to rise to greatness as a singer. 
Marian Marsh is a bit immature but lovely 
as Trilby. 


—1©i—s 
THIS MODERN Joan Crawford again 
oe, struggles to rise above a 
air i ; 5 
(ALG-M) mediocre story. In this 


one she and her mother 
belong to a gay crowd in Paris and they 
go places and do things which shock Neil 
Hamilton, a pure youth whom Joan is 
crazy about. Disillusioned he throws Joan 
over and she broken-hearted goes off with 
Monroe Owsley who isn’t so respectable. 
You'll like Joan and bear with the picture 
for her sake. 


I— 9 Due 
TRANSGRESSION In this picture the beau- 
tiful Kay Francis does 


Fair. |. 

(Radio Pictures) 4 bit of high-powered 
flirting with a Spanish philanderer while 
her husband’s away in India on business. 
But on the verge of a divorce she discov- 
ers she still loves him so they fade-out 
happily. Paul Cavanaugh is the husband 
and Ricardo Cortez is the Spanish influ- 
ence. 

set Sos 


UP POPS THE Light, pleasant comedy- 


DEVIL drama. Carole Lombard 
COO py and Norman Foster give 


charming performance as 
a young couple, who run into difficulties 


when the wife becomes the breadwinner 
and, the husband tries to write a novel at 
home and to do the housework. Skeets 
Gallagher, Stuart Erwin and Joyce Comp- 
ton help keep the comedy light and gay. 


1—1@—a 


This carries a lot of sus- 
pense, though it might 
have been more power- 
ful if the romantic side 
of the story had been soft-pedalled. Paul 
Lukas has the difficult and trying réle of a 
man who becomes a stool pigeon to escape 
a charge of manslaughter, and who has a 
chance to come back to his own world if he 
lets an innocent girl be framed. Kay Fran- 
cis has a rather wishy-washy part, and the 
feminine honors go to Judith Wood, a new- 
comer. 


VICE SQUAD, 
THE 
Good 


(Paramount) 


—1 Pin 


WOMAN OF A feminine spy with a 
EU ERIENCE: A past falls madly in love 

Cae ; with a nice chap, Wil- 

(R-K.O.-Pathé) iam Bakewell. His folks 
object until her dangerous duties lead to 
her being shot, and then they let the two 
marry because the spy has only six more 
months to live. Helen Twelvetrees does 
right by this yarn, but this yarn doesn’t do 
right by Helen. 


— Or 


WOMEN LOVE This one brings beauti- 
ONCE ful Eleanor Boardman 
Coe. back to the limelight in 
splendid fashion. She 
is the wife of a popular young artist who 
is given a chance to study in Paris by a 
rich society woman who has designs upon 
him. Just as the wife is about to secure a 
divorce the death of their little girl brings 
them together again. Paul Lukas is the 
artist. 


—1u—s 


YOUNG Richard Dix is billed as 
DONO KID the star of this picture. 

Qe, He gives a good _ per- 

(Radio Pictures) formance oe Tie 
(“Skippy”) Cooper almost breaks your heart. 
You have eyes and ears only for him. Jackie 
plays a youngster left in the care of a gang- 
ster. He worships the gangster and is heart- 
broken when a judge sends him away. If 
this one doesn’t make you cry, there’s some- 
thing wrong with your tear-ducts. 


—1@u—s 


YOUNG SINNERS Thomas Meighan is great 
Good in a story that’s just 
(aes) average. He plays a 

physical culture trainer who brings back to 

normal a young lad who has been disap- 
pointed in love and who has taken to drink 
as a result. Hardie Albright and Dorothy 

Jordan are supposed to be the young sin- 

ners, but they’re so nice and clean-cut, you 

just don’t believe it. 


“FLOYD GIBBONS’ SUPREME THRILLS” 


As a natural reaction to gangster films and pictures wherein the dregs of our civilization are 
exploited, the R.K.O.-Van Buren Corporation has produced a red-blooded, short picture, 
Floyd Gibbons’ Supreme Thrills”, that will make every American thrill with patriotism. “The 


Star Witness” was another picture to honor the heroes who love their homeland. 


These two 


films stir the national pride and great credit must be given to their producers. The Floyd Gib- 
out a es TS es : : : 
bons’ picture, “Woodrow Wilson’s Great Decision’’, is one of thirteen in preparation under the 


supervision of A. P. Waxman, and consists of carefully selected scenes of the actual events of 
those drama-crowded war days when America’s idealistic president sought to bring to the muddy 
unwholesome ways of international diplomacy, the gentle, clean charity of brotherhood. 


Floyd Gibbons talks with his well known rapid-fire radio delivery, and as the war clouds 
gather, and the men come pouring into Bane: we live again through his description, the fervor of 
e 


those times. The shots of the troopships, t 


trenches and the Armistice Day delirium lead up 


to a climax to show the greatness of the man who sought to treat friend and foe alike. 


We are proud of the producer who has attempted this and proud again of Woodrow Wilson 
who gave everything, life included, that Idealism might not perish from the earth. 
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YOU CAN 


BE BEAUTIFUL / 


I do two things. I correct every defect. T 
develop hidden beauty. My startling results : 
with more than 100,000 women prove that 2 
any one can be given beauty. No matter how ay 
hopeless, write me. My way of making women 7 
over completely is amazingly different. Thou- a 
sands write me that results are almost beyond 

belief. Yet every Lucille Young beauty aid is scientific—known 
to act for all alike. That is why I can guarantee your absolute 
satisfaction. Not a penny to pay unless I give results you 
Say are marvelous. 


BE RID OF AMAZINGLY QUICK 
Pimples, Freckles =p 

Blackheads. Whiteheads No long waiting. In a few days cleay 
arse Pores your skin. End pimples, freckles, 
Wrinkles blackheads, whiteheads, muddy skin, 
Muddy Skin oily skin, dry skin, liver spots, rough- 
Sallowness ness, redness, sallow appearance. 
Thinness Banish wrinkles, Reduce fat legs, arms, 
Fat ankles, your whole body. Or build 


scrawny figure to beauty. Grow eye 


IMPROVE lashes, eyebrows, hair. Beautify come 
Eyelashes pletely. 

yebrows 

fa FREE TRIAL 


You can try all of my beauty aids—op 
just the ones you need most—absolutely 
without risking a penny. I want you to 
make me prove that I can take any degrea 
of homeliness and impart beauty instead. .. 

or take some prettiness andimpart stunning 

good looks. I willsend you everything to try 

my beauty aids full two weeks. There are no 
conditions, strings, excuses. You are the sole 
judge. If not delighted, you just say so—and 
your word ts final. 


And I Teach You Fascination 


Your physical beauty is not all. I give you, too, 
the innermost secrets of fascination. I disclose 
this priceless art in my sensational book “How 
to Fascinate Men.’’ In an hour you will learn 
marvelous things you could not discover youre 
self in a lifetime. You willlearn how the world’s 
sirens make men their helpless slaves, learn to 
win love, to control men, to pick and choose at 
will. These secrets are free to every woman with 
her free trial of my beauty aids. Remember, you 
have everything to gain—absolutely nothing to 
lose. So TODAY— 


Send Coupon For Free Trial Offer 


| 


LUCILLE YOUNG, 555-A Lucille Young Bldg., Chicago, Ill. 
Absolutely without obligation on my part, send your 
wonderful FREE OFFER and Booklet. This coupon 


I 

1 

1 

{ only tells you I am interested. It does not commit me 
{ in any way, 
1 

I 

1 

1 


Kil 


Best Instruction Ever Offered The 
American Public. Send 20c for first 
lesson or $1.98 for complete course, 
Money back after 5 days ieee satisfied, 


(0 TAP anv CLOG ) Mark X for the 
( BALLROOM course desired. 


DANCEOGRAPH DANCE ART, Inc. 


555 Sutter St., San Francisco, California 


Earn money taking 
orders among your 3 
friends and others for the new Initial Playing Cards, andour 
complete line of smart Bridge and Pinochle decks. es 

beautiful; popularlow prices 
FREE Samples Send to manufacturer for 
free sample outfit. You can start earning money at once. 


Thousands doing it now. No experience required. Send 
name and address for full information and samples — free. 


General Card Co. 1201 W. Jackson Blvd. Dept. 317, Chicago, Ill. 


Photography 


Or \wd 
PLEASURE or PROFIT 


A fascinating hobby or a profitable business 
can now be yours. Prepare quickly at homo 
under the personal guidance of leading ex- 
perts in the fine art of photography. No 
} experience necessary. Full or spare time. 
y Many earn while learning. Our thorough 
studio method also qualifies you to filla well 
paying position upon graduation. Send cou- 
pon below at once for FREE booklet, Op- 
portunities in Modern Photography. 


fe ee 
hi 


AMERICAN SCHOOL OF PHOTOGRAPHY. ———SssSs—S~S~S~S 
Dept. 4437 


3601 Michigan Avenue 


Send booklet, Opportunities in Modern Photography, and full infor- 
mation, 
DNTEUTIVG Fev cocsssconpeleecucwet etensrtreaecysersibsferaerersrcccececotusetinsies 


Chicago, Ill. 


Address .... 
City......... 3 
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Ann 
Harding 


DISCOVERING 
HOLLYWOOD'S 
REAL 

SOPHISTICATE! 


Wao is she? 


Garbo? Norma Shearer? Diet- 
rich? Joan Crawford? Del Rio? 


Guess again! 


The girl who is the real sophisti- 
cate of the cinema capital is not 
one of the luxurious ladies, but— 
as discovered and revealed by 
‘SCREENLAND —a girl who has hith- 
erto been considered the most 
domestic star in the screen colony, 
a devoted wife and mother, a 
quiet housewife! 


Ann Harding! And she turns 
out to be an ultra-modern, with 
daring ideas. You've never really 
known Ann before. She'll surprise 
you—dazzle you—maybe shock 
you a little! Meet her in 


The November 
S CREENLAND 


On sale at all newsstands October First 
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Environment 


[Continued from page 40] 


those kid days, Johnny and Peter and 
‘Red’ were the sissified lads in the crowd. 
Quiet-voiced, gentle, kindly to the ex- 
treme. The five or ten or fifteen cents 
they had in their pocket generally went to 
someone they figured wasn’t eating quite 
regularly. 

“Knowing them as I did, I have tried to 
carry them to the screen. In ‘Public 
Enemy’, I hope I supplied a composite of 
those three boys.” 

I had been studying this actor as he 
talked. We had reached the point where 
we were “‘trading’’ cigarettes. Our feet 
rested on the same table. 

It was then I put the question: 

“Jimmy, with the underworld cycle over, 


| can you remain in pictures?” 


“Oh, gee! I want to do comedy! You 


| know every time you pull the trigger of one 


of those movie blank-cartridge automatics, 
it ages you—you can’t help but think of 
those fellows who went to the chair!”’ 

- Incidentally, the Warner family has in- 
formed Jimmy that, under his new con- 
tract, he won’t have to go to the “hot 
seat” again. 


iP “FRONT PAGE,” Mae Clarke did the 
counterpart of a girl she knew in an 
Atlantic City soda fountain. Mae’s 
service behind the marble counter didn’t 
last but a few days, but she did make an 
intensive study of her colleague. 

It was Philadelphia that contributed 
Mae to the world, but she was too young 
to recall that period of her life. Her first 
recollection is of Atlantic City, where the 
parental fortune provided her with a 
choice of vocal or dancing lessons. One 
was possible on the limited income of 
Mae’s father. She picked the Terpsichore. 

The blonde youngster wanted a new 
frock to wear to the academy. The family 
exchequer couldn’t stand the strain. 

The twelve-year-old Mae solved that 


| problem, however, by the simple expedi- 


ent of finding herself ten dollars a week for 
mixing cooling concoctions in a phar- 
macy. There she was intrigued by another 
girl who sought to “date” each of the male 
patrons. 

“That girl,’ Mae told me, “held a 
fascination for me that I have never since 
known. Truth is sometimes stranger than 
fiction—and Ethel was all of that. 

“She actually cost me my job because 
I was more interested in her than I was in 
the customers who were waiting for their 
chocolate malted milks and strawberry 
sundaes. 

“It was a simple matter to find employ- 
ment over at the factory where they make 
the salt water taffy. That was another 
ten-dollar job—packing the taffy in 
boxes. I’d have made good at it, had it 
not been for the fact that the girl in the 
next chair was Atlantic City’s outstanding 
coquette. She could relate the most 
fascinating tales of modern romance as she 
was living it. Of course, one couldn’t 
hesitate to count the men in her life! 

“Well, I didn’t last long in that place, 
because every time the supervisor turned 
her back, my compatriot would resume 
her chat, and I would automatically put 


a layer of maple creams in the wrong 
carton.” 

From the dancing academy Mae went 
to the New York stage—and from there 
she came to Hollywood. Two years of 
obscurity followed her signing with Fox. 

It wasn’t until she played the gang- 
ster’s “moll” in “Front Page” that other 
producers began to give her a second 
thought. Caddo’s production had made 
her. 

Then Columbia summoned her to play 
Marcia in ““The Good Bad Girl”. There 
was a similar réle in a Warner picture. 

Next came the characterization of 
Myra in “Waterloo Bridge”, the leading 
réle opposite Kent Douglass. 

With each short journey—from Caddo 
to Columbia, to Warners, to Universal— 
Mae found herself the “‘street walker”. It 
was because she was more interested in 
those fellow-workers back in Atlantic City 
than she was in that new dress that re- 
quired thirty dollars! 

She had played the counterpart of real 
personages whom she had studied! 

“Waterloo Bridge” is bringing Mae a 
stellar contract! 


VAN LEBEDEFF was born to be a 

diplomat—and had not a World con- 
flict brought about a revolt that did away 
with the Russian royal family, he might 
now have been presiding over an embassy 
in Paris or London or Berlin. Not only a 
good-looking chap, but a brilliant one as 
well, this Lebedeff! 

Hollywood femininity has been “falling”’ 
for Ivan, who can kiss a hand with more 
aplomb than the late Czar Nicholas him- 
self. That’s been going on ever since 
David Wark Griffith discovered him, a 
dejected young man weeping over a table 
in a Paris café. The veteran director 
handed him a roll of currency, a contract, 
and brought him to the United States to 
play in “Sorrows of Satan”. 

Ivan made good in that production—with 
the general public and the film capital’s 
portion of the “weaker sex’’, at the same 
time. Never, though, did you find him 
entertaining at the Embassy Club or the 
Mayfair. ; 

Ivan’s aristocratic mother and father are 
poverty-stricken in Lithuania. The bulk 
of his salary goes to them. They have 
been restored to the style of living to which 
they had been accustomed before the 
Lenin-Trotsky régime swung the axe on 
kingly and queenly necks. 

Underneath that frowning brow of 
Ivan’s, as you see it through the projection 
machine, is a longing for laughter that is 
unmatched in Hollywood. 

Let’s permit him to talk for a few 
seconds—this white-spatted, immacu- 
lately-dressed, cane-toting lad from the 
palaces of old St. Petersburg: ~ 

‘**A Russian, I believe,” he enlightens 
me,‘‘is a born actor, or at least he is born 
with the love that colors everything he 
does. His music is dramatized for him. 
His dancing is dramatized. He goes to 
almost absurd lengths to dramatize 
everything in his life. 

“My own bringing up was on that 
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LONG 
EYELASHES 


patartly! 


order. It was a play begun in childhood 
and lasting on when I went to the Univer- 
sity of St. Petersburg, then on into the 
Imperial Lyceum of Alexander the First. 
I was trained for the diplomatic corps, 
which surely is as near as acting in nature 
as most things not actually connected with 
the theatre. 

“Going along with that, of course, was 
military service. At the outbreak of the 
war I enlisted in the Third Regiment of 
Dragoons. War is acting, too! You pre- 
tend to be brave. You convince yourself 
that you have a distinguished officer’s 
bearing. You dress carefully, when 
possible, like an actor dressing for the part. 

“Presently they gave me the Cross of 
St. George, and I was promoted to first 
officer’s rank. Then I went to cavalry 


school, and won a commission.. . 
the flying corps on the Russian 
front. . . wounds. . . prison . . . Why, 
throughout life Vve never been rid 


of the notion that I was playing a part! 

“Then came those nomad weeks in 
Paris, Berlin, Constantinople and Vienna, 
until ‘D.W.’ sighted me at that sidewalk 
table out in front of that little café in the 
French capital—a melancholy young man 
still posing ... still the actor. He 
brought me to Hollywood . . . you know 
the rest. 

“All of this background of mine is 
vitally woven into ‘Kisses by Command’, 
my newest production, because I wrote the 
story myself, and naturally I put into it 
what I deemed most dramatic and inter- 
esting from the tale of my own life. That 
is, at least, all that Radio studio execu- 
tives would let me inject into it. I’m glad, 
now, that they were constantly on the 
alert to curb me, and separate the things 
of interest to the world-at-large from those 
that were principally of interest to me. 

“In every réle Pve ever played, like 
your well-known silver thread, runs that 
influence of the past—a silver thread spun 
not so much by the colorful adventures as 
by the images of fancy I built at the time, 
and afterwards in memory, around each 
happening.” 


Wie Adrienne Morrison, a stage 
luminary in her own right, pre- 
sented the famous Richard Bennett with 
his third daughter, there was nothing to 
worry about financially. Box-offices were 
contributing a surplus beyond _ their 
needs. 

With father and mother drawing weekly 
checks, Joan never did know the heart- 
pangs that Mae Clarke suffered when she 
wanted that thirty-dollar dress. Joan’s 


Bob’s understanding and constant 
companion 


governess would phone, and have such a 
whim delivered—and charged to Richard 
Bennett’s account. 

At fifteen, Joan had had a taste of High 
school education—and journeyed to Holly- 
wood. Because she failed to enlighten 
producers of the fact that Richard Ben- 
nett’s daughter was in town, she passed un- 
noticed. 

“Pa” Dick didn’t fail to hear the de- 
tails of Joan’s journey Westward. He 
ordered her to pack and travel to Ver- 
sailles, France. There she was placed in 
the most expensive of finishing schools. 

Just before she was to receive her 
“certificate”, Joan eloped with John 
Martin Fox, aged eighteen. Then Ad- 
rienne was born! 

Joan involuntarily divorced John and 
found a way of supporting her baby. 

Richard Bennett was about to open on 
Broadway in “Jarnegan’”. There was a 
principal réle in the vehicle that Joan 
thought she could handle. ‘Pa’ had the 
same idea! 

It was while “scouting” the New York 
theatres, that Samuel Goldwyn sighted 
Joan. He signed her as Ronald Colman’s 
leading lady in “Bulldog Drummond”’. 

That was Joan’s beginning in the films. 
From Colman she went to John Barry- 
more, and from there to George Arliss. 
Then she trod her way to stardom in her 
own right. 

It was only two days ago that Joan’s 
publicity man and I stepped out to knock 
a small white pill over miles of grass. 
Naturally, our discussion got around to 
the topic of Joan. 

Joan’s press expert was talkative. 

“Joan has always been in the position of 
asking for what she wants—and she al- 
ways gets it. Her father and mother were 
very indulgent in all matters save that of 
her career. She is well-educated and has 
spent her years as the companion of girls 
from the ‘upper-crust’ of society. 

“But it would be impossible for her to 
play one of those Clara Bow rdles. 

“Joan portrays the characters she lived 
in her earlier life . . . beautifully-gowned, 
self-contained, queenly. Her aristocratic 
mannerisms in ‘Bulldog Drummond’ were 
natural to her.” 

One can learn a lot on a golf course ! 


HEN an actor plays a part that has 

fallen within his own experience the 
director can sit down, throw aside his 
megaphone, and let the actor do his 
“stuff’—secure in the knowledge that a 
role that has once been lived can 
never be artificial. 


Next Month 
Silver 
Screen 


Will oblige with the oft requested:— 
Life Story of Robert Montgomery 
Marquis Busby asked the questions 
and Bob himself told all. 
and enjoy the days in Beacon, New 


Read it 


York, when Bob was a kid. 


BRAM STUDIO 


EY-TEB Lashes are real 
eyelashes—extensions of 
your own—attached individually to your eye- 
lashes not your eyelids. Blend perfectly, joining 
cannot be detected even on close inspection. Per- 
manent—removable only with solvent in set. 
Guaranteed harmless to own lashes. Swimming, 
tears, etc., do not affect them. 

Send $1 trial set (several app lica- 

tions) or $3 for large size, NOW, to 


EY-TEB CO. 


th Avenue, New York 


How | Got Rid of 
Superfluous Hair 


1 know how—for I had become utterly discouraged 
with a heavy growth of hair on my face, lips, arms, 
ete. Tried depilatories, waxes, pastes, liquids, elec- 
tricity—evenarazor. All failed. Then I discovered 
a simple, painless, harmless, inexpensive method. 
It succeeded with me and thousands of others. My 
FREE Book, “‘Getting Rid of Every Ugly, Super- 
fluous Hair,’’ explains theories and tells actual 
success. Mailed in plain sealed envelope. Also 
trial offer. No obligation. Address Mlle. Annette 
Lanzette, 109 W. Austin Ave., Dept. 767 Chicago. 


Astounding Free Offers Assurt Your $ucces$ 
EMT 


One garment free with three. New mer- 
chandise plan sweeping the country. Big 
Cash Pay starts at once. Complete sam- 
ple line given free. Write today. The 
plan's a proven money maker. 


CARLTON MILLS, Dept. 
79 Fifth Ave., N.Y.C.599R 


eet your favorite 
ovie Star = 


All original photos of your favorite stars, size 
8x10, glossy prints, 25c each, 5 for $1.00. Scenes 
from any of your favorite recent photo 
plays, 25c each. 12 for $2.50. Positi he finest 
obtainable anywhere. Wehave thel 
tion of movie photos in the country name 
the star or scenes you want. Remit by money 
order or U. S. 2c stamps. 


Studio 339-A 
New York City 


A Better Looking Nose 


Improve Your Personal Appearance 
My free book tells you how I guarantee 
to improve the shape of your nose by 
remolding the cartilage and fleshy parts, 
quickly, safely, and painlessly, or re- 
fund your money. The very fine, pre- 
cise adjustments which only my new 
patented Model 25 Nose Shaper pos- 
sesses, make results satisfactory and 
lasting, Worn night or day. Over 100- 
000 users. Send for free book to 

M. TRILETY, Pioneer Noseshaping 
Specialist, Dept. 251, Binghamton, N. ¥. 


630 9th Avenue 


How To Obtain 


The next issue of 


SILVER SCREEN 


Will be on sale October 10 


How To Secure A 
GovernmentPositio 


Why worry about strikes, layoffs, 
hard times? Get a Government job! 


help you become a Custom House Clerk, Railway 
Postal Clerk, Post Office Clerk, City Mail Carrier, 
Rural Carrier—or get into any other Governmenr 


job you want. Iwas a Sceretary Examiner of 
Civil Service Commission for 8 years. Haye Mi 
helped thousands. Get ready NOW for the nex 
Railway Postal Clerk Examination! 
Now FREE  ™¥ 32-pake book tells f 
about tho jobs open Sex! 
Send the 


and how I can help you get_one. 

coupon for your cony TODAY. 

A. R. PATTERSON, Civil Service Expert, 

PATTERSON SCHOOL, 510 Wisner Bidg., Rochester, N. Y. 
Please send me, without obligation, your free book, “How to Secure 

no Government Position."' 

Name.. 


OU KNOW the heroic tale of the man who 
leaped upon his horse as the Johnstown Flood 
started and did a Paul Revere, yelling, ‘Help! 
Help! The dam has bust.” 

That’s how we feel. A deluge of letters 
has come down upon us and they are much alike. It is 
quite a responsibility, this riding in front of the flood, 
telling the movie people what the fans want, and 
SILVER SCREEN is not insensible to the honor. 

The message of the letters is: “Better stories for our 
stars.” 

We have talked it over with the producers, and cor- 
responded with them, and were it not for the roaring 
flood at our heels we would feel that their answers were 
pretty good. 

The producers say that the best stories produced on 
this earth are hunted down by them and purchased; 
and usually the writers and all are shipped to Holly- 
wood. Metro mentions Adela Rogers St. John, Kathleen 
Norris, Ursula Parrott and many others, Paramount 
lists Theodore Dreiser, Rupert Hughes, Vicki Baum and 
Ernest Hemingway, among many. First National starts 
off with Booth Tarkington and ends with Du Maurier. 
United Artists has Elmer Rice, Sidney (Pulitzer Prize) 
Howard, Ben Hecht, and if these names do not convince 
you, they also boast Sinclair (Nobel Prize) Lewis. 
Radio has a list too, and you know Universal isn’t “All 
Quiet” when it comes to authors, to say nothing of Fox 
and Warner’s. 

There is something wrong somewhere. The fans do 
not like the stories although the producers have the best 
that money can buy. 

The flood has overtaken us and we are one with you. 
We also think that the stories are not wisely chosen and 
we are going to try to put into words the beliefs that 


have grown up in our mind during the years that we have 
had fan letters addressed to us. 

The fans, Mr. Producer, want HAPPY STORIES. 

Not just a happy ending, nor a logical ending—like the 
electric chair for a gangster—we want HAPPY 
STORIES! 

Take “Skippy”. Was there ever a more charming, de- 
cent, clean or emotional story? 

Take “Daddy Long Legs’”—clean, warming. 

There may be more Art in sexy, disillusioned drama, 
but the successful films are the decent ones. 

The fans have the money and also they have ideals. 

Are we right? 


PEAKING of “Daddy Long Legs” again, you re- 

member the little Cinderella character. She is 
picked upon and made miserable, yet under such cir- 
cumstances she is kind to the asylum kids. But there 
comes a moment when she can stand no more and she 
relieves her mind, thus winning the notice of the man 
who ends her poverty—but you know the story, either 
from seeing Ruth Chatterton, Mary Pickford or Janet 
Gaynor in the part. 

This is supposed to be a lower form of art than the 
realism portrayed in “The Last Mile”. According to the 
realists, dull gray lives remain forever drab. No long- 
legged Daddy comes to smooth the rough spots and it is 
all very sad and terrible. 

Perhaps they are wrong. Perhaps the Divine Plan 
does not follow so uninspiring a formula. Let us notice 
particularly one exception to this familiar pattern. For 
example, Janet Gaynor herself. Once she was just a 
little girl with no particular prospects; no more family 
grandeur than many of us. Then the mysterious Force 
that governs events stepped in and now Janet Gaynor is 
known the world around, and for the rest of her life she 
will be received everywhere with respect. Always she 
will have the things that she wishes for. 

It doesn’t seem to us that the theme of the play is any 
more surprising than the actual facts in the life of the 
brilliant little actress who plays the part. 


HE very thrilling “Star Witness” of First National 

has its faults and all the critics will take the trouble 
to point them out; but faults or not, it says something, 
something so true, patriotic and inspiring that it brings 
home to us again the truth that the movies are the power 
to lead us out of our troubles. 

When the old Grand Army veteran calls on the ter- 
rified white-collar man to live up to the traditions of 
America, he makes you realize that there is something 
to the heroic life that the pussyfooted and cowardly may 
never know. 

It reminds us of the second lieutenant who roared out 
to his men as they started across No Man’s Land: 

“Come on, you. What do you want—to live forever?” 

He is still alive, very much alive. 

The “Star Witness” is the most exciting lesson in 
courage that we have ever seen. 


N “The Magnificient Lie” Ruth Chatterton has the 

difficult task of winning the sympathy of the audi- 
ence after she has been shown making sport of a boy who 
is blind from the war. Can you conceive of a producer 
thinking that the movie fans would forgive a girl who 
makes a blind man ridiculous? 

We remember with emotion the “Dark Angel’’ of 
Ronald Colman and more recently Virginia Cherrill 
in “City Lights” and we think the treatment of these 
blind characters was sympathetic and true to life. 

When you ridicule a blind soldier, what is that, Art? 


the Late 
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MAY BE INSTANTLY YOURS 
BY THE MAGIC OF 


For fifteen years, millions of 
lovely women have achieved this extra added 
note of refined and alluring beauty, thru the 
daily use of these three easily applied, per- 
fectly harmless Maybelline preparations. 
You can have eyes that are soulful pools of 
loveliness . . . eyes that are bewitching and 
fascinating far beyond the power of words to 
describe. And easily! And instantly. . . just 
as though a magic wand had touched them. 


Maybelline Eyelash Darkener will make g 
your lashes appear naturally dark, long and & 
luxuriant—instantly. It will transform them | 
from scantiness to a rich, dense fringe. 
Choose Solid or Waterproof Liquid May- 
belline in Black or Brown. 


Maybelline Eye Shadow in delicate subtle 
tones of Blue, Brown, Black and Green, will 
greatly enhance the brilliance and expression 
of your eyes, lending them a suggestion of the 
exotic and intensifying their natural color. Sel- 
ect the shade of Maybelline Eye Shadow that 
most nearly matches the color of your eyes. 
Maybelline Eyebrow Pencil —a clean, in- 
destructible pencil that doesn’t crumble or soil 
the fingers, will form and line your brows for 
the finishing touch to a perfect eye make-up. 


Choose Black or Brown. 
MAYBELLINE CO., CHICAGO 


INSIST UPON THE genuine 


The quality of MAYBELLINE preparations has made them 
preferred the world over. Stars of stage and screeninsistupon 
the genuine. Do likewise and your satisfaction is assured. 


Te 


EYELASH DARKENER ~ EYE SHADOW w~ EYEBROW PENCIL 
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Loretta Younc, beautiful First National screen 
star, typifies the modern girl in the attractive new 
modes, which are delightfully feminine, yet designed 
for the outdoor, radiantly healthy girl of today. 


FASHIONS NEW NOLE 


MODERN GIRL. 


Att-Bran is not fattening. It provides 
iron, which helps bring color to cheeks 
and lips. Look for the red-and-green 


Dame Fasnion has created flat- 
tering styles for the modern girl. 
Each dress has become a subtle Tr seins = 


revelation of gracefully rounded curves. 
Gowns swirl, cling—and suggest the 
figure they adorn. 

Yet, as always, Fashion smiles upon 
some, frowns upon others. Those whose 
contours are a little too full must diet 
. . . or fail to achieve distinction in 
these entrancing new clothes. 

Every girl knows that reducing diets 
may be dangerous—may destroy the 


MB 


3% Kellogg’s All-Bran has been tested and approved 


very beauty they are trying to bring. 
Unless the diet contains iron and 
roughage, improper elimination may 
develop. Poisons seep through a weak- 
ened body. Headaches and dizziness 
are frequent. Complexions lose their 
color. Eyes look tired ... and beauty 
fades. 

How pathetic . . . when this loss of 
beauty is so unnecessary. Just include 
one delicious cereal in an adequate 
reducing diet: Kelloge’s ALL-Bran. 
Two tablespoonfuls daily will fur- 
nish sufficient roughage to guaran- 
tee proper elimination. How much 
better to use this natural food than 
to abuse your system with pills and 
drugs. Att-Bran is recommended 
by dietitians. 

Try Avi-Bran with milk or in 
fruit juices. Cook into bran muf- 
fins, breads, omelets, etc. Kellogg’s 


“ 
‘ 
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package. Made by Kellogg in Battle Creek. 


e e e 
WRITE FOR FREE BOOKLET 


“THE MODERN FIGURE” 


Leading motion-picture ac- 
tresses are shown to you in 
“fashion close-ups,” wearing 
the costumes that millions of 
critical eyes will see on the 
screen. Everything from 
sports-togs to evening gowns. 
In addition, the booklet is 
full of valuable information 


on how to reduce wisely. Free upon request. 
eee eee een 


KELLOGG COMPANY 


Dept. D-10, Battle Creek, Michigan 


Please send me a free copy of your booklet, 


“The Modern Figure.” 


Name 


Address = ta 


for purity and-nutritional qualities by the Physical Culture Institute of Nutrition. See page 8. 
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